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V.  Broadcasts— Camps  On  Schools— Industrial  Music— Teenagers  Section 


FIRST 

PLACE 


First  prix*  of  (25.00  was  won  by  Jamas  F. 
Rica  of  Myrtla  Craak,  Oragon. 

NEW  CONTEST  STARTS 


1952  WINNER 

OF  THE 

SNAPSHOT  CONTEST 

- Sponsored  By  SM  — 

WINS  $25.00  CASH 

Called  picture  “Parade  Rest" 

Mr.  John  Fitzer,  Art  Director  of  The  School  Musi¬ 
cian  has  awarded  first  place  in  the  annual  musical 


Tha  naw  1952-53  contast  starts  affactiva 
Juna  I,  1952.  Attandanca  at  summar  music 
camps  and  schools  will  afford  planty  of  op¬ 
portunity  for  good  snapshot  matarial. 

Starting  in  Saptambar,  |2.00  in  cash  will 
ba  paid  to  aach  parson  whosa  snapshot  is 


motif  snapshot  contest  to  James  F.  Rice,  Myrtle  Creek 
High  School,  Myrtle  Creek,  Oregon. 


publishad  in  Tha  SCHOOL  MUSICIAN.  .  ....... 

Start  sanding  picturas  immadiataly.  Sand  as  NGW  COIITCST  StartS  JUIIC  1|  1952 

many  as  you  wish. 
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Pleaae  metition  THE  SCHOOL  MVSICIAX  tchen  answering  advertisements  <ii  this  magazine 


Jun«,  I9S2 


School  musicians  applaud — 


O' Dell  Willis  of  Knoxville,  Tennessee 


"Keeps  me  in  contact  with  young  people  and  music,  and  gives  me  the  opportunity  to 
see  the  results  of  my  efforts  through  the  results  attained  by  the  individual,"  is  the  raason 
that  O'Dell  Willis,  Central  High  School,  Knoxville,  Tennessee,  gives  for  having  chosen  band 
directing  as  his  life's  vocation. 

Ha  recaivad  his  A.B.  at  the  University  of  Kentucky,  and  his  M.S.  at  the  University  of 
Tennessee.  His  educational  experiance  has  baan  long  and  colorful.  For  seven  years  ha 
was  Supervisor  of  Instrumental  hfusic  of  the  Harlan  city  and  county  schools  in  Kentucky. 
This  was  followed  by  twelve  years  at  his  presant  position,  tha  last  three  including  super¬ 
visory  work  in  tha  entire  Knox  county,  Kentucky. 

His  outstanding  bands  hava  won  twenty-five  first  division  ratings  in  district,  stata,  and 
national  ragional  competitions.  He  is  Co-Director  of  the  famous  Smoky  Mountain  Music 
Camp,  past  president  of  the  Tennessee  Band  and  Orchestra  Association,  Board  of  Control 
of  the  Tennessee  Music  Educators  Association,  Board  of  Diractors  of  tha  Knoxville 
Symphony,  and  recognized  adjudicator  for  many  state  contests. 

Tha  entire  staff  of  Tha  SCHOOL  MUSICIAN  takas  plaasura  in  prasanting  O'Dall  Willis 
to  its  thousands  of  raaders,  as  a  man  who  is  truly  significant  of  thosa  who  are  "Making 
America  Musical". 


ARTIST 


Tranpcfs  •  CorMts  •  TroMboMt  f 

V  Comper*  tknm  tor  TONE  \ 

V  Compar*  ikom  tor  PLAY-  \ 

IMG  EASE  / 

V  Coaipar*  tkom  tor  LOOKS 

V  Comporo  thorn  tor  VALUE 

See  if  you  don't  agree  with  play¬ 
ers,  teachers  and  band  directors 
who  insist  the  "ARTIST"  is  os 
good  for  better)  than  others  priced 
much  higher) 

Alto  try  WHITCHALl  f/utes— Clarinets— Sax- 
Oboes— Piccolos— Marimbas 
AT  rout  OEAIER 

DAVID  WEXLER  &  CO.  ] 

Exclgsiv*  Dittribvtors  Chicaao  S 


£  BATON 

^  Do  yog  profor  oo 

EXTRA 
SHORT 
^  BATON? 

Thoo  try  tfco  oow 
Vi  18"  six* 


Do  you  prefer  a 
w  REGULAR  SIZE 
baton?  Then  try 

the  20"  and  22^' 

‘  sixes. 

Now! 

20  Stylos 

E.  .  .  to  fit  your 
grip!  They're  the 

wond's  finest  ba- 

^  tons  .  .  .  yet  only 

^  30c  to  $1.35  each! 

At  Year  Dealer  | 

‘DAVID  WEXLER  A  CO.i 

Excleslve  Dlstrlbeters  CMeege  S  j 


News  From  The  Industry 


SMart  Ideas  — 


Linton  Tells  of 
New  Bassoon  Finish 


The  Htrikinfc  feature  of  a  fine 
is  that  elegant,  vloIin-Iike  finish  that 
marks  it  as  one  of  the  most  beautiful  of 
all  Instruments.  Unlike  the  dry  wood 
care  of  a  violin,  a  bassoon  must  r<>ntend 
with  the  ravages  of  moisture  and  tem¬ 
perature. 

To  Jack  Linton,  manufacturer  of  oboes 
and  bassoons,  the  wood-finish  proltlem  of 
the  bass<K>n  has  been  a  challenge.  Now 
Mr.  Linton  tells  of  a  new  finish  that  can 
really  "take  It.”  "This  finish,”  explains 
Mr.  Linton,  "is  now  more  an  integral 
|)art  of  the  wood  rather  than  a  coat  or 
layer  over  the  wood.”  .Mr.  Linton  points 
out  that  credit  for  the  development  of 
this  new  finish  must  go  to  the  happy 
combination  of  age-old  finish  techniques, 
coupled  with  the  application  of  new  wood, 
finishing  materials. 

Pictured  here  is  Jack  Linton,  President 
of  the  Linton  Manufacturing  Company, 
Elkhart,  Indiana,  proudly  examining  the 
finish  on  one  of  his  bassoons.  Dro)>  him 
a  card  for  more  information. 


Selmer  Solo-Eftes  Make 
Outstanding  Music  Awards 

Directors  everywhere  who  have  been 
searching  for  a  new  and  distinctive  music 
award  for  students  will  be  interested  in 
these  musical  plaques  that  are  now  avail¬ 
able  through  H.  and  A.  Selmer,  Inc.  of 
Elkhart,  Indiana. 

Coming  in  a  variety  of  colors,  these 
musical  motif  plaques  can  be  arranged 
in  many  attractive  ways  on  walls,  panels, 
and  tables.  For  further  information,  see 
your  local  music  dealer  or  write  to  the 
Selmer  Company,  and  tell  them  you  saw 
the  plaques  In  The  SCHOOL  MUSICIAN. 


"Much  Ado  About  Music" 
Book  for  Teenagers 

This  new  and  exciting  bonk.  Much  Ado 
About  Music  by  Kathleen  Lowance  and 
piibli.shed  by  Tupper  and  Love,  Inc.,  At¬ 
lanta,  Georgia,  is  a  wonderful  new  and 
refreshing  approach  to  music  for  teen¬ 
agers. 

It  is  very  seldom  that  the  publisher 
of  The  SCHOOL  MUSICIAN  magazine 
recommends  a  product  to  music  educators, 
but  in  this  case,  he  suggests  that  it  is 
the  answer  to  the  high  school  music  course 
technique  which  has  been  so  difficult  to 
develop.  Teenagers  will  love  it.  Price  is 
>3.50  per  copy. 


Raised  Letter  Nameplates 
Ready  for  Music  Directors 

The  Modern  Sales  Company,  210  Fifth 
Avenue,  New  York  10,  New  York,  an¬ 
nounces  that  the  new  Itai.sed  Letter 
Nameplate  which  is  hand  made  from 
solid  mahogany  or  blonde  frames,  tooled 
In  a  distinctive  modern  pattern  of  ex¬ 
treme  good  taste,  is  now  ready  for  band, 
orchestra,  and  choral  directors.  Ileal 
craftsmanship  makes  the  letters  look  like 
they  are  carved  out  of  solid  sliver.  En¬ 
riching  the  effect  is  a  background  of 
finely  stippled  Jet  black  metal,  which  sets 
forth  the  letters  like  Jewels  on  velvet. 

Available  in  easel  back  for  counters 
and  desks,  or  with  fiat  hack  for  walls, 
doors,  and  so  forth,  they  measure  8 
Inches  long  and  2  Inches  high.  The  plates 
will  accommodate  21  spaces  for  letters, 
punctuation,  and  spacing.  The  price  is 
>4.95  postpaid.  For  further  information, 
write  direct  to  Modern  Sales  Company, 
210  Fifth  Avenue,  New  York  10,  New 
York. 


PenieUMueller  Mouthpiece 
Refacing  Service  Starts 

Joint  announcement  from  Walter  F. 
Gemelnhardt  and  Walter  W.  Mueller 
brings  us  the  details  of  a  mouthpiece 
facing  service  that  will  be  available  to 
individual  clarinet  players  or  entire  clari¬ 
net  sections  through  retail  music  stores 
everywhere. 

This  service  will  include  custom  facings 
on  all  woodwind  instrument  mouthpieces. 
There  are  a  series  of  ten  standard  facings 
available  from  which  the  clarinetist  or 
band  director  can  select  the  type  of 
facing  which  he  believes  will  give  him 
the  best  intonation,  pitch,  and  tonal  re¬ 
sults. 

For  further  information,  ask  your  local 
music  dealer,  or  write  direct  to  Penzel, 
Mueller  and  Company,  Inc.,  36-11  Thirty 
Third  Street,  Long  Island  City  1,  New 
York. 


David  Wexler  &  Co.  Shows 
Student  Clar.  Mouthpiece 


The  S.  Runyan  Student  f'larinet 
Mouthpiece,  made  by  Santy  Runyan,  Is 
being  featured  by  David  Wexler  and  Com¬ 
pany,  Chicago.  It  is  a  one-lay  mouth¬ 
piece,  designed  and  constructed  especially 
for  the  beginner.  Squeak-proof  facing 
eliminates  eighty  percent  of  the  squeaks 
caused  by  the  undeveloped  embouchures 
Has  full  round  tone.  Smaller  vent  .sec¬ 
tion  requires  less  critical  control  on  the 
part  of  young  players.  Scientifically  de¬ 
signed  facing  machine  assures  absolute 
accuracy.  Geometrical  curve  guarantees 
I)erfect  vibration  of  almost  any  regular 
reed.  Made  of  finest  plastic,  it  has  di¬ 
mensional  stability,  lustrous  appearance, 
wears  better.  New  Plasticork  eliminates 
cork  breakage,  wobbling,  leakage,  fre¬ 
quent  replacement.s.  No  cork  grease  is 
ne<-essary.  Retails  >3.75.  Mention  The 
SCHOOL  MUSICIAN  when  you  see  it  at 
your  dealers  and  clinics  this  summer. 


Targ  and  Dinner's  Rhythm 
Band  Sets  Excellent 


Classroom  and  music  teachers  in  the 
lower  elementary  grades  will  be  inter¬ 
ested  In  the  excellent  Rhythm  Band  sets, 
“Standard  Rhythm  Band  Instructor,”  that 
are  distributed  exclusively  by  Targ  and 
Dinner,  Inc.  of  Chicago,  Illinois. 

Rhythm  Bands  are  often  referred  to  as 
the  technique  that  introduces  the  basic 
fundamentals  to  rhythm,  for  rhythm  Is 
the  first  fundamental  in  music.  First  and 
.second  grade  children  love  the  mass  par¬ 
ticipation  benefit  from  the  Rhythm  Band. 

Complete  kits  may  be  procured  for 
from  16  to  40  players.  The  kit  pictured 
above  is  for  30  players.  Cost  Is  >20.35. 

For  further  information,  ask  your  local 
music  dealer  to  show  you  the  various 
sets.  A  mention  of  The  SCHOOL  MUSI¬ 
CIAN  would  be  nice. 
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From  Coast  To  Coast  There  Are — 


SUMMERTIME 

REHEARSALS 


QUINCY,  CALIFORNIA 

ty  ClarcHc*  K.  SckoH 
Dlr*ew  of  Jr.  ood  Sr.  Hiqli  loads 

Summer  will  be  a  busy  time  for  the 
Quincy  High  School  junior  and  senior 
bands  and  the  director  who  has  been 
music  instructor  in  the  school  for  the 
past  twenty-one  years. 

Soon  after  school  closes  in  June 
the  junior  band  of  forty-eight  mem¬ 
bers  will  start  practice  for  its  per¬ 
formance  at  the  annual  county  picnic. 
The  senior  band  of  sixty  members 
also  plans  rehearsals.  It  will  play  at 
the  Plumas  County  Fair  in  August 
where  it  is  scheduled  to  appear  eight 
times  at  such  activities  as  rodeos, 
horse  shows,  and  a  parade. 

In  addition  to  this  piugiam  with 
his  own  bands,  Mr.  Schott  will  join 
the  music  faculty  of  the  Chico  State 
College  in  Chico,  California,  which  is 
offering  a  four  week  summer  band 
clinic.  Here  he  will  instruct  classes 
in  beginning  and  intermediate  brass 
and  will  assist  in  directing  the  clinic 
hand.  This  band  will  bring  together 
music  teachers,  college  students,  and 
high  school  band  members. 

In  order  to  carry  on  these  activities 
the  instructor  will  make  daily  trips 
by  air  in  his  own  private  plane  be¬ 
tween  his  home  in  Quincy  and  the 
college  at  Chico. 


WINSLOW,  ARIZONA 

ly  William  C.  Brown 
Oirecter  of  HI9I1  School  Bood 

Summer,  1952,  will  mark  the  first 
time  in  several  years  that  a  summer 
music  program  for  high  school  stu¬ 
dents  has  been  held  in  Winslow, 
Arizona.  The  summer  program  is  a 
part  of  a  band  building  campaign  be¬ 
gun  in  the  fall  of  1961  by  the  writer, 
a  graduate  of  Arizona  State  College  at 
Tempe  with  both  Bachelor  of  Arts 
and  Master  of  Arts  in  Education  de¬ 
grees. 


Basically  the  program  will  consist 
of  a  six-weeks  course,  with  meetings 
scheduled  Monday  through  Thursday 
of  each  week  for  two  hours  nightly. 
The  summer  program  will  begin  June 
16  and  end  August  1.  A  concert  will 
climax  the  six-week  program. 

The  chief  object  of  the  program 
will  be  to  weld  members  of  the  Inter- 
mediate  Band  into  the  Senior  Band. 
Approximately  20  pupils  of  the  In¬ 
termediate  group  are  expected  to  aug¬ 
ment  the  35-piece  Senior  Band  to  pro¬ 
vide  a  larger  group  for  the  next 
school  year. 

There  are  now  three  bands  at  Win¬ 
slow  High  School.  Of  these.  Begin¬ 
ners  and  Intermediates  meet  on  alter¬ 
nate  days  before  school  during  the 
regular  school  year.  The  Senior,  or 
Bulldog  Band,  is  scheduled  in  the  cur¬ 
riculum  for  an  hour  each  day  of  the 
school  week. 

The  summer  program  will  include 
practice  in  marching  and  a  preview  of 
the  music  to  be  used  in  the  Fall,  1952, 
football  shows.  The  band  will  perform 
at  every  home  gam(^.  A  good  balanced 
instrumentation  is  anticipated  be¬ 
cause  of  care  in  advising  beginners 
on  instruments  last  fall. 

The  summer  program  has  been 
scheduled  in  the  evening  in  order 
that  those  students  who  will  be  work¬ 
ing  in  the  daytime  may  attend. 

Three  majorettes,  holdovers  from 
the  51-52  school  year,  will  participate 
in  the  hand  program.  Later  in  the 
summer,  they  and  four  others,  who 
are  new  to  the  program,  will  attend 
a  five-day  Camp  for  majorettes  at  Sam 
Houston  State  College  in  Huntsville, 
Texas. 

Winslow  High  School  has  the  best 
band  room  and  physical  “set-up"  of 
any  high  school  in  the  state  of  Arizona. 
There  will  he  no  orchestra,  choral  or 
vocal  work  involved  in  summer  pro¬ 
gram. 


PENSACOLA,  FLORIDA 

ly  N.  Veraea  Hooker 
DIrMtor  of  Hloti  Scliool  loiiO 

There  is  no  substitution  for  Sum¬ 
mer  instruction.  I  know  that  my  read¬ 
ers  will  agree  with  me  when  I  say 
that  more  can  be  accomplished  during 
this  time  than  throughout  the  school 
term. 

Since  1943  Pensacola  has  offered 
year  around  free  instrumental  music 
instruction.  We  have  one  Senior  and 
five  Junior  High  Schools  and  plans 
are  being  formulated  to  offer  classes 
in  all  of  these  during  the  Summer 
months. 

A  month  prior  to  the  closing  of  the 
regular  school  term  I  contact  all  the 
band  instructors  in  the  Junior  High 
Schools  and  publicize  the  Summer 
program.  We  enroll  the  students  us¬ 
ing  mimeographed  form  familiar  to 
all  band  directors. 

This  year  I  will  hold  classes  in  the 
Senior  High  School  gymnasium  five 
days  per  week  throughout  the  Sum¬ 
mer.  Three  one  hour  rehearsals  each 
morning  will  be  scheduled  for  begin¬ 
ning,  intermediate  and  advanced 
groups.  A  one  hour  class  in  theory, 
sight-singing  and  ear-training  will  be 
held  each  day.  The  beginning  and  in¬ 
termediate  groups  will  play  chiefly 
from  method  and  group  instruction 
books  with  the  advanced  class,  con¬ 
sisting  mainly  of  my  band  for  next 
year,  reading  through  the  entire  rep¬ 
ertoire. 

In  the  afternoons  it  is  quite  warm 
in  Florida  and  the  very  beautiful 
white  sandy  beaches  in  Pensacola  of¬ 
fer  some  competition.  As  a  result,  I 
am  offering  three  afternoon  classes 
on  Monday,  Wednesday  and  Friday  in 
popular  music.  I  am  pianning  to  or¬ 
ganize  several  small  groups  and  in¬ 
struct  them  in  the  proper  procedures 
of  playing  dance  music.  Having 
played  professionally  for  many  years, 
as  well  as  teaching,  I  am  a  firm  be- 
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liever  that  our  boys  and  girls  will 
play. dance  music  and  it  is  up  to  the 
instructors  to  teach  them  properly. 

I  also  believe  that  the  playing  of 
popular  selections  is  one  of  the  flnest 
methods  of  teaching  sight  reading. 
The  students  will  practice  for  hours 
and  even  forego  the  beaches  many 
afternoons. 

I  want  to  urge  all  instrumental  in¬ 
structors  to  make  use  of  these  Sum¬ 
mer  months.  Summer  classes  pay  big 
dividends  in  the  Fall  and  provide  a 
worthy  use  of  leisure  time,  one  of 
the  Seven  Cardinal  Principles  of  Edu¬ 
cation. 

TRUMAN,  MINNESOTA 

By  Joka  E.  Barg 
Diracter  af  Hlqh  School  load 

The  summer  of  1952  will  mark  my 
fifth  term  of  conducting  the  summer 
instrumental  program  in  Truman.  I 
am  thoroughly  convinced  that  this 
period  of  summer  study  has  been  an 
eminent  contributing  factor  to  our 
high  school  band  success.  During  the 
school  year  the  average  band  director 
is.  of  necessity,  so  absorbed  in  pul)- 
lic  performance  that  the  lesser  ad¬ 
vanced  students  do  not  receive  ade¬ 
quate  instruction.  The  summer  sched¬ 
ule  allows  considerable  more  time 
for  beginners,  as  well  as  the  more 
advanced  students. 

Our  program  starts  the  first  week 
after  school  and  continues  for  six 
weeks,  which  seems  to  be  about  the 
correct  length  of  time  in  this  agri¬ 
cultural  community.  The  summer 
farm  work  has  to  be  considered  in 
making  out  the  schedule  of  events 
through  this  region.  This  also  pro¬ 
vides  the  director  with  the  opportu¬ 
nity  to  obtain  further  study  at  one 
of  the  music  workshops,  colleges  or 
universities.  I  believe  advanced  study 
while  in  service  is  a  must  in  devel¬ 
oping  to  a  higher  degree  our  own 
musical  growth. 

Summer  instruction  is  divided  into 
private  and  class  lessons  throughout 
the  five  day  week.  The  beginner  band 
of  thirty-five  meets  twice  each  week, 
rehearsing  concert  material  and  re¬ 
ceiving  elementary  marching  instruc¬ 
tion.  This  alleviates  much  confusion 
after  they  reach  senior  band.  We  have 
one  concert  band  rehearsal  on  Mon¬ 
day  evening  and  a  concert  on  Wednes¬ 
day  evening.  The  band,  consisting  of 
both  high  school  students  and  recent 
graduates,  numbers  approximately 
fifty-five.  The  program  is  financed  by 
the  levy  of  a  regular  band  tax  of 
two  mills,  which  covers  the  cost  of 
school  instruction  as  well  as  band 
rehearsals,  concerts,  and  any  other 
public  appearances  such  as  parades 
and  local  celebrations  during  the 
summer. 

A  very  active  Band  Mother's  Club 


helps  bring  the  summer  season  to  a 
close  with  a  social  event  for  all  the 
students  and  their  parents.  The  com¬ 
munity  and  the  local  school  officials 
have  been  very  actively  interested  in 
supporting  the  entire  music  program, 
recognizing  the  importance  of  music 
in  the  curriculum. 

FARMINGTON.  MICHIGAN 

By  Ueyd  Smlfk 
Director  Pabllc  School  Boadt 

Do  you  like  ice  cream?  Of  course 
you  do.  And  that  is  the  way  the  young 
folks  go  for  the  summer  band  pro¬ 
gram  of  the  Farmington  Township 
Public  Schoois.  Each  summer  for  six 
weeks  a  total  turn-out  of  from  one 
hundred  to  one  hundred  fifty  students 
can  be  expected. 

This  year’s  pattern  will  follow  that 
used  in  former  years,  namely  of  be¬ 
ginning  and  intermediate  classes  dur¬ 
ing  the  day  and  senior  band  rehear¬ 
sals  at  night.  The  program  is  carried 
to  three  different  schools  thanks  to 
the  splendid  co-operation  of  the  board 
of  education  and  our  administrators. 
Thus  a  wide  area  is  benefited.  It  is  of 
particular  value  in  getting  beginners 
ready  for  the  intermediate  band,  in¬ 
termediate  students  ready  for  junior 
high  band,  and  junior  high  people 
ready  for  senior  band. 

One  of  the  greatest  values  of  the 
program,  however,  is  on  the  senior 
high  level.  It  has  been  proven  in  the 
past  few  years  that  starting  the  pro¬ 
gram  in  the  middle  of  July  and  con¬ 
tinuing  untii  school  starts  in  the  fall 
has  its  advantages.  This  schedule  al¬ 
lows  <for  working  on  football  music 
and  marching  drilis  and  also  the  is¬ 
suing  of  band  uniforms.  By  so  doing, 
the  first  week  of  school  is  well  or¬ 
ganized  and  the  baud  can  use  every 
minute  of  needed  rehearsal  time  in 
order  to  be  ready  for  the  first  football 
game. 

Another  feature  of  the  summer  mu¬ 
sic  program  is  the  annual  boat  trip. 
For  years  this  event  has  been  antici¬ 
pated  with  pleasure.  Phillip  Haddrill 
and  the  Milford  High  School  group, 
Joseph  Markell  and  the  Clarenceville 
High  School  group,  combine  forces 
with  the  Farmington  group  plus  the 
recreation  departments  and  the  entire 
aggregation  sets  sail  down  the  Detroit 
River  to  Bob-Lo  Island  for  a  day  of 
fun.  An  amateur  show  is  always  held 
on  thp  island  and  prizes  given  to  win¬ 
ners.  Parents  go  along  for  the  fun, 
too. 

In  the  past,  these  same  schools  have 
co-operated  in  putting  on  summer 
band  concerts,  a  feat  which  is  often 
difficult  to  do  by  any  one  organization 
because  of  the  vacations  of  personnel. 

Yes,  the  students  of  Farmington 


like  their  ice  cream,  and  they  like 
their  music  program  too.  as  evidenced 
by  the  great  numbers  of  certificates  of 
merit  issued  each  fall  on  completion 
of  the  summer  work. 

LAMPETER,  PA. 

By  Miss  Jean  B.  Hays 
DIrteter  of  School  Bands 

The  summer  band  program  at  our 
school  will  begin  on  June  9th  and 
continue  for  a  six-week  period  until 
July  18th.  This  program  has  a  three¬ 
fold  purpose — to  start  a  large  begin¬ 
ning  group,  many  of  whom  will  be 
ready  for  elementary  band  in  the  fall, 
to  provide  the  students  with  an  or¬ 
ganized  instrumental  music  program 
during  the  summer  and  fall  concerts. 
During  the  summer  months,  the 
Senior  Band  is  called  upon  to  play 
for  outdoor  community  functions  and 
music  for  these  events  is  practised 
during  these  rehearsals.  All  money 
earned  by  the  band  during  the  sum¬ 
mer  becomes  part  of  the  band  fund. 

Last  year,  our  six-week  program 
consisted  of  one  private  lesson  per 
week  per  pupil  and  one  two-hour 
senior  band  rehearsal  per  week.  This 
year  we  are  going  to  add  a  junior 
band  rehearsal  and  extra  time  for  en¬ 
semble  work.  A  total  of  72  boys  and 
girls  received  music  instruction 
through  last  year’s  program  and  reg¬ 
istration  for  this  year  is  expected  to 
go  over  the  100  mark. 

Operating  a  program  of  this  type 
in  a  rural  area  presents  many  prob¬ 
lems  but  so  far  we  have  managed  to 
*  solve  most  of  them.  Senior  band  re¬ 
hearsal  is  held  in  the  evening  from 
7  to  9  P.M.,  thus  allowing  students 
who  work  during  the  day  to  also  par¬ 
ticipate  in  our  program.  The  trans¬ 
portation  problem  has  been  solved  by 
band  parents  who  very  generously 
offered  the  use  of  their  cars.  Many  of 
the  students  walked  or  rode  bicycles 
to  attend  their  lessons  last  year. 

The  Director’s  salary  is  paid  by  the 
Board  of  Education  supplemented  by 
a  small  registration  fee  charged  each 
participating  student. 

At  the  end  of  summer  band  last 
year  we  presented  an  outdoor  band 
concert  and  took  the  students  on  a 
trip  to  Longwood  Gardens,  Kennet 
Square,  Pa.  to  hear  the  Marine  Band. 
This  summer  plans  are  being  made 
to  include  more  social  events. 

We  found  our  first  attempt  at  sum 
mer  band  to  be  very  successful  and 
hope  to  continue  to  improve  upon 
our  present  set-up.  Our  students  were 
very  enthusiastic,  supported  it  well 
and,  as  a  result  of  no  long  sum 
mer  lay-off,  returned  to  school  in  the 
fall  well  prepared  musically  to  be¬ 
gin  the  school  year. 

(Turn  to  page  9) 
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With  •«rphon«s  clampad  for  sound,  tha  camarman  "larot  in"  on  tha  Christian  Brothars  Hi^h  School  Band  of  Mamphis,  Tannassea, 
as  thay  prapara  to  hit  tha  air  with  tha  first  of  thair  sarias  of  succassful  TV  shows.  Thousands  of  paopla  showarad  tha  TV  station 

with  lattars  of  approval. 


A  Progressive  High  School  Band  Says — 


We  Have  Gone  TV 


Oi  R  Fikht  Tki.kvihh»n  Show  came 
about  as  a  result  of  the  band  being 
invited  to  attend  the  Mid-West  Na¬ 
tional  Band  Clinic  in  Chicago.  The 
Memphis  newspapers  gave  us  good 
publicity  concerning  this  trip,  so 
WMCT,  the  local  television  station, 
asked  the  band  to  play  a  program  as 
a  follow-up  to  the  trip  to  Chicago.  Our 
first  show  was  on  Saturday  afternoon, 
January  5. 

We  were  amazed  at  the  response  we 
had  from  the  listeners.  It  was  so 
encouraging  that  the  station  manager, 
Mr.  H.  W.  Slavick,  the  Program  Di¬ 
rector,  Mr.  Wilson  Mount,  and  I 
scheduled  programs  for  the  remainder 
of  the  year.  The  second  show  was 
on  February  2  with  other  shows  sched¬ 
uled  for  February  23,  March  22.  April 
19,  and  May  17. 

Arranging  a  television  show  was 
certainly  new  to  me  and  the  boys  in 
the  band.  We  selected  the  numbers 
that  we  thought  would  be  good  pro¬ 
gram  numbers  and  started  timing 
them.  We  were  amazed  at  how  many 
numbers  could  be  played  in  thirty 
minutes.  Remember,  there  is  no  ap¬ 
plause  between  numbers,  only  the 


By  Ralph  G.  Hale 


announcing  of  the  next  number.  We 
play  seven  or  eight  pieces  on  each 
show.  In  order  to  keep  the  programs 
moving  along,  I  write  short  interludes 


Ralph  G.  Ha!« 


that  connect  the  various  numbers  to¬ 
gether  and  also  serve  as  background 
music  to  the  announcer.  There  are 
no  commercials,  either,  to  take  up  time. 

We  open  the  program  the  same  way 
each  time.  The  brass  section  plays 


the  first  four  measures  of  FAN¬ 
FARONADE,  the  announcer  says. 
“Ladies  and  Gentlemen,  WMCT  pre¬ 
sents  the  nationally  famous  Christian 
Brothers  High  School  Band,”  and  the 
brass  section  plays  the  last  two  meas¬ 
ures  of  FANFARONADE.  We  then  go 
right  into  our  opening  march.  I  try 
to  pick  a  march  that  has  lots  of  style 
—marches  like  MARCH  WINDS, 
WINGS  OF  VICTORY,  or  PARADING 
THE  BRASSES.  These  marches  seem 
to  give  a  good  band  sound,  and  start 
the  program  off  with  a  bang.  After 
the  opening  march,  the  announcer  goes 
through  the  entire  program,  making 
whatever  comments  we  think  are  nec¬ 
essary.  The  purpose  is  to  outline  what 
is  to  come,  and  in  that  way,  create 
interest  in  the  entire  program.  After 
this  announcement,  we  begin  our  pro¬ 
gram  and  play  four  numbers,  each 
number  connected  with  an  interlude, 
so  that  we  have  continuous  music.  .Vt 
this  point  in  the  program,  we  stop 
for  a  three  minute  interview.  On  the 
first  show,  the  Interview  was  between 
the  announcer  and  myself  and  dealt 
with  the  band’s  trip  to  the  Mid-West 
Clinic  in  Chicago.  On  the  second 
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show,  the  interview  was  between  the 
announcer  and  Brother  Richard,  the 
head  of  our  school,  and  served  to 
answer  questions  that  people  had  asked 
about  the  Christian  Brothers  school. 
On  the  remaining  shows,  we  will  sa¬ 
lute  the  Arkansas  School  Band  Associ¬ 
ation,  the  West  Tennessee  School 
Hand  Association,  the  Mississippi 
Music  Educators  Association,  and  the 
Atlanta,  Texas  Band.  We  will  Inter¬ 
view  representatives  from  these  groups 
and  try  to  promote  more  interest  in 
instrumental  music  education.  After 
the  interview,  we  continue  our  pro¬ 
gram,  always  closing  with  a  spirited 
inarch. 

We  hope  that  these  shows  will  make 
the  people  more  band  conscious.  So 
many  people  only  hear  bands  at  foot¬ 
ball  games  and  in  parades  and  as 
a  result  they  never  can  picture  a 
high  school  band  as  a  concert  group. 
We  have  always  played  two  concerts 
a  year  to  audiences  ranging  from  750 
to  2,000  people,  and  we  have  played 
benefit  football  games,  college  games, 
and  Bowl  games  with  crowds  number¬ 
ing  up  to  35,000,  but  the  station  survey 
shows  that  the  audience  for  these 
television  shows  is  about  250,000  peo¬ 
ple.  It  will  be  interesting  to  see  if 
the  attendance  at  our  Spring  Concert 
will  be  any  larger  as  a  result  of  these 
shows. 

I  think  one  success  for  the  show  is 
the  fact  that  we  try  to  play  music 
that  is  familiar  to  most  people..  We 
try  to  keep  the  show  on  a  level  that 
all  people  will  enjoy.  I  always  play 
a  musical  comedy  selection  such  as 
MAYTIME.  RIO  RITA,  OKLAHOMA, 
or  SOUTH  PACIFIC.  I  try  to  include 
a  Latin  number  such  as  LILT  OF 
THE  LATIN,  BROADCAST  FROM 


BRAZIL,  or  PAN-AMERICAN  PROMO- 
DADE.  I  always  feature  a  soloist 
or  ensemble  to  help  people  get  familiar 
with  instruments  of  the  band.  I  have 
used  numbers  like  JIM  DANDIES 
(Trumpet  trio),  CARNIVAL  OF  VEN¬ 
ICE  (Alto  Sax  solo),  and  FORTY 
FATHOMS  (bass  solo).  I  try  to  fea¬ 
ture  various  sections  of  the  band 
with  numbers  like  WAGGERY  FOR 
WOODWINDS,  and  TROMBONE  TRI¬ 
UMPHS.  I  also  try  to  include  one 
serious  number  on  each  program,  but 
again,  I  try  to  select  numbers  that 
people  are  familiar  with.  I  have  used 
numbers  like  AVE  MARIA.  RIVER 
JORDAN,  and  the  Walters  arrange¬ 
ment  of  FINALE  TO  SYMPHONY  NO. 
5  IN  E  MINOR  by  Dvorak. 

I  am  firmly  convinced  that  the  first 
job  of  any  musical  organization  is 
to  create  public  interest  by  playing 
the  type  music  the  public  wants  to 
hear.  After  this  interest  is  created — 
after  people  begin  coming  to  concerts 
and  recitals  in  large  numbers — then 
try  to  raise  the  standard  of  music 
appreciation  by  playing  a  higher  level 
of  music,  but  at  the  same  time  keep¬ 
ing  the  public  interest. 

I  think  another  reason  for  the  suc¬ 
cess  of  the  show  is  the  fact  that  I 
try  to  make  my  group  sound  like 
a  band  and  not  like  an  orchestra  or 
dance  band.  I  believe  that  a  band 
has  a  style  and  color  of  its  own  that 
people  enjoy  hearing  and  there  is  no 
reason  to  imitate  other  types  of  mu¬ 
sical  organization. 

So  far,  these  television  shows  have 
given  my  band  a  “shot  in  the  arm” 
and  have  won  many  new  friends  for 
our  group.  It  is  our  hope  that  this 
interest  in  band  music  will  spread 
and  help  other  school  programs. 


I  (Sturta  on  page  6) 

I  KILGORE,  TEXAS 

By  A.  C.  HoOinger 

j  Diracter  of  Hiqk  School  Bood 

I  Our  summer  band  programs  sched- 
1  ule  will  remain  as  it  has  been  in 
previous  summers,  and  in  addition, 
several  new  innovations  are  to  be 
started. 

A  full  eight-week  program  is  to  be 
instituted  for  beginners.  Both  class 
I  lessons  and  individual  help  will  be 
available  to  those  students  who  be- 
i  gin  their  band  careers  on  the  first  of 
June.  They  wili  meet  in  class  ses¬ 
sions  one  hour  a  day  for  five  days 
!  each  week.  The  individual  lessons 
and  separate  brass,  woodwind  and 
:  percussion  classes  are  to  be  scheduled 
i  at  the  beginning  of  summer  school. 

The  intermediate  students  will  meet 
only  in  private  lessons  with  the  band 
director.  Some  of  these  students  will 
have  the  opportunity  to  "sit  in”  on 
I  the  main  rehearsals  of  the  high  school 
j  band,  thus  enabling  them  to  try  out 
for  this  organization  by  the  end  of 
'  the  summer  session. 

Four  hours  each  week  are  allotted 
to  rehearsal  time  for  the  high  school 
1  group.  They  will  meet  two  nights  each 
!  week  for  two-hour  rehearsals.  Due  to 
i  the  excessive  heat  in  this  part  of  the 
j  country,  the  majority  of  the  rehear¬ 
sals  will  be  spent  working  in  concert 
playing  rather  than  on  marching. 
However,  marching  cannot  be  over¬ 
looked,  as  football  season  is  just 
i  around  the  corner  again. 

I  Living  in  an  oil  field  town  has  its 
handicaps  as  well  as  its  avantages. 
The  many  students  who  move  each 
year  sometimes  leave  “holes”  in  the 
I  band.  It  is  simple  enough  to  have 
I  qualified  instrumentalists  ready  to 
step  into  the  gaps  left  by  graduation, 
but  it  is  impossible  to  foretell  which 
section  or  sections  of  the  band  will 
i  be  hit  by  the  moving  problem.  In 
fact,  last  year  at  the  end  of  May, 
I  had  six  basses  in  the  high  school 
band,  but  all  but  one  had  moved  by 
the  beginning  of  September.  It  is 
needless  to  think  that  I  will  not 
have  similar  problems  this  year. 
Therefore,  I  will  have  to  do  some 
intensive  teaching  with  several  stu¬ 
dents  now  in  the  lower  part  of  the 
band  program,  in  order  to  fill  the 
I  holes  which  will  occur  between  now 
and  the  end  of  July.  This  problem  of 
students  moving  to  other  towns  does 
not  occur  just  at  the  end  of  school, 
but  at  any  time  and  all  times  through¬ 
out  the  year. 

So — in  this  town  which  sports  114- 
degree  temperatures  in  the  good  old 
summertime,  I  am  going  to  be  look¬ 
ing  for  a  nice  cool  place  to  relax  and 
'  fish  a  little  by  the  end  of  July.  If 
j  you  know  of  such  a  place,  just  drop 
!  me  a  card. 


Perfect  position,  perfect  dress,  end  perfect  sound  are  the  order  of  the  minute 
when  Director  Ralph  Hale  conducts  the  TV  broadcasts,  for  every  boy  knows  that 
he  will  be  seen  as  well  as  heard  by  thousands  of  interested  band  lovers. 
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YOUR 

Summer  Playground 
Music  Program 


The  NRA  advocetes  the  development  of  rhythm  bands  as  a  healthy,  happy  outlet 
for  pent  up  energy  that  is  always  present  in  young  children. 


By  T.  E.  Rivers 


For  many  years  the  National  Rec¬ 
reation  Association  has  advocated  an 
important  place  for  music  in  the 
recreational  program,  whether  for 
adults,  teen-agers,  or  children.  This 
year  the  Association  is  placing  spe¬ 
cial  emphasis  on  musical  activities 
for  children  on  the  summer  play¬ 
grounds  and  has  worked  out  sugges¬ 
tions  and  techniques  for  the  play¬ 
ground  leader.  An  outline  contributed 
by  Arthur  Todd,  a  district  representa¬ 
tive  of  the  Association  with  much  ex¬ 
perience  in  music,  appears  in  the 
April  issue  of  Recreation  Magazine. 
It  should  be  helpful  not  only  to  pro¬ 
fessional  and  volunteer  playground 
leaders  but  also  to  music  directors 
and  students  who  may  sometime,  as 
programs  develop,  be  called  in  to 
direct  and  supervise. 

Mr.  Todd  recommends  informal 
group  singing  as  the  principal  fea¬ 
ture  of  the  summer  participation  in 


music,  but  he  indicates  too  how  it 
may  combine  with,  qr  lead  to,  more 
advanced  choral  and  instrumental 
groups.  Informal  singing  groups  re¬ 
quire  little  orgaiiiz.'ition  and  a  mini¬ 
mum  of  musical  training  on  the  part 
of  the  leader.  They  do  require  how¬ 
ever  that  the  minds  and  hearts  of 
those  in  charge  be  warm  to  the  idea — 
that  intellectual  acceptance  is  not 
enough.  If  leadc.'s  do  not  feel  the 
desire  for  singing  themselves  they 
will  not  be  able  to  communicate  it  or 
to  serve  as  helpful  guides  to  glad  and 
releasing  vocal  expression  by  the  chil¬ 
dren.  Therefore,  says  Mr.  Todd,  “the 
best  basic  training  for  leaders  in  mu¬ 
sic  is  the  pleasant  experience  of  par¬ 
ticipating  in  singing — at  staff  meet¬ 
ings  during  pre-playground  training 
sessions,  and  at  social  affairs.”  A 
large  part  of  staff  training  should  con¬ 
sist  of  the  learning  of  many  songs, 
so  that  on  the  playground  there  may 
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be  the  sharing  of  favorites  in  wide 
variety.  There  is  need  also  to  intro¬ 
duce  good  songs  which  may  not  bo 
well  known,  and  there  should  bo 
printed  song  sheets. 

The  singing  program  for  a  play¬ 
ground  system  may  be  organized  un¬ 
der  a  committee  of  individual  play¬ 
ground  leaders,  with  a  chairman  who 
is  musically  competent,  but  on  the 
playground  itself  spontaneity  -and 
flexibility  are  the  watchwords.  Any¬ 
thing  resembling  a  set  “music  hour" 
should  be  avoided.  Yet  regular  peri¬ 
ods  for  singing  may  be  scheduled, 
with  either  a  weekly  “sing”  or  some 
group  singing  in  connection  with 
special  events.  The  goal  of  getting; 
ready  for  a  weekly  event  is  an  excel¬ 
lent  incentive  to  learn  new  songs 
Different  sets  of  song  sheets  should 
be  prepared  and  issued  from  time  to 
time  throughout  the  season. 

(Turn  to  pai/e  *3)^ 


What  Will  You  Have — 

CAMPS 

or 


The  summer  of  1952  will  record  one 
of  the  greatest  student  and  teacher 
attendances  in  camps  and  schools  of 
all  time.  Reports  from  camp  directors 
and  summer  school  deans  indicate  a 
renewed  interest  in  these  important 
yearly  experiences. 

Space  does  not  permit  the  story  of 
all  of  these  camps  and  schools,  but  a 
few  selected  at  random  from  here, 
there,  and  everywhere,  will  show  that 
every  student,  director,  and  teachers 
may  have  a  wonderful  and  profitable 
summer  experience,  both  musically 
and  recreationally  if  he  desires. 


STEPHEN  COLLINS  FOSTER 
MUSIC  CAMP 


For  those  students  and  directors 
who  would  like  to  spend  five  weeks 
in  the  beautiful  blue  grass  region  of 
Kentucky,  they  may  enroll  in'  the 
Stephen  Collins  Foster  Music  Camp 
at  the  Eastern  Kentucky  State  Col¬ 
lege,  Richmond.  Kentucky. 

Starting  June  15th  and  ending  July 
19th,  campers  may  participate  in  band, 
orchestra,  ensemble,  and  instrumental 
classes.  Mr.  James  E.  Van  Peursem. 
director  of  the  camp,  promises  every¬ 
one  who  attends,  a  rich  musical  ex¬ 
perience  and  loads  of  fun.  You  might 
drop  him  a  note  at  the  college  if  you 
are  interested  in  this  camp. 


WESTERN  MICHIGAN  COLLEGE 


I)r.  Elwyn  Carter,  head  of  the 
•Music  Department  at  Western  Michi¬ 
gan  College,  Kalamazoo,  Michigan, 
announces  that  the  college  will  present 
its  annual  summer  music  clinic-work¬ 
shop  July  6  through  July  20. 

Eligible  to  study  in  this  session  will 
be  all  high  school  music  students,  high 
school  music  directors,  and  college 
music  students.  Credit  may  be  ob¬ 
tained  for  college  work. 

Seven  instructors,  including  Dr. 
Carter,  have  been  named.  They  are: 
Sam  Adams,  Owen  L.  Berger,  Miss 
Ethel  Green,  Leonard  V.  Meretta,  Mrs. 
Dorothea  Snyder  and  Julius  Stulberg. 


VALLEY  FORGE  BAND  CAMP 


If  you  are  a  boy  between  the  ages 
of  13  and  18,  you  might  like  the 
wonderful  experience  of  attending  the 
famous  Valley  Forge  Military  Aca¬ 
demy  Summer  Band  Camp,  which  is 
located  at  the  nation's  shrine  at 
Wayne,  Pennsylvania. 

Boys  will  have  an  opportunity  to 
take  active  part  in  military  band 
drills,  formations,  marching  tech¬ 
niques,  individual  Instrumental  in¬ 
struction,  and  starlight  concerts. 
Every  type  of  athletics  and  sport  are 
available,  plus  expert  instruction  in 
swimming  in  the  beautiful  Academy 
lake.  The  band  director  says  there 
will  be  many  trips  to  historic  places 
for  those  who  attend. 


UNIVERSITY  OF  WISCONSIN 


The  University  of  Wisconsin  plans 
a  series  of  three  outstanding  sessions 
for  high  school  students  this  summer. 
From  July  7  to  26,  high  school  band 
players  will  be  put  through  their 
paces.  July  28  to  August  17  will  give 
the  high  school  orchestra  players  and 
chorus  members  a  chance  to  have  a 
wonderful  experience. 

Directors  are  not  forgotten  either. 
They  may  select  one  of  two  fine  con¬ 
ferences,  July  21  to  25  and/or  August 
4  to  8.  If  this  campus  camp  appeals 
to  you,  and  if  you  like  swimming  in 
the  beautiful  cool  lakes  of  Wisconsin, 
write  a  card  to  the  Director  of  the 
Music  Clinic,  3022  Stadium  Offices, 
ITniversity  of  Wisconsin,  Extension 
Division,  Madison  5,  Wisconsin. 


NEW  YORK  STATE 
MUSIC  CAMP 


Students  who  select  the  New  York 
State  Music  Camp  in  the  beautiful 
Adirondacks  at  Otter  Lake.  New  York, 
will  be  treated  to  four  weeks  of  courses 
in  Radio  and  Television,  Concert  Band, 
Symphony  Orchestra,  Choir,  Accordion 
Band,  Baton  Twirling,  Drum  Major¬ 
ing,  Flag  Swinging,  and  lots  and  lots 
of  healthy  recreation. 


Dr.  F.  F.  Swift,  the  camp  director 
from  Hartwick  College,  Oneonta,  New 
York,  says  that  we  work  hard,  but  we 
have  plenty  of  fun  too.  If  students  are 
interested  in  combining  a  wonderful 
musical  experience  with  plenty  of 
recreation  for  four  weeks,  starting 
July  26th,  drop  Dr.  Swift  a  letter. 


KENT  STATE.  OHIO 

Kent  State  University,  located  at 
Kent,  Ohio,  promises  to  provide  a  won¬ 
derful  opportunity  tor  students  and 
directors  to  combine  music  and  recrea¬ 
tion  this  summer. 

From  July  9  to  12  there  will  be  a 
workshop  in  Music  Education.  June 
16  to  25  shows  a  schedule  of  graduate 
courses  in  Music  Education.  The  high 
school  band,  orchestra,  and  chorus 
workshops  will  hold  forth  from  July 
14  to  25.  There  will  be  drum  major 
classes  too,  under  Mary  Evelyn  Thur¬ 
man. 

If  you  like  this  spot,  send  a  note  to 
Mr.  Roy  Metcalf,  Clinic  Chairman. 


WHEELING.  W.  VIRGINIA 


For  all  of  those  hundreds  of  twirlers 
who  like  to  put  on  summer  clothes  and 
work  while  having  fun,  you  might  drop 
a  card  to  Mrs.  Elizabeth  Faris,  Ogle- 
bay  Institute,  Wheeling,  West  Vir¬ 
ginia.  She  will  be  glad  to  tell  you 
about  the  plans  that  are  set  for  the 
Drum  Major,  Majorette,  and  Cheer¬ 
leader  Camp  that  is  scheduled  for 
.\ugust  9  to  23. 


UNIVERSITY  OF  MIAMI 
MUSIC  CAMP 


Popular  indeed  is  the  summer  music 
camp  sponsored  by  the  University  of 
Miami,  Miami,  Florida,  with  its  beau¬ 
tiful  palms,  ocean  breeze,  and  cool 
ocean  dips. 

Opening  on  June  28,  and  closing 
August  1,  students  and  directors  alike 
will  be  treated  to  courses  under  such 
colorful  and  prominent  flgures  as  the 
beloved  Henry  Fillmore,  Fred  McCall, 
A1  Wright  (all  three  A.B.A.  men), 
(Turn  to  page  22) 


COVER  PICTURE 

June,  July,  end  August  will  see 
thousands  of  high  school  students 
enjoying  themselves  in  music 
camps  from  coast  to  coast. 

The  scene  of  this  month's  cover 
picture  is  the  Transylvania  Music 
Camp  at  Brevard,  North  Carolina. 
A  look  at  the  three  instrumental¬ 
ists,  who  seem  to  be  serenading 
the  canoers  and  swimmers,  tells 
you  that  this  summer  promises  to 
be  a  real  season  of  music  and  fun 
for  all  campers. 
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The  Band  Stand 

A  Section  Devoted  Exclusively  to  The 

College  Band  Directors  National  Association 

By  Arthur  L.  Williams.  A.  B.  A. 


"IE  PREPARED" 

A  GOOD  MOTTO  FOR  CRDNAcrs 
AND  ALL  GOOD  SCOUTS! 

In  this  flnal  issue  of  the  BAND 
STAND  for  the  school  year  1951-52, 
a  few  suggestions  will  be  given  which 
may  help  not  only  the  members  of 
the  College  Band  Directors  National 
Association,  but  all  instrumental  mu¬ 
sicians  who  read  this  page.  For  the 
first  suggestion  we  are  indebted  to 
Joseph  A.  Greroelspacher,  efficient  Sec¬ 
retary-Treasurer  of  the  CBDNA.  Joe 
writes:  “Copies  of  the  following  re¬ 
ports  presented  at  the  last  national 
conference  of  the  College  Band  Direc¬ 
tors  National  Association  are  available 
to  non-members: 

1.  SELECTED  MUSIC  FOR  THE 
CONCERT  BAND — 15  pages — Cost  50c 
per  copy.  Compiled  under  the  chair¬ 
manship  of  Mark  H.  Hindsley  of  the 
l^niversity  of  Illinois. 

2.  CATALOG  OF  BRASS  ENSE.V- 
BLE  LITERATURE — 17  pages — Cost 
50c  per  copy.  Compiled  under  the 
chairmanship  of  James  M.  King  of 
Hastings  College. 

3.  SURVEY  OF  SOLOS  WITH 
PUBLISHED  BAND  ACCOMPANI¬ 
MENT — 12  pages — Cost  50c  per  copy. 
Compiled  under  the  chairmanship  of 
Clarence  E.  Sawhill  of  the  University 
of  Southern  California. 

4.  CATALOG  OF  WOODWIND 
CHOIR  LITERATURE— U  pages— 
Cost  50c  per  copy.  Compiled  under  the 
chairmanship  of  Myron  E.  Russell  of 
Iowa  State  Teachers  College.” 

Persons  interested  in  securing  copies 
of  these  publications  may  send  50c 
for  each  copy  desired  to: 

JoMph  A.  Gramelspscher, 
Sacretary-Tresturer,  Collaqa  Band  Dlractors 
National  Association 
Indiana  State  Teachers  Collage 
Terra  Haute,  Indiana 

STUDY  AND  REST 

Combining  study  and  rest  will  be 
possible  for  all  college  band  directors 
who  accept  the  gracious  invitation  of 
the  Southern  Division  of  CBDNA  to 
attend  the  MID-SUMMER  CONFER¬ 
ENCE  which  will  be  held  at  the  Tran¬ 
sylvania  Music  Camp,  Brevard,  North 
Carolina  on  Friday,  Saturday  and 
Sunday — July  18-19-20,  1952.  The  pro¬ 
gram  of  concerts,  demonstrations  and 
discussions  will  be  geared  to  the  in¬ 
terests  of  the  College  Bandmaster. 


Any  interested  college  band  directors 
whether  active  CBDNA  member  or  not. 
and  whether  from  areas  outside  the 
Southern  Division  of  the  CBDNA, 
are  most  cordially  invited  to  spend 
this  week-end  in  the  North  Carolina 
mountains.  For  further  information, 
write  direct  to: 

Mr.  James  C.  Pfohl,  Director 
Transylvania  Music  Camp 
Brevard,  N.  C. 


ORIGINAL  NUMIER7 

No  doubt  next  year’s  concerts  are 
now  in  the  planning  stage.  Why  not 
plan  to  do  at  least  one  ORIGINAL 
BAND  MANUSCRIPT  on  each  pro¬ 
gram?  This  page  listed  three  worthy 
considerations  in  the  December  1951 
issue,  followed  by  three  more  in  the 
February  1952  edition.  Here  follows 
a  continuation  of  the  LIST  OF  FIRST 
PERFORMANCES  OF  ORIGINAL 
BAND  COMPOSITIONS  BY  COLLEGE 
BANDS. 

No.  7.  “MISSOURI  SHINDIG”  by  H. 
Oven  REED.  First  performance  by 
the  Baylor  Golden  Wave  Band,  Donald 
I.  Moore,  conducting,  Waco,  Texas, 
April  6.  1952. 

“Reed's  impression  of  an  authentic 
Missouri  Hoe-down  and  Square  Dance. 
As  it  opens  there  is  a  gradual  develop¬ 
ment  of  excitement  as  the  party  gets 
into  full  swing.  This  excitement  con¬ 
tinues  until  the  climax  is  reached, 
signifying  that  ‘a  good  time  was  had 
by  all.’ "  , 

(For  information  write  to:  H.  Owen 
Reed.  Music  Department,  Michigan 
State  College,  East  Lansing,  Michi¬ 
gan.) 

No.  8.  “TENSION”  by  Charles  CAR¬ 
TER.  First  performance  by  the  Ohio 
State  University  Concert  Band.  Man- 
ley  R.  Whitcomb,  conducting,  Colum¬ 
bus,  Ohio,  January  28,  1951. 

“Charles  Carter  is  a  recent  alumnus 
of  the  Ohio  State  University  School 
of  Music-  where  this  work  was  com¬ 
pleted  in  the  spring  of  1950  under 
the  guidance  of  Dr.  Norman  Phelps. 
It  is  in  sonata  form  and  has  been 
styled  by  the  composer  as  an  over¬ 
ture." 

(For  information,  write  to:  Manley 
R.  Whitcomb,  School  of  Music,  The 
Ohio  State  University,  Columbus  10, 
Ohio.) 

No.  9.  “SYMPHONIC  SCHERZO  FOR 


BAND,  OPUS  65”  by  Karel  B.  JIRAK. 
First  performance  by  the  Symphony 
Band  of  the  Oberlin  Conservatory  of 
Music,  the  composer  conducting,  at 
the  American  Bandmasters  Associa¬ 
tion  Convention,  Columbus,  Ohio. 
March  7,  1952. 

The  work  is  dedicated  to  Louis 
M.  Blaha,  Director  of  Bands  and  Or¬ 
chestras  at  J.  Sterling  Morton  High 
School,  Cicero,  Illinois.  Dr.  Jirak  is 
a  Cxech  composer  and  conductor.  He 
was  formerly  music  director  for  the 
Cxech  Broadcasting  Company.  He  is 
now  Chairman  of  the  Theory  Depart¬ 
ment,  Roosevelt  College,  Chicago,  Illi¬ 
nois. 

(For  information,  write  to  Dr.  Karel 
B.  Jirak,  Music  Department,  Roosevelt 
College,  Chicago,  Illinois.) 

LIST  TO  BE  CONTINUED  NEXT 
SCHOOL  YEAR— WATCH  FOR  IT! 

•  •  •  • 

The  NORTHWEST  DIVISION  of 
CBDNA  held  a  meeting  in  the  new 
music  building  of  the  University  of 
Idaho,  at  Moscow,  Idaho,  last  May 
16-17.  Acting  as  hosts  to  the  area  col¬ 
lege  band  directors  were:  Hall  Mack- 
lin,  head  of  the  U.  of  I.  Music  Depart¬ 
ment;  Kermit  Hosch,  Director  of 
Bands  at  U.  of  I. ;  and  Harold  Wheeler. 
Director  of  Bands,  Washington  State 
College.  All  CBDNA  members  will  re¬ 
ceive  reports  of  the  accomplishments 
of  this  meeting  along  with  similar  re¬ 
ports  from  the  other  five  Divisions 
before  the  next  National  Convention. 

7tli  NATIONAL  CONFERENCE 
CHICAGO.  ILLINOIS 
DECEMBER  19-20,  1952 

“Our  Seventh  National  Conference 
is  rapidly  taking  shape.  The  program 
outline  was  prepared  last  summer  and 
mailed  out  to  the  Board  of  Directors 
for  suggestions  and  approval.  Invi¬ 
tations  were  sent  out  almost  at  once 
and  at  present  much  of  the  program 
has  been  filled  in.  We  sincerely  hope 
that  everything  will  be  ready  to  go 
by  mid-summer. 

“The  correspondence  has  been  stu¬ 
pendous  and  continues  to  grow.  All 
in  all,  the  experience  to  date  has  been 
most  gratifying  and  the  cooperation 
splendid  from  all  quarters. 

“I  would  urge  every  CBDNA  mem¬ 
ber  to  secure  at  least  one  new  mem¬ 
ber  and  work  toward  our  goal  of  100% 
(Turn  to  page  39) 
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INDUSTRIAL  MUSIC  SERIES 


—Studebaker's— 
MALE  CHORUS 


Sot'TH  Bend,  Indiana  is  the  home 
of  champion  football  teams  and 
Champion  motor  cars,  also  the  home 
of  one  of  the  outstanding  musical  or¬ 
ganizations  in  the  middle  west.  The 
Studehaker  Male  Chorus,  forty  voices 
strong,  has  created  a  wide  and 
enthusiastic  following  of  admirers 
through  its  frequent  engagements  over 
the  radio  and  with  civic  and  philan¬ 
thropic  groups  in  and  around  Chicago 
and  South  Bend. 

The  chorus  members  are  not  pro¬ 
fessional  choristers — rather  they  are 
simply  a  group  of  men  within  the 
great  modern  Studehaker  Corporation 
who  sing  for  the  sheer  love  of  singing. 
The  chorus  is  encouraged  and  spon¬ 
sored  by  the  Studehaker  Athletic  As¬ 
sociation  as  an  essential  part  of  its 
recreational  and  educational  program. 

The  history  of  the  Studehaker  Male 
Chorus  is  not  a  lengthy  one  but  is, 
nevertheless,  one  which  records  a  suc¬ 
cession  of  successful  appearances.  The 
first  rehearsal  was  held  on  December 
Xth,  1930  in  one  of  the  factory  build¬ 
ings.  Thirty  men  enrolled  at  that 
time:  seven  are  still  active.  Although 
nonprofessional,  the  chorus  is  by  no 
means  untrained.  The  chorus  was 
organized  and  trained  for  three  years 
by  Mrs.  James  H.  Greene,  who  had 
attained  a  position  of  some  prominence 
in  American  music.  Upon  Mrs. 
Greene’s  moving  from  the  city,  the 
chorus  was  fortunate  in  securing  the 
talented  services  of  Ethel  Stuart 
Gaumer,  who  has  displayed  rare  ability 
as  an  instructor  as  well  as  a  con¬ 
ductor  of  the  chorus,  and  her  musical 
ability  has  gained  outstanding  recog¬ 
nition  throughout  the  State  and 
Chicago  area. 

Men  of  the  foundry,  the  factory, 
and  the  offices  combine  to  make  up 
the  membership  of  this  musical  or¬ 


ganization.  It  is  a  cosmopolitan 
chorus  in  every  sense  of  the  word. 
In  it  are  represented  a  dozen  different 
nationalities  and  almost  as  many  re¬ 
ligious  faiths.  Practically  all  members 
sing  in  choirs  and  several  act  as  choir 
leaders.  They  are  all  united  by  a 
common  love  of  musical  expression. 

Rehearsals  are  held  regularly  every 
week  and  each  rehearsal  is  an  object 
lesson  in  the  democracy  of  music. 
These  men  take  their  music  seriously 
and  innumerable  sacrifices  are  made 
by  them  to  attend  rehearsals  in  order 
to  present  a  high  standard  of  musician- 
ship  which  is  displayed  in  their  public 
performances. 

During  the  life  of  the  chorus  more 
than  two  hundred  men  have  been 
singing  members.  They  have  come 
and  gone  because  circumstances  com¬ 
pelled  them  to  retire.  Always,  how¬ 
ever,  applications  have  kept  the  mem¬ 
bership  between  thirty  and  forty.  The 
chorus  has  a  repertoire  of  more  than 
two  hundred  numbers,  and  a  list  of 


its  appearances,  over  a  period  of  years, 
would  total  more  than  two  hundred 
seventy-five  (275)  in  number.  They 
have  appeared  in  concert  at  the  Chi¬ 
cago  Music  Festival,  A  Century  of 
Progress  in  1933  and  1934,  Orchestra 
Hall  and  Grant  Park  with  the  Peter 
Cavallo  Band  (in  Chicago).  Also  on 
national  broadcasting  chains  at  WSBT, 
WGN,  WMAQ,  and  WLS.  During  the 
war  years,  they  endeavored  to  fulfill 
their  patriotic  obligations  to  the  mili¬ 
tary  and  naval  forces  by  presenting 
concerts  at  the  various  camps,  hos¬ 
pitals,  and  U.  S.  O.  centers  including 
Notre  Dame,  Waukegan,  Camp  Custer, 
Great  Lakes  Naval  Training  Center, 
Chanute  Field,  Rantoul,  Illinois. 

The  Studehaker  Athletic  Association 
supplies  tuxedos  and  music,  furnishes 
transportation,  and  pays  all  expenses. 
Concerts  are  presented  with  no  cost 
to  the  public.  The  chorus  is  a  member 
of  the  Indiana  Male  Chorus  Associa¬ 
tion,  Inc.,  a  district  of  the  Associated 
Male  Choruses  of  America. 


Thai*  forty  man  ara  not  profatslonal  tingart.  Rathar,  thay  ting  for  tha  tkaar  lova 
of  tinging.  Supportad  antiraly  by  tha  Athlatic  Attociation,  Aa  Studabakar  Cor¬ 
poration  it  proud  of  itt  famout  mala  chorut. 
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OWNS 


„PULPITCHOIR 

CONFIRMATION 

baptismal 

DOCTORS 
MASTERS 
^BACHELORSi 
^CIIPS  CONNSi 


7  W6ST  36ST»  N6WY0RKI8  N-Y- 


GOWNS 


CHORAL 
ROBES 


A  larg»  Mltliom  of 
fabrkt  omd  color*; 
•xcolloiif  workman- 
thip;  rooaoNoblo 
prkM.  Mliifo  lor  cot* 
oleg  and  ioMpIo*. 


DeMoulin  Bros.  &  Co. 

10M  So.  Fourth  Slrool 
OrooNvillo,  IIKnoi* 


A  NATIONAL  SERVICE 

MAiLLU 


TEACHERS 
AGENCY 
and  COLLEGE 
BUREAU 


Original  Albmrt 
Sinca  1885 


Efficient,  reliable 
and  personalized 
service  for  teachers 
and  schools.  Under 
direct  Albert  man¬ 
agement  for  three 
generations. 


M*mb*r  NATA 


25  E.  JACKSON  IlVD.,  CHICAGO  4,  ILL. 


DON’T  FUMBLE  FOR  CHORDS! 

Tho  PIANO-MASTER  CHOID  CHART  (how* 

Iho  actual  piano  hoy*  to  u**  for  ovoiy 
chord.  144  keyboard  illuctrotiont,  in- 
cludo*  7tht,  9tht,  aug.,  dim.,  otc.  Com- 
plot*!  Easy  to  utol  Send  $1  today  to 
CHURCHIU  PUBLICATIONS,  Suit*  132, 

45  N.  First  Stroot,  San  Jo**,  California.  | 


Eminent  Ladies  of  School  Music 

Mrs.  B.  Lamar  Wofson  of  Chattahoochee,  Florida 


The  story  of  Mrs.  B.  Lamar  Watson 
Is  one  of  almost  fictional  success.  She 
was  born  in  Greensboro,  Florida, 
thirty-four  years  ago,  freckled,  red- 
haired,  and  left  banded.  She  started 
her  musical  education  almost  by  the 
time  she  could  walk.  Her  father  and 
brother  both  played  in  a  community 
band,  and  at  a  very  early  age  she 
accompanied  them  to  rehearsals  at 
night,  a  five-mile  trip  by  horse  and 
buggy.  She  would  often  get  sleepy  in 
spite  of  all  the  noise  and  usually 
wound  up  rehearsals  asleep  on  the 
bass  horn  case. 

By  the  time  she  was  a  third  grader, 
she  had  begun  her  instrumental  les¬ 
sons  under  her  father’s  instruction, 
on  an  alto  horn  that  had  seen  service 
in  the  Spanish-American  War,  one 
which  she  is  still  using  in  her  band 
today.  Even  though  she  studied  piano 
a  short  while  and  was  very  active 
in  her  high  school  glee  club  (she 
was  even  a  soprano  solo  winner  in 
festivals  with  this  organization),  she 
knew  her  heart  would  always  be 
strongest  on  Instrumental  music  work. 

She  majored  in  Education  when 
first  entering  college,  because  the  fam¬ 
ily  budget  wouldn't  stretch  to  cover 
the  course  in  music,  even  though  she 
did  have  a  scholarship.  She  taught 
in  grade  school  three  years  before  the 
opportunity  she  had  dreamed  and 
prayed  for  opened  up — the  resigning 
of  the  orchestra  teacher  and  the 
board's  giving  her  the  position.  That 
started  her  career  as,  an  instrumental 
teacher,  and  her  real  music  education. 
She  would  teach  in  the  winter  and  go 
to  school  all  summer,  preparing  her¬ 
self  for  the  job.  Much  of  her  success 
came  as  a  result  of  the  excellent  train¬ 
ing  and  aid  she  received  from  her 
county  director  of  instrumental  music, 
Carlton  Mason. 

That  first  music  job  was  at  Mount 
Pleasant,  Florida,  and  like  all  the 
jobs  she  ever  had,  she  took  over  the 
organization  after  a  serious  break 
down  in  the  instrumental  program, 
each  time  having  the  additional  job  of 
building  spirit  and  a  new  organization 
with  seventy-five  percent  beginners. 
She  was  at  Mount  Pleasant  five  years. 

Upon  meeting  and  marrying  Dr. 
Watson  she  moved  to  Lee  High  School 
in  Auburn,  Alabama,  the  demonstra¬ 
tion  school  for  Alabama  Polytechnic 
Institute.  They  were  there  three  years 


while  her  husband  finished  his  degreo 
in  Veterinary  Medicine. 

For  the  last  four  years  she  has  been 
at  Chattahoochee  High  School.  In 
all  these  years  as  instrumental  teacher 
she  feels  that  she  has  been  extremely 


lucky,  for  not  once  have  her  bands 
failed  to  make  a  superior  rating  on 
each  entry  at  the  district  level,  and 
only  once  on  the  state  level.  For  the 
past  two  years  her  band  has  been 
the  only  band  in  its  classification  to 
make  a  superior  rating  on  all  entries. 

At  the  state  festival  in  Miami  in 
19.')0,  Henry  Fillmore  selected  her 
band  as  the  outstanding  class  “C" 
hand,  and  featured  it  in  a  special 
concert  in  the  Bayfront  Park.  While 
in  Auburn,  her  band  was  chosen  as 
one  of  the  top  ten  bands  of  the  state, 
to  play  for  the  famous  Blue-Gray  game 
parade. 

Many  other  special  honors  have 
come  her  way.  She  feels  that  these 
honors  are  due  to  the  most  wonderful 
kids  in  all  the  world,  who  worked 
their  hearts  out;  to  the  helpful  and 
kind  advice  from  such  fine  bandsmen 
as  Mr.  Mason,  Mr.  Fillmore,  Otto 
Krashaar,  Pete  Gustat.  Orion  Whitley, 
Roy  Woods,  Victor  Sturgis,  and  many 
others;  to  helpful  criticism  from  such 
judges  as  Dr.  William  Revelli.  Paul 
Yoder,  and  Col.  Bachman;  to  the 
finest  Band  Parents,  faculty,  and  town 
backing;  and  to  an  outstanding 
husband. 

In  her  own  words  she  says,  “It  is 
very  rewarding  to  me  when  some  of 
(Turn  to  pngc  27) 
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The  American  Bandmasters  Association  Looks  to — 


INDUSTRIAL  MUSIC 

By  Peter  A.B.A. 


While  we  are  traditionally  a  rather 
wasteful  Nation  this  does  not  affect 
the  sum  total  of  progress  in  general 
if  that  waste  is  only  of  a  material 
nature.  However,  when  there  is  a  con¬ 
tinuous  and  substantial  waste  of  tal¬ 
ent,  ability,  energy,  accomplishment, 
things  requiring  mental  training,  pa¬ 
tient  pursuit  and  preparation,  it  is 
time  to  take  notice. 

As  far  back  as  the  early  part  of 
the  20th  century  instrumental  music 
has  been  taught  in  the  public  schools 
of  our  country.  A  fair  estimate  gives 
us  some  fifty  thousand  bands  and  well 
over  a  million  youngsters  who  are 
furthering  their  ability  as  performers 
on  one  instrument  or  another,  at  this 
time.  When  they  leave  high  school 
there  is  an  accumulation  of  considera- 
able  talent  and  musicianship.  Every 
,  year,  some  quarter  of  a  million  lioten- 
tial  musicians  graduate  from  our  pub¬ 
lic  schools. 

Right  then  something  disastrous 
happens.  As  a  rule,  and  with  but  a 
few  exceptions,  the  instruments  are 
carefully  put  in  their  cases  and  placed 
on  a  high  shelf.  They  remain  there 
until  housecleaning  time  when  it  is 
found  that  they  take  up  space  that 
can  be  used  to  better  advantage.  They 
then  go  to  the  attic  or  basement  there 
to  deteriorate  and  disintegrate  in  ob¬ 
scurity,  never  to  be  touched  again,  or 
are  placed  on  the  used  instrument 
market.  A  very  sad  demise  for  such 
a  lovely  and  loyal  companion,  which 
has  provided  so  much  genuine  pleas¬ 
ure  and  enjoyment  during  the  memo¬ 
rable  school  years. 

This  situation  has  plagued  many  a 
serious  educator  throughout  the  coun¬ 
try.  They  feel  that  schooling  (all  of 
it)  should  be  utilized  by  the  individual 
to  improve  his  own  and  his  neighbors' 
standard  of  life  and  living  in  every 
way,  mental,  moral,  physical,  and  ma¬ 
terial. 

It  is  reasonable  to  assume  that  by 
this  time  our  land  would  be  teaming 
with  adult  bands,  and  increasing  by 
leaps  and  bounds,  just  as  the  school 
bands  are  growing  in  numbers. 


But  what  do  we  find?  According  to 
reliable  information  there  are  today 
no  more,  in  fact  less,  adult  bands  in 
operation  than  there  were  some  years 
ago.  And  what  is  worse,  no  increased 
interest  is  evident  in  that  field  any¬ 
where. 

One  wonders  if  youngsters  so  easily 
forget  the  great  mental  stimulus  ex¬ 
perienced  when  they  were  making 
music  together  with  others.  Can  they 
cast  aside  the  fine  camaraderie  devel¬ 
oped  through  genuine  and  joyous  team¬ 
work?  Can  the  splendid  social  con¬ 
tacts  be  erased  from  the  young  mind 
and  be  found  of  no  importance?  And 
is  there  not  a  great  satisfaction  and 
compensation  in  providing  entertain¬ 
ment  for  others? 

It  has  been  pointed  out,  and  by  the 
highest  authorities,  what  musical  par¬ 
ticipation  means  to  the  individual.  No 
need  to  reiterate  that  again.  One 
thing  is  evident  and  beyond  doubt,  no 
one  has  as  yet  come  up  with  a  cleaner, 
more  wholesome,  and  edifying  form  of 
recreation  and  entertainment  than  the 
“making-of-music”  provides. 

And  so  again,  the  great  question, 
•'Why  are  we  confronted  with  a 
veritable  calamitous  situation,  one 
which  in  time  might  easily  undermine 
the  whole  music-education  program?" 

Several  reasons  have  been  advanced 
as  the  probable  cause  of  this  discour¬ 
aging  situation.  Although  based  on 
keen  observation  and  ample  experi¬ 
ence  they  can  not  be  classified  as  any¬ 
thing  more  than  conjectural.  It  is 
hoped  that  some  of  them  contain  the 
answer  and  thus  can  be  used  to  cor¬ 
rect  the  situation.  For  it  must  be 
corrected  and  it  is  high  time  that 
some  effort  be  made  to  get  to  the 
bottom  of  things. 

Trusting  that  it  is  not  too  late  to 
do  something  about  it,  the  American 
Bandmasters’  Association  has  taken 
this  matter  to  heart.  •  The  member¬ 
ship  recognizes  the  serious  challenge 
to  its  efforts  for  more  and  better 
bands  in  America. 

President  William  D.  Revelli  has 


appointed  a  committee  on  Municipal 
and  Industrial  bands.  This  commit¬ 
tee  will  spend  some  time  in  fact¬ 
finding.  Only  when  the  real  reasons 
are  fully  known  and  thoroughly  stud¬ 
ied  can  a  sound  recommendation  be 
made  and  remedial  measures  be  taken. 

For  this  reason  the  A.B.A.  most 
earnestly  requests  the  cooperation  of 
such  organizations  as  Music  Clubs, 
Bandmasters’  Associations,  Education¬ 
al  organizations,  the  Music  Industry, 
in  fact  anyone  interested  in  solving 
the  problem. 

The  columns  of  the  School  Musician 
are  available  to  all  for  a  down-to- 
earth  discussion  of  the  project  in  all 
its  phases.  If  publication  is  not  de¬ 
sired  then  address  the  information  to 
the  chairman  of  the  committee  who 
will  be  thankful  for  your  contribution. 

With  combined  forces  and  concerted 
action  it  is  quite  probable  that  we  can 
overcome  this  serious  handicap  to 
making  America  More  Musical. 
DOCTOR  PETER  BUYS 

ABA  Chairman,  Hagerstown,  Md. 


Marine  Band  Reports  Loss 
Of  Historic  Old  Trumpet 

DOST  .  .  .  one  Old  Trumpet,  a  sea- 
bag  and  a  Marine  named  Charles  Price. 
Plea.se  send  Information  as  to  their 
whereabouts  to  the  I>.  S.  Marine  Band, 
Washington,  D.  C. 

In  the  fall  of  1950,  an  Old  Trumi>et 
which  had  been  used  during  the  Boxer 
Rebellion  was  resting  peacefully  In  the 
museum  of  the  Marine  Barrack.s.  Al¬ 
though  it  had  not  been  used  since  it 
sounded  the  call  in  1900,  when  a  relief 
column  of  Marines  arrived  on  the  scene 
and  rescued  the  besieged  civilians  in 
Tientsin,  China,  the  Old  Trumpet  was  in 
excellent  condition. 

Realizing  the  love  of  a  musician  for 
a  fine  old  instrument,  the  Marine  Bands¬ 
men  offered  this  museum  piece  on  a 
"loan  basis"  to  a  young  First  Division 
musician.  Corporal  Charles  Price,  son 
of  Mr.  and  Mrs.  Jamee.-C..  Price,  Chat¬ 
tanooga,  Tennessee,  then  on  his  way  to 
Korea. 

After  carrying  Old  Trumpet  faith¬ 
fully  during  the  Marines'  breakout  to 
the  sea  from  the  Chosin  Reservoir  and 
saving  it  from  a  bad  Are  after  the  Hung- 
(Turn  to  page  34) 
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The 


TEENAGERS 


Section 


By  JUDY  LEE 


J«dy  Lm 


Well  gang,  the  Editor  and  Publisher  of  The  SCHOOL  MUSICIAN 
says  that  the  Teenagers  Section  idea  has  been  a  complete  success.  He 
has  promised  us  all  the  space  we  want  next  year. 

I  want  to  thank  each  and  every  one  of  you  for  the  wonderful  letters 
of  encouragement  you  have  sent  to  me  from  every  state  in  the  coun¬ 
try.  The  section  could  never  have  succeeded  without  your  help.  The 
pictures,  the  articles,  and  the  responses  to  the  "10  Top  Marches"  con¬ 
test  is  what  really  put  it  over. 

Start  gathering  material  together  for  the  September  issue.  Send  me 
post  cards  and  letters  from  your  camps  and  summer  schools.  Take 
plenty  of  snapshots  of  your  friends  (with  instruments)  and  send  them 
in  to  me.  I  will  need  lots  of  material  for  the  August  1st  deadline,  so 
start  the  camera  shutter  clicking. 

Be  sure  to  appoint  your  next  year's  Teenage  Reporter  right  away 
too.  If  you  sent  material  in  and  it  wasn't  used,  don't  be  discouragea. 
Keeo  more  coming.  You  will  be  in  print  before  you  know  it. 

Thanks  again,  gang,  and  have  a  wonderful  summer.  I'll  be  seeing 
you  all  again  in  ^e  fall.  Until  then,  I  am  gratefully, 

Your  Teenager  Editor, 

Judy  Lee 


Li 
wen 
HIg 
in  I 
gam 


Dean  Branchcomb 
"Top  HaMar*"  DiracJor 
Mana,  Arkantat,  H.  S. 


Roll  Call 


The  Arkansas  "Top-Hatters" 


By  Barbara  Adans 
H.  S.  Teaaaga  Beporter 
Bartlesville,  Oklakoma 

On  April  1,  which  was  our  school's 
"Tacky  day’’,  my  camera  caught  our 
{Turn  to  page  38) 


WOW  Ganql  Look  at  this  tarrific  combo.  Thay  ara  known  at  tka  Arkansas  "Top  Hat- 
tars",  Mana  High  School  Danca  Orchastra,  Daan  Branchcomb,  Director,  ton  of  J.  H. 
Branchcomb,  Bandmaster  of  the  Mona  High  Band.  The  "Top  Hatters",  all  taanagars, 
play  for  all  school  activities,  Elks  Club,  and  other  club  dances.  Daan  Branchcomb 
it  a  Senior  and  will  attend  Arkansas  Tech  Collage  at  Rutsalville  this  fall.  The  names 
of  the  players  and  their  instruments  ara  at  follows:  Lorratta  Coi,  Alto  Sax;  Mary 
Frances  Hodges,  Alto  Sax;  Daan  Branchcomb,  Alto  Sax;  Harrell  Shirley,  Tenor  Sax; 
Charlotte  Harrison,  Baritone  Sax;  Charles  Allpaugh,  Drums;  Chaster  McGee,  Bass 
Hddia;  Modyna  Farmer,  Piano;  Jimmy  Gray,  Trumpet;  Bill  Philpot,  Trumpet;  Harlan 
Nunnaloa,  Trombone;  Joia  Ball,  Trombone.  How  about  a  picture  and  story  on  your 
danca  band  for  the  Saptambar  issue?  .  ,  .  Judy  Lea. 
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r«tiiag*rs  Section 


PSefurad  hara  it  tha  Virgil  Junior  High  School  Orchastra  of  Lot  Angalat,  California.  Undar  fha  direction  of  Mr.  Raymond  Wurfl,  they 
have  captured  a  Divition  I  rating  for  tavan  contacutiva  timet  at  the  Southern  California  Mutic  Fettival.  The  SCHOOL  MUSICIAN 
editor  raportt  that  Junior  high  orchattrat  are  tpringing  up  all  over  the  country. 


“LITTLE  SYMPHONY”  WINS  DIV.  I 


They  Lead  The  Band 
For  Martinsville,  III. 


•y  LawrMC*  Spittlar 
H.  $.  TMRag*  Ropertor 
Martiatvill*,  llliiioit 


Last  September  these  three  girls 
were  chosen  to  lead  the  Martinsville 
High  School  band  at  football  games, 
in  parades,  and  to  twirl  at  basketball 
games.  They  are  from  left  to  right: 


Dianne  Reeds,  a  sophomore,  who  plays 
the  alto  sax;  Portia  Hall,  head  ma¬ 
jorette,  a  junior,  who  plays  the  bari¬ 
tone;  and  Jean  Inboden,  a  freshman, 
who  plays  the  clarinet.  The  60  piece 
band  under  the  direction  of  Robert 
Sunkel  recently  placed  in  second  divi¬ 
sion  in  Class  C  in  the  district  con¬ 
test  at  Mattoon. 

Elach  Spring  our  band,  together  with 
the  bands  of  Marshall,  Casey,  Hutson- 
ville,  and  Cumberland,  meet  in  a  band 
festival.  This  year  it  was  under  the 
direction  of  Paul  Yoder.  The  festival 
was  held  at  Casey  on  April  25  at  8 
P.M.  In  the  afternoon  there  was  a 
parade.  Following  that  there  was  en¬ 
tertainment  until  time  for  the  con¬ 
cert  that  evening. 


Ninety-One  Boyt  and  Girl* 
Of  Variou*  National 
And  Racial  Backgrounds 


Ry  Alyaa  Parvis 
Tacaaga  Rapertar 
Virgil  Jr.  H.  S. 

Los  Aagalas,  Califoraia 


One  of  the  outstanding  organiza¬ 
tions  at  Virgil  Junior  High  School  is 
the  orchestra,  the  Little  Symphony. 
This  orchestra  is  composed  of  ninety- 
one  boys  and  girls  of  various  national 
and  racial  backgrounds. 

There  are  many  excellent  musicians 
in  the  Little  Symphony,  but  the  chief 
factor  in  its  success,  is  in  the  ability 
of  the  members  to  work  well  together. 
Each  person  knows  that  the  small  part 
he  plays  helps  determine  the  success 
of  the  orchestra. 

Our  director;  Mr.  Raymond  Wurfl, 
is  very  well  liked.  His  sympathy  and 
understanding  inspires  us  to  work  to 
capacity. 

Players  are  seated  in  order  of  their 
ability.  The  best  musicians  become 
the  section  leaders.  They  may  call  a 
rehearsal  for  their  group  whenever 
necessary. 

Much  of  our  ambition  has  been 
derived  from  the  president  of  our 
orchestra,  Byron  Takeshita.  He  has 
encouraged  us  to  work  hard  for  our 
orchestra  and  director. 

We  have  been  practicing  very  dili¬ 
gently.  Mornings  before  school  have 
been  devoted  to  additional  rehearsals. 
Recently  our  efforts  were  rewarded. 
In  the  Los  Angeles  Band  and  Or¬ 
chestra  Festival  the  Little  Symphony 
received  a  Division  One  rating. 

Through  the  consistent  cooperation 
of  our  flne  principal,  Mr.  Roy  L. 
Arnheim,  the  orchestra  looked  forward 
to  participating  in  the  Southern  Cali¬ 
fornia  Music  Festival  this  spring. 


Band  President  From 
Sandpoint  Idaho  Wins 
Top  Honors 

By  Barbara  Lindsay 
H.  S.  Toanaga  Raportar 
Sandpoint,  Idaho 

Pictured  here  is  John  McKenzie, 
president  of  the  Sandpoint  Bulldog 
Band.  He  has  held  the  position  for  the 
last  two  years.  He  plays  solo  cornet 


John  McKsnzie 
Band  Pretidant 
Sandpoint,  Idaho 


with  the  band  and  is  17  and  a  senior. 
He  has  won  high  honors  at  the  an¬ 
nual  Lewiston  festival  at  Lewiston  for 
the  past  four  years,  as  trumpet  soloist 
and  in  brass  ensemble.  Johnny  also 
acts  as  student  director  and  is  a  mem¬ 
ber  of  the  high  school  dance  band. 

This  year  he  played  second  chair 
first  trumpet  with  the  Idaho  State 
Band  at  Boise.  He  plans  to  enroll  at 
the  University  of  Idaho  at  Moscow, 
where  he  will  major  in  engineering. 
Mr.  Adair  Hilligoss,  our  director,  rates 
him  as  one  of  the  most  outstanding 
musicians  to  have  graduated  from 
Sandpoint  High  School  in  the  last 
twelve  years. 


H«r«  it  th«  tnappy  Trona  High  School's  "Moonlight  Saranadart"  who  hava  davalopad 
a  kaan  Glann  Millar  styla  or  playing.  (Front  row,  L  to  R)  Saiai:  Malvarn  Stavant; 
Dorothy  Rhodat;  Nancy  Briggs;  and  Mr.  Gaorga  Pilchar,  Director.  (Second  row) 
Trombones:  Noil  Hincklo  and  Chris  Patersan.  (Back  row)  Trumpets:  Manual  Picon; 
Warren  Parmalaa;  and  Manual  Quatada;  Bast:  Jim  Hammond;  Drums:  Ronnie  Barter; 
Piano:  Joe  Ann  Allan;  Vocalist:  Barbara  Sayra. 


“ON  PARADE” 

A  New  Teenoge  Poem 

By  Eddi*  ¥•!*• 

ToMogo  Reporter 
College  View  High  School 
Ueeole,  Nebrosho 

Dear  Judy  Lee; 

I  am  a  fifteen  year  old  sophomore 
and  play  first  chair  Trombone  in  our 
College  View  High  School  Band. 

In  November  we  participated  in  the 
annual  Nebraska  Band  Day  at  the 
University,  to  which  sixty-three  High 
School  bands  came  from  all  over  the 
state.  We  rehf'arsed,  marched  a  two 
mile  long  parade  and  then  gave  a  mass 
band  field  performance  at  the  half  of 
the  University  football  game.  That 
inspired  me  to  write  a  poem. 

I  just  discovered  and  started  taking 
The  SCHOOL  MUSICIAN  with  the 
March  issue  and  I  think  your  column 
is  super. 

I  hope  you  will  like  my  poem  and 
put  it  in  your  column. 


ON  PARADE 

Dedicated  to  Mr.  George  Ander¬ 
son,  Director  of  Band  at  College 
View  High  School,  Lincoln,  Neb¬ 
raska. 

The  roll  of  the  drum. 

The  glory  of  the  trumpet, 

The  blare  of  the  mighty  trom¬ 
bone; 

The  trail  of  the  clarinet. 

The  call  of  the  French  horn,  and. 
The  dratrl  of  the  mrret  baritone; 
The  npeeil  of  the  piccolo. 

The  trill  of  the  flute. 

The  hum  of  the  nharp  aaro- 
phone ; 

The  ping  of  the  glockenapiel. 
The  claah  of  the  cymbals,  and. 
The  boast  of  the  big  aoueaphune ; 
The  wave  of  the  plumea. 

The  snap  of  the  step. 

The  precision  of  rank  and  file; 
The  strut  of  the  drum  majors. 
The  cute  majorettes. 

Twirling  their  batons  in  style; 
The  baton  goes  up. 

The  whistle  blows. 

The  band  is  ready  to  play; 

The  hand  on  the  street. 

The  big  brass  band. 

Is  playing  on  parade; 

The  big  brass  band  <ii  all  its 
splendor, 

ll'ifti  its  instrumenta  shining  so 
bright. 

Is  something  that  sends  thrills 
from  your  head  to  yttur  toes. 
It’s  a  mighty  proud  band  to¬ 
night  ; 

One  of  this  (proud)  band's  fav¬ 
orite  marches. 

Does  not  salute  itself,  though  a 
sector. 

But  salutes  the  great  man  that 
made  it  proud. 

The  band  plays,  “Our  Director”. 


Trona  California  High 
Dance  Band  Very  Popular 
With  Glenn  Miller  Style 

What  is  now  described  as  “one  of 
the  top  name  bands  in  the  entire 
Searles  Valley”  was  less  than  two 
years  ago  a  group  of  willing  Trona 
High  School,  California  youngsters 
who  scarcely  knew  the  difference  be¬ 
tween  an  Arabian  zither  and  a  Jews 
harp. 

For  that  matter,  most  of  the  mem¬ 
bers  of  the  Trona  High  School  dance 
band  probably  still  don’t  know  what 
a  zither  looks  like  but  they  are  all 


Colly,  I  had  no  idea  that  so  many 
students  would  get  so  excited  almut 
the  “10  Top  Marches”  contest  each 
month.  It  sure  was  fun  tabulating  the 
scores  for  May.  I  actually  had  to  use 
an  adding  machine. 

Well,  here's  the  way  they  finished 
up  the  school  year: 

1.  Stars  and  Stripes  Forever ..  Sousa 


2.  Men  of  Ohio . Fillmore 

3.  Hall  Detroit  . Smith 

4.  The  Instrumentalist  ..Skornicka 

5.  Military  Escort  . Fillmore 

6.  Sempre  Fidelis  . Sousa 

7.  .My  Hero  . Alford 

8.  Officer  of  the  Day . Hall 

9.  Marching  to  Victory . King 

10.  Hilltoppers  . Yoder 


Stars  and  Stripes  Forerer  remains 
the  undisputed  Number  1.  You  will 
notice  several  new  marches  this  time. 


very  much  at  home  with  the  instru¬ 
ments  they  do  play. 

While  short,  the  history  of  the 
“Moonlight  Serenaders”  is  a  very 
active  one.  Organized  in  May,  195u, 
a  little  more  than  a  month  before 
the  end  of  the  school  term,  the  group 
was  so  well  received  that  a  regular 
class  in  dance  band  was  initiated  for 
credit  during  the  regular  school  hours. 

In  addition  to  the  fine  show  of  en¬ 
thusiasm  and  conscientious  desire  to 
progress  demonstrated  by  the  band 
meml)ers  themselves,  a  great  deal  of 
credit  for  the  inauguration  of  this 
new  instrumental  music  class  goes  to 
(Turn  to  page  41) 


How  about  it,  teenagers,  shall  we  run 
the  contest  again  starting  in  the  fall? 

Oh  yes,  Hilltoppers  moved  into  the 
spotlight  this  time  because  one  band 
wrote  one  letter  with  93  signatures 
attached.  This  counted  as  93  votes  for 
Hilltoppers  march.  You  can  do  the 
same.  Send  me  one  letter  with  your 
list  of  the  10  Top  Marches.  Have 
everyone  in  the  band  (the  whole 
school  if  you  like)  sign  it.  One  vote 
will  be  cast  for  every  single  signature 
you  have  at  the  end  of  the  letter. 
Shoot  them  in  to  me  early.  .  .  .  J.  L. 


Please  write  all  correspondence 
to  me  as  follows:  Judy  Lee,  c/o 
The  SCHOOL  MUSICIAN,  28 
East  Jackson  Boulevard,  Chicago 
4,  Illinois. 


TEN  TOP  MARCHES 

ARE  THESE  THE  TEN  MOST  POPULAR 
MARCHES  BEING  PLAYED  BY  HIGH 
SCHOOL  BANDS  FROM  COAST  TO  COAST 
EACH  MONTH?  SEND  IN  YOUR  VOTES 


It 
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Hotel  New  Yorker  Site  of  1952  Music  Trade  Show 


Altoona,  Pa.  Orchestra 
Ranks  High  in  Public  Eye 

Altoona,  Pennsylvania,  Is  proud  of  Its 
lOS-pleve  high  school  marching  band, 
but  It  Is  Just  as  proud  of  4ts  hlKh  school 
symphony  orchestra.  Since  girls  do  not 
participate  In  the  marching  band,  they 
specialise  in  stringed  instruments,  and 
form  the  nucleus  for  a  well-balanced 
orche.stra.  This  year’s  orchestra  has  34 
violins,  10  violas,  9  cellos,  and  10  string 
bas.ses.  All  but  four  of  the.se  string 
players  are  girls. 

The  orchestra  plays  two  concerts  a 
year  and  participates  In  the  All-City 
.School  Music  Festival,  which  draws  6,000 
music  lovers.  On  the  agenda  for  this 
group  is  an  annual  concert  at  a  nearby 
college.  I.ast  year  It  was  Juniata  Col¬ 
lege.  This  year  the  orchestra  will  play 
at  the  Indiana  State  Teachers  College. 

The  director,  John  C.  Monti,  has  re¬ 
cently  been  informed  that  his  musicians  | 
have  been  selected  to  play  a  concert  at  1 
the  state  capital,  Harrisburg,  I’ennsyl- 
vania,  on  October  7,  1952,  for  the  state 
meeting  of  Pennsylvania  school  direc¬ 
tors  and  secretaries. 

Altoona,  Pennsylvania,  a  city  with  a 
|M>pulatlon  of  76,000,  has  a  well-organized 
instrumental  music  program.  In  addi¬ 
tion  to  the  senior  high  school  musical  l 
organizations,  the  sc4iuol  district  suj)-  I 
isirts  the  two  junior  high  bands  of  70 
members  each,  and  their  f)rchestras  of 
55  and  85  members  respectively. 

The  jirogram  was  further  expanded 
last  year  and  a  grade  school  orchestra 
was  organized  in  each  of  Altoona's  23 
grade  schools.  The  players  from  these 
grade  schools  are  joined  in  one  huge 
elementary  school  orchestra  which  per¬ 
forms  at  the  All-City  S<'hool  Music  Fes¬ 
tival  In  May.  This  group  will  numt>er 
382  players  this  year. 


Barbershop  Quartet 


Th*  "Detta  Four",  runner  up  in  the 
Japan  Logistical  Command's  1952 
Barbershop  Quartet  contest,  goes 
through  its  paces  at  the  Camp  Sandai 
theater  in  Northern  Japan.  Members 
of  the  near-professional  group  are 
(L  to  R)  RFC  Ed  Irsch,  2249  North 
Karlov  Avenue,  Chicago;  Capt.  For¬ 
est  E.  Anderson,  Lyons,  Kansas;  1st 
Lt.  Leon  Israel,  Cantonville,  Mary¬ 
land;  and  Capt.  Robert  G.  Walker, 
Minneapolis,  Minnesota.  All  are  sta¬ 
tioned  at  Camp  Younghans,  Japan. 

Wright  Jr.  College  Music 
Festival  Very  Successful 

During  the  week  of  May  23  to  28.  the 
.Music  llepartment  of  Wright  Junior  Col¬ 
lege  pre.sented  its  annual  Music  Festival. 

On  Friday,  May  23,  the  Wright  College 
Concert  Hand,  Orchestra,  and  Chorus  pre¬ 
sented  a  diversified  concert  of  classical 
and  semi-classlcal  music.  The  chorus, 
under  the  direction  of  Mr.  Krhardt  Berg- 
stras.ser,  and  accompanied  by  Jewel  Co- 
(Tiini  to  poffc  34) 


Music  Industry  Trade  Show 
Set  for  July  28-31 — N.Y.C. 

What  has  more  Instruments  in  it  than 
a  symphony  orchestra? 

The  answer  is  the  annual  Music  In¬ 
dustry  Trade  Show — world's  largest  mar¬ 
ket  for  musical  merchandise.  The  four-day 
event  will  be  held  In  New  York  City  this 
summer  July  28-31.  Kight  floors  of  the 
Hotel  New  Yorker  will  be  required  to 
house  the  displays  of  new  band  and  or¬ 
chestra  Instruments,  pianos,  organs, 
radios,  phonographs,  TV  sets,  sheet  musU- 
and  all  types  of  musical  accessories. 

Sponsor  of  the  show  is  the  National 
Association  of  Music  Merchants,  which 
holds  its  51st  annual  convention  com-ur- 
rently.  Purpose  of  the  ex|)Osltion  Is  to 
bring  buyers  and  sellers  together.  Buyers 
include  representatives  of  some  2,0(Mt 
music  stores  which  do  about  85  percent 
of  the  retail  business  in  musical  merchan- 
di.se.  Itepartment  and  furniture  store  buy¬ 
ers  and  wholesale  distributors  will  also 
attend.  Total  registration  is  expected  to 
exceed  8,000  persons.  The  show  is  not 
open  to  the  public. 

On  the  selling  side  are  about  250  manu¬ 
facturers,  who  take  the  occasion  to  Intro¬ 
duce  their  new  models  and  ideas.  They 
take  orders  for  sometimes  as  much  as  a 
year  in  advance.  The  bulk  of  the  orders 
are  for  the  school  business  in  the  Fall 
and  for  the  Christmas  .season. 

Demonstrating  hundreds  of  strings, 
brasses,  reed  and  iiercussion  instruments 
all  at  once  .sets  up  a  din  that  is  some¬ 
what  less  melodious  than  an  orche.stra 
tuning  up.  If  you  happen  to  walk  into 
the  New  Yorker  lobby  late  this  July, 
don’t  be  surpri.sed  at  the  tones  which 
may  filter  down  from  floors  above.  Music 
men  like  th«  .sound — to  them  It  sings 
"good  business." 


A  Wonderful  105  Piece  High  School  Symphony  Orchestra 


That*  smiling  young  ladiat  join  kogethar  with  that*  datarminad  young  man  in  combining  thair  talanh  to  intarprat  th*  beautiful  works 
of  th*  matters,  through  their  fin*  orchestra.  *  John  C.  Monti  it  the  fortunate  director  of  that*  avar-prograttive  students  of  AKoona, 

Pennsylvania. 
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Rockford  String  Phonic  Band  To  Perform  At  AGBMG  Convention 

PtTUZj  * 

5'  4^  it 

El 

Th!i  outstandinq  String  Phonic  Band  of  Rockford,  lllinoit,  will  join  its  director,  Mr.  Joseph  A.  Guzzardo,  in  playing  host  to  the  annual 
convention  of  The  American  Guild  of  Banjoists,  Mandolinists.  and  Guitarists,  July  8  through  II.  School  band  and  orchestra  directors 

era  invited  to  attend  this  interesting  convention  in  Rockford. 


The  AGBMG  Invites  Music 
Teachers  To  Study  Vaiidityi 
Of  ^Trets”  At  Convention  I 


The  American  Guild  of  Banjoists,  Man- 
doiinists,  and  Guitarists  will  hold  its  51st 
Annual  Convention  in  Rockford,  Illinois, 
with  headquarters  at  the  Faust  Hotel, 
July  8  through  11,  1962. 

Joseph  A.  Guzzai  do’s  String-Phonic  Band, 
his  Hawaiian  and  Accordion  Orchestras 
will  be  host  to  this  convention.  The  en- 
.sembles  participating,  which  will  be  rep¬ 
resenting  all  parts  of  the  United  States 
and  Canada,  will  be  of  the  same  basic  in¬ 
strumentation.  These  bands  and  orches¬ 
tras  will  be  contestants  at  this  conven¬ 
tion,  which  at  this  writing  number  thirty- 
one.  Contests  will  be  held  every  day  on 
solos,  duos,  trios,  quartets,  and  bands  and 
orchestras,  three  hours  in  the  morning 
and  four  hours  in  the  afternoon. 

Delegates  will  include  the  country’s 
greate.st  artists  of  the  Frets  and  Accor¬ 
dion.  Some  of  the  artsits  appearing  will 
l>e  Peter  Vournas,  Mandolinist ;  Benny 
<  irtlgara.  Accordionist ;  Richard  Pick, 
Classic-Guitarist;  Jimmy  Webster,  Plec¬ 
trum  Guitarist. 

Some  of  the  outstanding  bands  coming 
to  this  convention  will  be  the  Pizzitola 
Plectra  Accordion  band  of  Springfield, 
Mai<s. ;  Gould’s  Banjo  Band  of  Minneapo¬ 
lis,  Minnesota ;  and  the  Karch  Plectro- 
Phonic  Band  of  Cincinnati,  Ohio.  Also 
there  will  be  Piksa’s  Guitar  Band  from 
Peoria,  Illinois ;  Howard  Early  and  his 
Plectro-Symphony  Band  from  Northwood, 
Ohio ;  the  Ditcen  Guitar  Band  from  Buf¬ 
falo,  X.  Y. ;  the  Alma  Nash  Band  of  Kan- 
.sas  City,  Mo.,  and  also  the  Waddington 
Band  from  Hamilton,  Canada. 

Studio  and  store  operators  will  attend 
daily  meetings  and  lectures  by  the  Fretted 
Instrument  and  Accordion  Artists,  in  ad¬ 
dition  to  noon  day  luncheon  clinics  on 
these  various  instruments.  There  will  be 
afternoon  discussions  for  reviewing  of  ma¬ 
terial.  There  will  be  exhibits  by  the  vari¬ 


ous  manufacturers  and  music  publishers. 

Three  evenings  of  concerts  composed  of 
guest  artists,  the  various  plectrum  bands, 
the  accordion  bands  and  orchestras  are 
planned.  The  selections  u.sed  in  these 
programs  are  from  a  light  nature  to  the 
heaviest  of  classical  selections.  Instru¬ 
ments  used  by  many  Plectrum  bands  are 
Ist  and  2nd  mandolin,  mandola,  mando- 
cello,  1st,  2nd  and  3rd  banjo,  electric 
Hawaiian  guitar,  plectrum  guitars,  piano, 
bass  viol  or  mando-bass,  accordions  and 
drums.  This  instrumentation  produces  an 
effect  that  is  light  in  .structure  but  very 
full  in  color  from  the  lowest  tone  of  the 
mondo-cello  to  the  highest  variation  of 
the  mandolin. 

The  American  Guild,  of  Banjoist.s,  Man¬ 
dolinists  and  Guitarists  has  been  together 
for  51  years.  This  organization  has  15 
members  on  the  Board  of  Directors,  with 
Norman  English  of  Lansing,  Michigan,  as 
I'resldent ;  Billy  Steed  of  Zanesville,  Ohio, 
Vice  President ;  and  Hank  Karch  of  Cin¬ 
cinnati,  Ohio,  as  Secretary  and  Treasurer. 

The  main  purpose  of  the  Guild  is  to 
give  the  students  as  well  as  their  direc¬ 
tors  a  wholesome  outlet  for  their  musical 
accomplishments.  The  Guild  feels  that 
many  children  discover  themselves  best 
musically  in  the  medium  of  the  Frets  and 
Accordion  instruments.  The  truth  of  this 
strong  conviction  is  amply  displayed  in 
their  musical  achievement.  School  band  | 
and  orchestra  directors  throughout  the 
cra’ntry  hav’e  already  shown  an  interest 
in  the  proceedings. 

The  members  of  this  convention  con¬ 
sist  of  teachers,  students,  studio  opera¬ 
tors,  and  manufacturers,  with  the  sole  in- 
tercit  being  the  advancement  of  the  Frets 
and  Accordion.  All  music  school  directors 
are  Invited  to  take  i>art,  or  to  come  as 
visitors  in  the.se  four  days  of  education.  , 


Sinfonia  to  Pick  I9S2 
**Man  of  Music  of  the  Year** 


Extensive  plans  are  being  made  for  the 
32nd  national  convention  of  Phi  Mu  Alpha 
Sinfonia,  national  music  fraternity,  which 
will  be  held  at  the  Netherland  Plaza  Hotel 
in  Cincinnati,  Ohio,  July  10  to  13,  1952. 

President  Archie  Jones,  General  Chair¬ 
man  Bill  Pfeiffer,  and  the  Convention 
committee  are  rest>onslbIe  for  what  is 
expected  to  be  not  only  the  largest  and 
mo.st  interesting  convention  Sinfonia  has 
held,  but  should  compare  favorably  with 
any  music  gathering  of  this  nature. 

Highlights  of  the  meeting  will  include 
addre.sses  and  music  performances  by 
some  of  the  nation’s  most  distinguished 
speakers  and  musicians,  including  Dr. 
Earl  V.  Moore,  Dr.  Russell  Morgan,  Dr. 
Howard  Hanson,  Dr.  Thor  Johnson,  Dr. 
Sigmund  Spaeth,  and  Dr.  Harry  Wilson. 

One  of  the  outstanding  features  of  the 
convention  will  be  presented  on  the  NBC 
broadcast,  at  which  time  the  first  public 
announcement  will  be  made  of  the  award¬ 
ing  of  the  Charles  E.  I..utton  Memorial 
Award  to  the  "Man  of  Music  of  the 
Year.”  Nominations  for  this  honor  have 
been  received  from  active  and  alumni  Sin- 
fonians  during  the  past  year,  and  under 
the  chairmanship  of  Kenneth  Klncheloe 
of  Bradley  University,  Peoria,  Illinois. 
The  Public  Relations  committee  has  joined 
with  the  Executive  committee  to  select  the 
recipient  of  this  honorable  recognition  by 
the  fraternity. 


Catholic  University  Holds 
Elementary  Music  Festival 

A  Music  Festival  for  Elementary, 
Junior,  and  Senior  high  school  music 
students  of  the  public  and  parochial 
schools  was  held  at  Catholic  University 
on  May  24th,  Mr.  John  Paul,  head  of 
the  Music  Department  announced.  The 
festival  featured  events  which  Included 
band,  orchestra,  mixed  choruses,  a  capella 
choir,  boys  and  girls  glee  clubs,  small 
vocal  and  instrumental  ensembles,  and 
piano,  voice  and  instrumental  solos. 

Dr.  William  Revelli,  Professor  of  In- 
.Htrumental  Music  and  Director  of  the 
(Turn  to  page  3S) 
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L.  $.  U.  French  Horn  Clinic  Outstanding 


The  Louisiana  State  University  Band  was  host  to  French  horn  players  from  all  over 
Louisiana,  as  shown  in  this  recent  photograph.  Leon  Rapar  of  the  University 
faculty  instructed  the  group.  The  meeting  was  sponsored  as  a  part  of  the  Band 
Department's  Individual  Instrument  Clinic  series.  L.  Bruce  Jones,  Professor  of 
Music  Education  and  Director  of  Bands,  is  in  charge  of  the  clinics. 


Atlanta  Texaa  Band  Pride 
Of  3^00  Proud  Citizens 

■y  THOMAS  LAVIN 
Director  High  School  load 
Athrafo,  Toxos 

Birds  are  beginningr  to  sing,  green  grass 
is  starting  to  peep  from  the  ground,  and 
suddenly  it’s  time  for  another  spring  trip. 
These  days  see  Atianta  Band  students 
nukdiy  polishing  their  instruments,  having 
a  iast-minute  alteration  made  on  their 
uniforms,  or  memorising  one  of  the  new 
novelties  the  band  will  use  on  tour.  This 
will  be  the  fourth  annual  spring  trip  for 
the  Atianta  Band  of  Atlanta,  Texas. 
Atlanta,  located  in  Ba.st  Texas,  is  a  small 
town  of  3,500  people.  Since  the  band  was 
organised  six  years  ago,  it  has  made 
over  sixty  public  appearances  each  year 
and  has  created  an  enviable  reputation 
throughout  the  several  states  where  it 
has  appeared. 

L^st  year  the  band  marched  and  per¬ 
formed  in  the  Battie  of  Flowers  Festival 
in  San  Antonio,  Texas.  While  on  this 
four-day  trip  the  band  visited  many  of 
the  historic  spots  in  their  own  home 
state.  Spending  one  night  in  the  state 
capital,  Austin,  Texas,  they  played  a  con¬ 
cert  in  the  capltol  building  and  were 

personally  welcomed  to  Austin  by  Gov¬ 
ernor  Allan  Shivers.  It  has  always  been 
the  policy  of  the  group  to  carry  a  pro- 
fe.ssional  photographer  in  their  party,  and 
pictures  made  that  day,  posed  with  the 
Governor,  are  treasured  possessions  of 
both  the  director  and  the  students. 

This  year  the  band  plans  a  five-day 
lour  to  the  Cotton  Carnival  in  Memphis, 
Tennessee.  While  there,  the  band  will 
live  in  one  of  the  leading  hotels  and 

will  appear  in  several  concerts,  television 
show,  and  in  two  parades.  The  schedule 
is  arranged  so  the  students  will  have 

plenty  of  time  to  have  fun  and" visit  the 
Cotton  Carnival  and  the  other  enter¬ 
tainment  spots  of  Memphis. 

Plans  for  the  spring  trip  are  begun 
each  year  in  the  fall.  The  students,  in 
a  regular  band  meeting,  decide  how  much 
each  of  them  will  pay  every  week  into 
the  trip  fund.  This  year  each  student 
paid  one  dollar  a  week  for  twenty-five 
weeks.  The  money  is  u.sed  for  rooms, 

meals,  and  entertainment.  Other  ex¬ 
penses  are  met  with  a  ifund  raised  by 
the  annual  spring  concert.  The  school 
furnishes  two  large  buses  and  drivers. 


Equipment  is  carried  in  a  special  built 
Bandwagon  that  was  presented  to  the 
band  three  years  ago  by  a  local  auto¬ 
mobile  dealer. 

For  trips,  the  Atlanta  Band  is  organ¬ 
ized  so  as  to  keep  chaperones  to  a  mini¬ 
mum.  Room  captains  are  elected  and 
room  groupings  are  made  several  weeks 
in  advance  of  the  trip.  This  year,  as  in 
previous  years,  there  will  be  two  chap¬ 
erones,  the  band  director  and  one  lady 
teacher  from  the  school  staff.  It  is  tra¬ 
ditional  with  the  Atlanta  Band  that  there 
will  be  no  confusion  or  misconduct  while 
they  are  living  in  the  hotel.  A  few  well- 
chosen  rules  cover  every  problem  that 
might  arise  and  discipline  is  handled  by 
the  room  captains  in  their  individual 
rooms. 

The  group  for  this  year’s  trip  will  num¬ 
ber  one  hundred.  This  includes  the  march¬ 
ing  band  of  ninety-one  members  and  the 
substitute  group.  Showmanship  has  al¬ 
ways  been  one  of  the  outstanding  merits 


of  the  Atlanta  Band.  Their  program 
numbers  include  many  swing  arrange¬ 
ments,  especially  arranged  for  the  band 
by  professional  arrangers,  solos,  trios, 
and  quartettes  with  band  accompaniment, 
and  the  dancing  and  twirling  majorettes. 
The  well  dressed  Atlanta  Bandsman 
wears  a  two  toned,  military  styled  band 
uniform,  with  white  shoes  and  socks  and 
a  tall  shako  topped  by  a  golden  flowing 
ostrich  plume.  The  majorettes  are 
dres.sed  in  white  cowboy-style  costumes 
made  of  tvhlte  leather.  The  flag  row  dis¬ 
plays  the  Texas  flag  and  two  shields 
of  maroon  and  gold  showing  the  outline 
of  the  State  of  Texas  and  the  location 
of  Atlanta. 

The  spring  trip  comes  as  a  reward  to 
the  Atlanta  Band  for  many  hours  of 
hard  work  during  the  fall  show  season 
and  the  spring  concert  season.  Spring 
trips  are  within  the  reach  of  every  band. 
They  are  happy  days  that  will  create 
memories  that  will  live  forever. 


Atlanta,  Texas  Band  Takes  Annual  Spring  Tour 


Trim  in  th«ir  Mmi-W«tt  Point  typo  uniforms,  this  outstanding  high  school  bond  from  Atlonto,  Toxos,  is  kopt  busy  tho  yoar  round  with 
concorts,  parados,  and  tours.  Mr.  Thomas  Lavin  conducts  tnasa  hard-working  bandsman  from  a  community  of  3,500  pooplo. 


CAMPS  Or 

(Starts  < 

Theodore  Ward,  Robert  Decker,  P.  J. 
Gustat,  A.B.A.,  and  many  more  dis¬ 
tinguished  educators. 

Fred  McCall,  general  director,  will 
be  glad  to  tell  you  about  the  flne  camp 
if  you  will  just  drop  him  a  note  at  the 
University. 


FLORIDA  STATE  CAMP 


Five  weeks  combining  the  fun  of 
vacation  with  intensive  training  in 
musical  study  and  performance  will 
l>e  offered  during  the  Florida  State 
University  Summer  Music  Camp  on 
the  Tallahassee  campus,  June  16  to 
July  18.  In  announcing  the  dates  for 
this  year’s  camp.  Director  Karl  Kuer- 
stainer  said  that  interest  in  the  camp 
is  more  widespread  than  ever  before. 
Inquiries  about  the  camp  have  been 
received  'from  all  over  the  Southeast, 
and  a  capacity  enrollment  is  expected 
for  this  summer. 

Enrollment  in  the  FSU  Camp  is 
limited'  to  200  high  school  musicians. 
Dr.  Kuersteiner  explained,  in  order 
that  the  high  quality  of  the  camp 
curriculum  and  the  “personal  touch” 
for  which  the  camp  is  noted,  may  be 
maintained.  The  camp,  now  in  its 
eleventh  year,  has  received  a  steadily 
mounting  interest  from  Junior  and 
senior  high  school  students  in  Florida 
and  other  states.  Last  year’s  camp 
enrollment  included  students  from 
states  as  far  away  as  Ohio,  New  Mex¬ 
ico,  and  California. 

The  spirit  of  Stephen  Foster,  “Amer¬ 
ica’s  Troubador,”  is  the  spirit  of  the 
FSU  Camp.  Situated  in  the  north 
Florida  country  made  famous  by  Fos¬ 
ter’s  immortal  Way  Down  Upon  the 
Swanee  River,  the  camp  has  adopted 
Foster’s  melody  as  the  official  camp 
theme  song.  But  the  FSU  "Musicamp- 
ers”  will  be  camping  out  only  flgura- 
tively,  for  they  will  live  in  the  campus 
dormitories,  with  the  advantages  of  a 
balanced  diet  provided  by  the  Univer¬ 
sity  dining  halls,  and  the  supervision 
of  the  University  Health  Service  en¬ 
joyed  by  regular  FSU  students. 


OHIO  WESLEYAN 


The  Department  of  Music  at  Ohio 
\Ve8leyan  University  has  great  plans 
for  its  annual  Summer  Music  Clinic 
for  high  school  students,  which  will 
be  held  on  the  campus  June  11  to  20. 

Combining  vacation  activities  with  a 
program  of  music  instruction,  the 


SCHOOLS? 

paye  11) 

clinic  aims  to  promote  new  friendships 
and  to  provide  the  high  school  musi¬ 
cians  with  a  taste  of  the  collegiate 
atmosphere. 

The  musical  program  will  include 
daily  rehearsals  of  band,  chorus,  and 
orchestra;  sectional  and  small  en¬ 
semble  rehearsals;  classes  in  theory, 
conducting,  appreciation  of  music;  in¬ 
struction  for  drum  majors  and  baton 
twirlers;  string,  woodwind,  and  brass 
clinics,  public  concerts  and  recitals, 
and  other  sections. 

The  recreational  program  will  be 
under  the  guidance  of  the  college’s 
Department  of  Physical  Education.  It 
will  include  folk  dancing,  tennis,  vol¬ 
ley  ball,  softball,  swimming,  picnics, 
theater  parties,  campfire  programs, 
and  a  visit  to  Ohio  Wesleyan’s  Perkins 
Observatory. 


LOS  ANGELES  STATE 


Music  teachers  and  directors  are  in 
for  a  wonderful  experience  if  they 
I  choose  the  Elementary  School  Music 
W’orkshop  to  be  scheduled  this  summer 
at  Los  Angeles  State  College  of  Ap¬ 
plied  Arts  and  Sciences. 

A  special  feature  of  the  summer  ses¬ 
sion  will  be  this  elementary  school 
music  workshop.  (2  units  for  three 
weeks  or  4  units  for  six  weeks.)  The 
first  half  of  the  summer  session  will 
cover  singing  and  creative  activities 
in  elementary  school  music  methods. 
The  second  part  will  stress  rhythms 
and  listening  activities.  An  important 
aspect  of  this  workshop  will  be  the 
correlation  of  orchestral  instruments 
and  piano  with  the  vocal  music  in  the 
elementary  school.  CJassroom  teachers 
can  learn  to  play  simple  tunes  on  vari¬ 
ous  instruments  and  how  to  integrate 
instrumental  with  vocal  music.  Two 
class  periods  daily  will  be  devoted  to 
the  workshop  and  one  to  instumental 
or  piano  study.  The  two  hour  work¬ 
shop  period  may  be  taken  for  either 
three  or  six  weeks.  Those  students 
electing  orchestral  instruments  or 
piano  are  required  to  attend  the  entire 
six  weeks  of  the  summer  session. 

Maurine  Timmerman,  creator  of  the 
wooden  keyboard  design  that  appeared 
in  the  May  1952  issue  of  The  SCHOOL 
MUSICIAN,  will  be  the  instructor. 


VANDERCOOK  COLLEGE. 
CHICAGO 


A  six-week  summer  program  fcr 
high  school  musicians  int  Tested  in 


band,  choral,  and  orchestra,  will  lx 
held  at  the  VanderCook  College  of 
Music.  Fifteen  special  classes  are  of 
fered  these  high  school  musicians,  all 
taught  by  inspirational  authorities. 

Rooms  and  home-cooked  meals  arc 
arranged  by  the  College.  Students  who 
are  looking  for  six  weeks  of  musi< 
training  combined  with  a  vacation 
should  look  into  this  practical  summer 
vacation  program.  High  schooi  stu¬ 
dents  (including  graduates)  may  re¬ 
ceive  complete  information  by  writing 
to  the  address  below  and  requesting 
the  student  bulletin. 

Band,  orchestra,  and  choral  direc¬ 
tors  will  also  be  pleased  with  the  pro¬ 
gram  set  up  for  directors  and  music 
supervisors.  Fifty-two  practical  classes 
are  taught  each  day  by  nationally- 
known  authorities.  For  a  complete  di¬ 
rectors’  bulletin,  or  student  bulletin, 
send  a  card  to  The  VanderCook  Col¬ 
lege  of  Music,  1655  Washington  Boule¬ 
vard,  Chicago  12,  Illinois. 


PACIFIC  GROVE.  CALIFORNIA 


Last  summer’s  record-breaking  at¬ 
tendance  of  459  students  forecasts  an¬ 
other  big  year  for  the  Pacific  Grove 
Summer  School  of  Music.  Long  a  part 
of  the  summer  program  at  Pacific 
Grove,  the  Summer  Music  session 
draws  students  from  many  parts  of 
California. 

Situated  on  the  beautiful  Monterey 
Peninsula,  the  Summer  School  offers 
a  rare  combination  of  recreation  and 
study  to  those  who  attend.  Classes  in 
vocal  and  instrumental  music  will  be 
offered  to  students  from  the  fourth 
grade  through  high  school  in  the  morn¬ 
ing  hours,  with  Concert  Band  and 
Little  Symphony  groups  scheduled  for 
the  evening  work  of  the  more  ad¬ 
vanced  high  school  students  and 
adults. 

Raymond  W’ashburn  serves  as  Co¬ 
ordinator  for  the  Summer  School  of 
Music.  The  music  courses  are  part 
of  an  over-all  elementary-through- 
adult  program  of  courses  offered 
through  the  facilities  of  the  Pacific 
Grove  Summer  School,  now  entering 
its  19th  year. 

The  coming  session  will  last  for  six 
weeks,  beginning  on  June  30,  1952.  No 
tuition  is  required. 

The  entire  program  of  the  music 
school  is  built  around  two  ideas:  A 
desire  to  make  possible  added  oppor¬ 
tunities  in  music  study  for  those  who 
have  been  unable  to  schedule  their 
time  satisfactorily  during  the  school 
year,  and  a  desire  to  create  a  child- 
through-adult  group  of  music  lovers, 
which  will  eventually  result  in  a  com¬ 
munity-wide  increase  in  music  par¬ 
ticipation  and  appreciation. 
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TWIRLING  CONTEST  TO  BE  ON  T.  V 


Final  arrangements  have  been  com-  ' 
pleted  to  carry  the  World’s  Baton  Twirl-  1 
ing  Champion  Contest  on  a  nation-wide 
hook-up  on  T\’.  The  contest  Is  scheduled 
to  be  held  on  July  18th  In  the  friendly 
city  of  Johnstown,  Pennsylvania.  This 
mammoth  twirling  spectacle  and  duel  of 
baton  dexterity  will  be  the  greatest  fete 
of  its  kind  ever  staged  in  the  world. 

According  to  the  many  re<iuest8  for 
entry  blanks  received,  the  International 
Committee  anticipates  a  record  registra¬ 
tion.  The  committee  has  also  received 
many  complimentary  and  congratulatory 
letters  from  twirlers,  twirling  Instructors, 
educators  and  parents  signifying  their 
approval  of  the  staging  of  this  interna¬ 
tional  twirling  activity ! 

There  will  be  Juvenile,  Junior  and  Sen¬ 
ior  divisions  for  both  male  and  female 
contestants  using  only  one  baton.  There 
will  also  be  a  two  baton  conte.st  for  both 
males  and  females.  An  ample  part  of 
the  day  will  also  be  devoted  to  a  team 


twirling  contest. 

The  city  officials,  Chamber  of  Com-  j 
merce,  social,  fraternal  and  religious  | 
groups  are  making  preparations  to  guar-  | 
antee  the  contestants’  stay  in  Johnstown  | 
a  most  welcome  and  cherished  one.  A 
dancing  party  for  early  arrivals,  spon¬ 
sored  by  the  Teen-agers,  a  parade  under 
the  direction  of  Oscar  Hampton,  and  .a 
royal  reception  by  Miss  Amvet  of  1951, 
and  greetings  of  the  Altoona,  Davldsville, 
and  Johnstown  twirling  chapters  awaits 
you  ! 

Competent  outstanding  All  American 
men  will  judge  and  International  Baton 
Twirling  Foundation  (I.B.T.F.)  officials  : 
will  officiate  at  the  contest.  Drum  corps  i 
and  musical  aggregations  have  been  en¬ 
gaged  to  assist  in  the  pageantry  of  the 
crowning  of  the  World's  Champions. 

For  entry  blanks  for  the  Official  World’s 
Baton  Twirling  Championship  write  to 
Kddie  Sacks,  General  Chairman,  Box  608, 
Johnstown,  Pa. 


6  Batons  Without  Mirrors!! 


A  ramarkabl*  picture  of  •  ramarkabte  follow.  He  ii  the  famous  J.  P.  Grumpier  ("Pee  | 
Wee")  of  OeWitt,  Kansas,  shown  here  performing  a  very  difficult  trick  with  six  ! 

batons.  Ho  is  the  originator  and  only  person  who  can  perform  this  trick  to  stop  all  | 

baton  tricks.  Anyone  wish  to  challenge  this  statement?  ' 


A  letter  and  picture  (above)  were  re¬ 
ceived  at  The  SCHOOL  MUSICIAN 


office  recently  from  John  E.  Adams, 
Director  of  the  Hudson,  Ohio,  High 
School  Band,  indicating  the  endorse¬ 
ment  of  the  "conservative"  dress  for 
majorettes.  The  uniforms  were  made 
by  the  Band  Parents  Association. 

Back  row  (L  to  R)  Maryanna  Wil¬ 
liams,  Diane  Bacon,  Tanya  Hills,  Jane 
DuChene.  Front  row,  Joyce  Fetzer, 

Pat  Bowen,  Carrol  Kuhn,  Erma 
Storcher. 

A  TWIRLERS*  QUIZ 

■y  Don  Sortell 

1 —  Has  the  president  of  the  United  States 

ever  given  recognition  to  twirlers? 
Yes  (  )  Xo  (  ) 

2 —  Is  baton  twirling  a  "sport"  in  the 

sen.se  of  the  word?  Yes  (  )  Xo  (  ) 

3 —  Are  all  batons  balanced  a  little  off 

center?  Yes  (  )  Xo  (  ) 

4 —  Has  television  aided  twirling? 

Yes  (  )  Xo  (  ) 

5 —  Is  a  true  champion  de>termined  by  the 

number  of  medals  a  twirler  has 
won?  Yes  (  )  Xo  (  ) 

6 —  The  tall  hats  worn  by  drum  majors 

are  called  "Cakos”?  Y'es  (  )  Xo  (  ) 

7 —  The  tip  end  of  a  baton  is  sometimes 

referred  to  as  the  fewule?  Yes  (  ) 

Xo  (  ) 

8 —  Are  there  baton  twirlers  in  the  Ha¬ 
waiian  I.slands?  Yes  (  )  Xo  <  ) 

9 —  Annually,  many  scholarships  are 

awarded  to  twirlers?  Yes  (  )  Xo  (  ) 

10 —  W'hen  saluting  with  a  baton,  it  Is  in¬ 
correct  to  keep  palm  in?  Yes  (  ) 

Xo  (  ) 

11 —  At  one  time  baton  twirling  was  domi¬ 

nated  by  a  larger  number  of  men 
twirlers  than  girls?  Yes  (  )  Xo  (  ) 

12 —  A  to.ss  and  a  throw  are  actually  the 

same  thing?  Yes  (  )  Xo  (  ) 

13 —  Speed,  in  contests,  usually  counts 

more  than  does  smoothness?  Yes  (  ) 

Xo  (  ) 

14 —  Major  Boothe,  Chicago,  has  made  a 

great  contribution  to  the  development 
and  popularity  that  twirling  has 
gained  In  this  country.  Yes  (  ) 

Xo  (  ) 

AXSM'K/fS  TO  TWIRLERS’  QUIZ 
0\  PAGE  34 
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Baton  Twirling  Section 

mTpR^n 

BUSY  SUMMER 
FOR  TWKLERS 


National  and  atate  officers  of  the  Na¬ 
tional  Baton  Twirling  Association,  NBTA, 
relate  that  the  1952  summer  months  will 
see  baton  twirling  take  even  a  higher  step 
in  gaining  national  prominence. 

Probably  the  classic  twirling  event  of 
the  summer  will  be  the  famous  4th  an¬ 
nual  NATIONAL  BATON  TWIRLING 
JAMBOREE.  Sponsored  by  the  NBTA, 
the  JAMBOREE,  which  is  held  in  South 
Milwaukee,  Wi.sconsin,  serves  as  the 
gathering  spot  for  twirlers  from  nearly 
every  state  in  the  union  as  well  as  most 
of  the  nation’s  foremost  twirling  authori¬ 
ties  and  instructors.  Unlike  most  camps, 
the  JAMBOREE  limits  its  attendance  to 
a  given  number  of  twirlers  from  each 
state.  This  Insures  the  representation  of 


The  highest  NBTA  award  a  twirlar 
may  gain  is  that  of  the  "Twirling  Os¬ 
car"  pictured  above.  It  is  presented 
only  to  state  and  national  winners  of 
NBTA-sponsored  contests. 


all  style  and  phases  of  twirling — giving 
participants  a  well  rounded  education  of 
twirling  as  known  in  all  sections  of  the 
United  States. 

There  is  still  some  room  left.  Write  to 
the  NBTA  National  Headquarters,  Box 
266,  Janesville,  Wis.  for  additional  infor-  I 
mation. 


NBTA  relates  that  more  baton  twirling 
contests  will  be  held  during  the  1952 
summer  months  than  have  been  held  dur-  ; 
ing  any  previous  summer.  A  complete  , 
list  of  summer  twirling  contests  may  be 
had  FREE  OF  CHARGE  by  contacting 
NBTA  National  Headquarters.  | 

Some  of  the  most  important  contests  | 
being  held  during  the  summer  months  i 
will  be  the  OFFICIAL  NBTA  STATE 
CHAMPIONSHIP  contests.  Winners  of 
these  official  NBTA  events  will  receive 
expense  paid  trips  to  the  NBTA  NA¬ 
TIONAL  TOURNEY  to  be  held  in  St. 
Paul  this  coming  January.  North  Caro¬ 
lina  twirlers  will  have  their  contest  on 
May  31st.  The  contest  will  be  held  in 
Elisabeth  City.  Missouri  will  stage  its 
official  contest  on  June  5th  in  Monette. 
On  June  1st,  Alma,  Mich,  will  become  the 
site  for  the  Michigan  state  championship 
contest.  On  August  23rd,  the  Minnesota 
State  Fair  will  stage  the  official  Minnesota 
tourney.  Come  September  5th,  Los  An¬ 
geles  will  become  the  site  for  the  Califor¬ 
nia  State  Championship  event.  It  should 
be  remembered  b}’  all  twirlers  that  you 
must  place  in  your  official  state  cham¬ 
pionship  contest  in  order  to  become  eli¬ 
gible  to  compete  in  the  NATIONAL 
tourney  held  at  St.  Paul. 

NBTA  National  Headquarters  will  also 
furnish  free  upon  request  full  information 
as  to  their  official  state  contests. 

'  Sanctioned  NBTA  twirling  clinics  will 
I  be  held  in  number  during  the  summer 
months.  On  June  21st  and  22nd,  St,  Paul, 

I  Minnesota  will  stage  a  gigantic  FREE 
I  baton  twirling  clinic.  Full  information 
i  may  be  had  by  contacting  Leonard  C. 

I  .Seamer,  Court  House,  St.  Paul,  Minn, 
j  Latta,  South  Carolina,  will  become  the  . 
I  site  for  a  large  clinic  from  June  3rd  ; 
I  through  June  7th.  Contact  Harrison  El-  ' 
liott,  NBTA  State  Counselor,  Latta,  S.  C.  j 
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A  list  of  clinics  may  be  had  by  contact¬ 
ing  NBTA  National  Headquarters. 

The  1952  season  sees  the  NBTA  under 
the  guidance  of  new  national  officers  as 
determined  by  the  April  popular-vote  na¬ 
tional  election.  Heading  the  association 
in  the  capacity  of  National  counselor  is 
one  of  the  nation's  foremost  twirling 
authorities  —  John  T.  Totilas,  Stamford, 
Conn.  Holding  the  next  highest  office, 
that  of  national  Vice-counselor,  is  another 
of  the  nation's  top  twirling  domos  — 
Robert  Dawson,  Dayton,  Ohio. 

NBTA  is  a  working  team  of  national  i 
and  state  officers  and  members.  Current-  ' 
ly  the  association  has  well  over  a  hun-  | 
dred  official  chapters  in  full  operation. 
NBTA  is  contemplating  a  national  con¬ 
test  for  twirling  corps. 

An  organisation  for  teachers  and  Judges 
is  now  in  the  making,  the  first  national 
meeting  scheduled  for  mid-summer.  Twirl¬ 
ing  teachers  can  secure  full  information 
by  contacting  NBTA  national  head¬ 
quarters. 

The  NBTA  score  sheet  is  being  u.sed 
by  a  large  number  of  the  nation’s  con¬ 
tests.  Contest  sponsors  can  now  receive 
NBTA  sanction  by  meeting  with  a  set 
of  official  rules.  Samples  of  the  official 


NBTA  score  sheet  may  be  had  by  con¬ 
tacting  NBTA  national  headquarters. 

NBTA  has  designed  a  fabulous  “Twirl¬ 
ing  Oscar’’  which  will  be  presented  to 
only  recognized  NBTA  state  and  national 
chantpions. 


MINNESOTA 
STATE  FAIR 

Schedules  Contest 


The  Minnesota  State  Fair  will  be  the 
site  for  the  1952  Minnesota  State  cham¬ 
pionship  baton  twirling  contest.  Under 
the  sanction  of  the  NBTA,  this  contest 
will  be  the  only  Minnesota  State  contest 
establishing  eligibility  to  compete  in  the 
ST.  PAUL  NBTA  NATIONAL  to  be  held 
in  St.  Paul  in  connection  with  the  Winter 
Carnival,  on  Sunday,  February  1,  1953. 

The  contest  will  be  staged  in  the  park’s 
new  Hippodrome  on  the  opening  day  of 
the  Fair,  August  23,  1952.  The  contest 
will  start  promptly  at  9  A.M.  There  will 
be  four  divisions  for  the  girls  and  two 
for  the  boys.  The  winners  of  the  various 
divisions  will  be  recognized  as  the  state 
champions  by  NBTA. 

For  complete  information  on  this  con¬ 
test  contact:  MINNESOTA  STATE  FAIR. 
State  Fair  Park,  St.  Paul,  Minn.  A  $1. 
entry  fee  will  be  required. 


THE  NEW  YORK  STATE 
MUSIC  CAMP  INC. 

"in  th»  beautiful  cenfrof  Adirendacfcs" 

Otter  Lake,  New  York 
Announces 
A  FOUR.WEEK 

TWIRLER  PROGRAM 

under  the  personal  supervision  of 
Mr.  and  Mrs.  Maynard  VeMer 
starting  July  24tii 

Cost  ...  ell  inclusive  .  .  .  $50.00  e  week 

A  complete  music  program  with  Concert  lend, 
Symphony  Orchestra,  Choirs,  Accordion  Bend, 
Radio  end  Television.  .  .  . 

Baton  Twirling  Drum  Majoring,  Fleg  Swinging. 
For  Camp  Bulletins  and  eddinonal  Information 

write  to 

Dr.  F.  P.  SwHt,  Camp  Dfrector 
Hartwick  College,  Oneonto,  New  York 


Miimesoti  State  Majorette  CluRpionsliip 


■ATOM  TWIRLING  CONTIST 
SATURDAY,  AUGUST  23.  19S2 


Open  to  ICtnDmote  twlrlws  only,  this  coniast  It 
the  only  MlnorMte  HlUe  conlmt  MUbllshiM  allfl- 
blllty  to  oompMe  In  the  81.  I^l  NBTA  NATIONAL.. 

Winners  of  this  coolest  wlU  rlfOtfiiUy  bold  the 
state  diemptonshlp  tItiM  for  the  state  of  Mlmioonto. 

Four  oce_zroupo  tor  clrls  and  two  for  boys,  tMi 
conteot  Is  NBTA  oanrlloaed. 

NBTA  JUDOEB 

NBTA  RULES  AND  REOULATIONB 
WHERE— MINNESOTA  STATE  FAIR  BR0UN08 
WHEN— •  AM  Seturdey,  Auaeot  23.  lfS2 

Sponoored  by  the  Minnesota  Mate  Fair  In  coopen- 
tlon  with  the  NBTA.  this  oontott  will  be  held  In  the 
new  "IHpoodrone"  on  the  oponlna  day  of  the  1952 
Mlnnetou  Htale  Fair. 

For  further  Infanaatlon  contact: 


MINNESOTA  STATE  FAIR 

Fair  GcmiWs  St.  Real  (I),  Mlaasaota 
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laton  Twirling  Snction 


IFGMF  Sets  Confesf — 
Saturday,  August  2 

International  Friendship  Gardens  Mu-  ! 
sic  Festivals,  Inc.,  of  Michigan  City,  In-  | 
diana,  announces  a  combined  contest  for  i 
baton  twirlers,  to  be  held  at  the  beautiful  { 
International  Friendship  Gardens  on  Sat¬ 
urday,  August  2,  1952.  The  two  contests 
are  the  12th  Annual  International  Twirl¬ 
ing  contest  and  a  regional  contest  for 
the  Chicagoland  Music  Festival.  The  first 
is  open  to  all  twirlers  of  the  United  States 
and  all  foreign  countries  and  will  feature 
a  large  display  of  medals  and  trophies 
for  winners  of  1st,  2nd,  and  3rd  place 
awards.  The  second  is  open  to  twirlers 
living  in  Indiana  and  the  southern  half 
of  Michigan  who  wish  to  compete  in  the 
Chicagoland  Music  Festival  in  August. 

There  will  be  four  classes  for  both  con¬ 
tests;  Novice  girls  and  boys  (Age  8  and 
younger)  ;  Juvenile  girls  and  boys  (Age 
9  through  12)  ;  Junior  girls  and  boys 
(Age  13  through  age  16)  ;  and  Senior 
girls  and  boys  (Age  16  and  older).  Pre¬ 
liminaries  will  be  held  in  the  morning 
starting  at  9 :00  Daylight  Saving  Time, 
finals  at  the  close  of  the  contest.  The 
winners  will  be  announced  and  will  per¬ 
form  at  the  evening  performance  in  the 
famous  Theatre  of  Nations. 

Entry  fee  is  $1.00.  For  entry  blanks, 
which  must  be  mailed  back  by  midnight, 
July  30,  write  to  Miss  Marie  Wilcox,  122 
E.  8th  Street,  Michigan  City,  Indiana. 


IBTF  Places 
Twirlers  Prominently 


The  International  Baton  Twirling 
Foundation  was  formed  for  the  specific 
purpose  of  aiding  and  advising  baton 
twirlers  throughout  the  world  through  its 
educational  and  informational  service  to 
its  members.  This  service  Is  rendered 
with  respect  to  the  Improvement  of  the 
Quality  of  baton  twirling  and  contests, 
and  also  to  furnish  organisationB  with 
good  baton  twirlers  upon  request ;  as,  for 
example.  Dottle  Grover  of  Syracuse,  N.  Y. 
was  placed  with  the  International  Globe¬ 
trotter's  Professional  Basketball  Team 
and  All  Star  College  Team,  which 
traveled  from  Coast  to  Coast.  Your  IBTF 
is  continually  working  to  place  twirlers 
in  prominent  positions  as  rewards  for 
the  long  hours  of  strenuous  training  and 
practice  it  takes  to  become  a  proficient 
performer.  Through  this  service  of  place¬ 
ment,  beginners  will  become  acquainted 
with  the  possibilities  twirling  can  afford 
them.  IBTF  also  sanctions  contests 
which  are  under  the  direction  of  qualified 
supervisors  and  which  are  judged  by 
capable  Judges ;  such  as  members  of 
the  All  American  Judges  Association. 

The  Foundation  is  governed  by  Ad¬ 
visors  who  are  qualified  to  fill  this  posi¬ 
tion  with  long  experiences  in  the  realms 
of  twirling.  These  Advisors  are  well 
versed  in  all  phases  of  the  art  of  twirl¬ 
ing  and  drum  majoring  and  can  assure 
the  readers  of  the  Foundation's  monthly 
publication,  "Majorettes  On  Parade" 
sound  basic  advice.  This  magazine  is 
published  in  Hollywood,  and  the  free 
informational  services  edited  therein 
cover  everything  from  organizing  con¬ 
tests  down  to  solving  Individual  personal 
twirling  problems  of  the  members.  The 
word  International  in  IBTF  means  that 
the  services  offered  are  not  limited  to 


Learn  to  Twirl  a  Baton 

Be  a  Champ.  WeUl  Show  You  How 


A  MONTHLY  FEATURE 

ly  Dor  SorfRlI 


Now  that  summer  has  arrived  —  just 
what  are  your  plans  concerning  twirling.  I 
To  many  twirlers  it  will  mean  contests,  i 
parades,  clinics,  summer  camps.  Summer¬ 
time  is  really  "activity-time"  for  most 
baton  twirlers.  During  the  summer 
months  you  shouid  do  your  best  to  fur¬ 
ther  yourself  in  a  true  twirling  way. 

Attending  a  summer  twirling  clinic  or 
camp  is  one  sure  way  to  gain  valuable 
twirling  knowledge.  If  you  are  not  in¬ 
terested  in  competing  in  contests  why  not 
start  working  on  stunts  for  the  coming 
fall  season. 

STRUTTING  AND  HIGH  THROWS 

Warmer  weather  will  enable  you  to 
perfect  your  high  throws.  What  better 
way  is  there  in  gaining  a  tan  than  taking 
your  baton  to  the  beach  with  you  and 
practicing  .strutting  and  aerials.  W^hat- 
ever  you  do  —  don’t  merely  put  your 
baton  in  the  closet  until  the  fall  football 
season  and  then  expect  your  band  direc¬ 
tor  to  meet  you  with  open  arms  when  he 
is  ready  to  select  his  majorettes.  Remem¬ 


ber  —  there  will  be  a  lot  of  girls  practis¬ 
ing  hard  for  the  position  of  majorette  in 
.vour  school  —  and  its  going  to  be  those 
who  practice  hard  during  the  summer 
months  who  are  going  to  look  good  this 
fall. 

LEG  JUMPS 

"I>eg  jumps"  add  flash  to  any  routine 
—  especially  If  used  just  before  a  high 
throw.  All  leg  jumps  require  a  maximum 
amount  of  body  coordination  and  although 
they  are  easy  to  learn  will  require  much 
practice  before  they  will  appear  pleasing 
to  the  eye. 

One  outstanding  leg  jump  is  called  the 
“Loop  Under  Leg”  :  Start  by  holding  your 
baton  by  the  tip  end  in  your  right  hand. 
Hold  your  arm  directly  out  to  your  right 
side  (See  illustration  number  1). 

As  you  lift  your  right  leg  oft  the 
ground  —  swing  the  ball  end  of  your 
baton  down  and  to  the  left  making  a 
loop.  As  the  ball  end  completes  one  loop 
drop  your  right  leg  to  the  ground  while 
at  the  same  time  extending  your  left  leg 
to  the  rear,  allowing  ball  end  to  swing  to 
the  back  as  shown  in  (Illustration  2). 

Needless  to  say,  complete  smoothness 
and  speed  must  be  attained  before  this 
trick  will  look  its  best. 


\ 


m- 


ly  IIIu^trTtloa  1  ^  Illustrsticn  2 


only  continental  United  States,  but  also 
to  foreign  countries.  Through  the  ef¬ 
forts  of  the  IBTF,  twirling  is  being 
spread  throughout  South  America  at 
present  by  Don  Poynter,  IBTF  repre¬ 
sentative,  and  in  England  by  Dean  Lake, 
an  American  trained  twirler.  These  men, 
being  in  accord  with  the  policies  and 
twirling  program  of  the  IBTF,  are  donat¬ 
ing  their  services  to  do  this  work ! 
IBTF  has  a  constructive  program  of 
many  new  ideas  to  help  twirling  and 
twirlers  for  many  years  to  come.  Any¬ 
one  who  is  interested  in  baton  twirling 
such  as  twirlers,  drum  majors,  majorettes, 
band  directors,  contest  directors  and  in¬ 
structors  are  eligible  for  membership. 
Membership  can  be  obtained  by  invita¬ 
tion  to  Join,  or  by  writing  for  applica¬ 
tion  blanks  to  IBTF  District  Headquar¬ 
ters,  118  E.  7th  St.,  Oil  City,  Pa.  or 
IBTF,  Box  608,  Johnstown,  Pa. 


WORLD'S  MOST  BCAUTIFUL  MRJORETTE 
TO  Be  SELfCTEO 


Majorettes  across  the  land  have  re¬ 
ceived  many  titles  and  awards,  but  on 
Friday,  July  18  in  Johnstown,  Pa.  some 
lucky  majorette  will  be  selected  as  the 
World’s  Most  Beautiful  Majorette,  ac¬ 
cording  to  Eddie  Sacks,  IBTF  advisor. 
In  addition  to  winning  the  highest  beauty 
title  in  the  majorette  world,  the  winner 
will  receive  a  famous  John  Robert  Powers 
School  scholarship  which  will  help  pre¬ 
pare  her  for  her  climb  to  stardom.  The 
beauty  conte.st  is  open  to  any  majorette 
in  the  world.  The  contestants  will  be 
judged  on  poise,  personality,  beauty,  and 
general  appearance. 

All  majorettes  wishing  to  enter  this 
phase  of  the  World's  Baton  Champion¬ 
ship  should  write  to  Mr.  Eddie  Sacks, 
General  Chairman,  P.O.  Box  608,  Johns¬ 
town,  Pa. 
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By  Angelo  La  Mariana 


Iditor't  Not*;  Scad  all  qoMtioM  and  an* 
swart  ta  Aoqala  La  Mariaoa.  Sckool  of  Mask, 
Wostsra  Mlsal^a  Calkqa  of  Idocatka,  Kak* 
010000,  Mlchlqaa. 

In  the  last  (or  May)  Issue,  we  dis¬ 
cussed  the  Cello  and  will  conclude  that 
article  on  the  Cello  in  this  column.  Would 
recommend  If  possible  and  convenient  that 
you  attach  this  column  to  the  precedlns 
one  so  that  the  entire  Cello  Column  is 
complete. 

After  the  above  exercise  with  pencil 
or  dowl  stick  (the  concludInR  paraRraiih 
In  May),  we  proceed  to  the  Bow. 

The  thumb  Is  arched  toward  the  player 
(depending  on  the  length  of  the  thumb) 
with  the  tip  of  the  thumb  contacting  the 
end  of  the  frog  and  the  stick  (where  the 
stick  Joins  the  frog).  The  thumb  Is  about 
opposite  the  2nd  Anger  or  the  space  be¬ 
tween  the  2nd  and  3rd  Anger. 

The  Arst  Anger  Is  curved  about  the 
stick  (held  at  the  1st  Joint — counting  from 
the  Anger  tip)  and  Is  slightly  extended. 
The  little  Anger  (4th)  Is  against  the 
middle  of  the  frog  (touch  the  Mother  of 


Pearl  Inlay,  this  again  Is  dependent 
upon  the  width  of  the  hand)  with  the 
1st  Joint  curved  over  the  stick. 

The  3rd  Anger  falls  In  line  with  the 
4th  Anger  against  the  frog  and  stick.  The 
Aeshy  part  of  the  Anger  tip  usually  rests 
against  the  frog  mount. 

The  2nd  Anger  is  in  line  with  the  1st 
and  3rd  Anger.  Here  again  the  Aeshy 
part  of  the  Anger  tip  usually  touches  the 
bow  hair  where  the  hair  Joins  the  frog. 
The  thumb  acts  as  a  fulcrum  with  the  1st 
and  4th  Angers  exerting  the  pressure 
needed  to  balance  the  bow.  The  stick 
should  tilt  slightli/  toward  pou. 

The  bow  must  be  drawn  parallel  with 
the  bridge.  To  attain  this  the  shoulder, 
elbow,  wrist  and  Anger  Joints  must  all 
be  Aexible. 

In  the  down  bow  stroke,  the  wrist 
lowers  gradually  but  should  not  cave  In 
when  the  bow  is  at  the  point. 

The  bow  will  be  drawn  parallel  to  the 
bridge  if  you  gradually  straighten  it  by 
turning  the  stick  away  from  you. 


Ravlaw  of  Roeoofly  Rgblisfcod  Motic 
Orebotlra  Material 

Andalucia  Suite,  Ernesto  Lecuona.  Tub. 
Edward  B.  Marks  Music  Corp.  Arraiiyed 
bp  Gordon  Jenkins.  Embracing  Mala- 
guena,  Andalucia,  Oilanerias,  Cordoha, 
Oualalquivir,  and  Alhambra.  Small  Orrh. 
tS.OO.  Large  Orch.  tS.OO.  Score  tl.50. 

The  Arst  four  selections  are  compb-te. 
Only  strains  of  last  two  are  heard.  This 
is  Grade  C  Material  in  DIfAculty  except  for 
an  advanced  violin  part.  All  violins  are 
in  Arst  position ;  cellos  use  Afth  position. 
This  you  will  And  is  a  very  effective  ar¬ 
rangement  of  these  popular  numbers. 

•  •  • 

Festival  Hop.  Art  Strauss.  Arraniicd 
bp  O.  T.  Jones.  Ptiblished  Bourne. 

A  novelty  clap  hands  number.  Fruni 
piano  score  it  doesn't  appear  difAcult. 

•  •  • 

The  Famous  Largo,  Opus  16,  No.  i. 
From  Joseph  Hapdn.  Pub.:  Bourne, 
X.  Y.  Orchestrated  bp  Ernest  E.  Harris. 

Since  unfortunately  only  the  violin  part 
was  sent  for  review  purposes,  not  very 
much  information  can  be  given  other 
than  that  violins  are  in  First  Position. 

•  •  * 

Through  the  Years  by  Vincent  You- 
mans  and  E.  Hepman.  Pub.:  .Miller 
Music.  Arranged  bp  Merle  J.  Isaac.  Set 
A,  $1.00. 

This  is  part  of  the  School  Orchestra 


.'■'erle.s  and  can  tx*  used  with  or  without 
A.T.B.  Choral  Arr.  Piano  score  shows 
I  he  usual  Hue  arranging  of  Merle  Isaac. 

A  well  known  number  for  combined 
►iroups.  Not  Difflcult. 

•  *  • 

Overture  to  the  Ballet,  Don  Juan- 
ilBtck.  Pub.:  O.  Schirmer,  Inc.  Adapted 
Kmil  Kahn.  Miacellanp  No.  177.  Full 
.<core  tl.OO.  Orchestra  Set  A,  ti.50. 

Full  score  indicates  original  scoring 
.ind  additions  by  Kditor  with  cross  cueing. 
.May  be  played  by  strings  alone  or  any 
combination  orchestra.  The  first  is  the 
only  position  needed  for  Violins  and  the 
fourth  position  for  the  Cello.  An  effective 
overture  for  “C”  or  “D”  orchestras. 

•  •  • 

Violia  Material 

Pathway  for  Young  Violinists  bj/  Olga 
Kraus  Stewart.  Published  by  Q.  Schirmer. 

!<UC. 

A  Beginner’s  book  using  the  rote  and 
note  approach  for  pupils  of  any  age  up 
to  Jr.  High  School.  The  Child  learns  to 
play  in  keys  of  F,  Bfe,  fclb,  Ab.  by  use  of 
low  first  finger,  and  later  the  keys  of 
<!,  I>,  A,  K  are  introduced.  Diagrams  are 
used  with  the  introduction  of  each  new 
finger.  Duets  and  Songs  furnish  ample 
motivation  for  the  young  child.  A  very 
sound  approach  utilizing  various  bowing 
patterns,  crossing  strings,  chromatics  and 
Deft  Hand  Pizzicato.  Well  worth  re¬ 
viewing. 

•  •  * 

Ten  Little  Solos  for  Beginners  in  Violin, 
.Adele  UcNair  Hamilton.  Pub.:  G. 
Schirmer.  7Sc.  (For  Violin  and  Piano.) 

Accompanied  solos  for  0|>en  Strings- 
First  finger-combined  open,  first  and  sec¬ 
ond  fingers.  The  Solos  are  interesting  in¬ 
cluding  "In  the  East,"  "Happy  Days," 
"Hop  Scotch,”  "Jumping  Kope,"  etc.  The 
Piano  accompaniments  furnish  interesting 
liackground  using  some  modal  harmony. 
Fine  supplementary  material  in  various 
keys,  A  Minor,  D  Minor,  C,  D,  <1  Major. 

•  •  • 

Strioq  Orekostra 

Ceacort  Ropartolra  for  Strisq  Orekasfra 
and  Piaoa 

Palmer  House  Ensemble  Series.  Arr. 
Ralph  Oinsburg.  Pub.:  Neil  A.  Kjos. 
String  parts  $1.00  each.  Piano  with  cues 
11. 50.  Solo  Violin,  Obligato  Violin,  Srd 
V’iolin,  (Viola  T.C.)  Viola,  Cello  atid  Bass. 

Solo  violin  part  calls  for  an  advanced 
|)erformer.  Arrangement  for  Professional, 
College,  or  advanced  High  School  seeking 
lighter  material.  Music  includes  such 
favorites  as  “Two  tluitars,"  “Chopin 
Etude,”  "Brahms'  Waltz  in  A,”  and  selec¬ 
tions  from  the  Mikado. 

•  •  • 

Shanty  Boy,  Paul  A.  Pisk.  Pub.:  As¬ 
sociated  Music  Pub.  Score  tl.OO.  Piano 
and  Oboe  (Violin)  tl.ii.  Strings  each  50c. 
Bfi  Clarinet  part  50c. 

Beautifully  harmonized  and  arranged. 
As  a  Violin  Solo,  the  performer  would 
need  a  big  tone  to  sound  over  the  accom- 
l>anying  strings.  The  solo  part  is  in  first 
|M>sition  and  Is  not  demanding.  I  believe 
it  would  be  most  effective  as  a  solo  for 
a  reed  instrument. 

The  string  orchestra  parts  are  not  diffi¬ 
cult  yet  are  more  interesting.  First  Violin 
uses  3rd  position  while  Cello  uses  the 
fourth  position. 

The  solo  for  oboe  or  clarinet  is  not 
technically  difficult.  This  is  fine  material 
for  Jr.  or  Sr.  High  School. 

Well  this  just  about  ends  not  only 
our  column  for  June  but  the  close  of 
another  school  year.  The  summer  will 
find  many  of  us  studying  or  teaching 
while  others  of  us  will  be  either  par¬ 
ticipating  or  attending  members  of  Music 
Camps  or  Festivals  throughout  Mu.slcal 


America.  However  yon  plan  to  spend  it, 
we  hope  it  li'ill  be  a  very  fine  summer 
in  every  way  and  we  hope  to  meet  again 
come  Fall  at  the  String  Clearing  House. 


Eminent  Ladies 
Of  School  Music 

(Starts  on  page  14) 

our  students  receive  ‘first  chairs’  and 
scholarships,  and  so  forth,  because  I 
feel  then  that  maybe  they  haven’t 
been  too  handicapped  in  having  a  lady 
director.  I  have  taken  much  ‘ribbing’ 
about  being  a  woman  in  a  man’s 
world,  and  even  more  about  my  red 
hair  and  left-handed  conducting.  I 
am  thankful  for  that  ‘ribbing’  though. 
It  has  kept  me  humble  and  grateful 
to  be  allowed  this  rich  and  wonderful 
experience  as  a  band  director,  in  a 
circle  where  there  are  so  many  fine 
men  directors.” 

Even  though  these  honors  have  all 
been  very  gratifying,  the  greatest  re¬ 
ward  of  all  to  her  is  the  thrill  of  see¬ 
ing  a  child  grow  musically,  and 
through  the  music  type  of  training. 
She  feels  that  it  not  only  develops 
a  love  for  good  music,  grace,  poise, 
personality,  and  coordination,  but 
gives  them  ‘‘something  for  their  souls” 
which  makes  them  happier  and  better 
adjusted  future  citizens.  She  is  al¬ 
ways  awed  and  just  a  bit  frightened 
when  a  student  decides  to  study  to  be 
a  band  director,  and  fervently  prays 
that  her  example  hasn't  been  wrong 
for  their  lives. 

Mrs.  B.  Lamar  Watson  is  indeed  an 
Eminent  Lady  of  School  Music. 


MILITARY  ACADEMY 

"At  tho  Naiiau’g  SkriittP 

an  Prepare  your  boy  to  enter  America’s  leading 
^  colleges  and  universities  and  at  the  same  time 
be  trained  for  a  commission  in  the  Armed 
Services.  College  preparatory  and  Junior  College, 
ages  12-20;  personalia^  instruction  in  Reading  and 
Speech  Clinics.  All  varsity  sports 'and  intramural 
athletic  program  for  every  boy.  32  modern  fireproof  buildings,  including 
two  gymnasiums  and  hospital.  Motorized  artillery,  cavalry,  infantry,  band, 
senior  division  ROTC.  Catalogue. 

BOX  SM,  WAYNE,  PA.  (16  miles  from  Phila.) 

Sevoral  Band  tcholarihips  avoitabl*  annually  to  young  musiciani  with  odvancod  musical 
training.  For  furthor  dotails,  address  Tho  Bandmattsr, 


VALLEY 

FORGE 
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Mitor't  Not*:  Sood  oil  qoostiom  oad  oo- 
swor*  to  Robert  F.  Frooloao.  Tb*  Edlteo  la* 
sNtato,  GroooCaM  Vtllo«*,  DocKbera,  Michl9oa. 

Recordings 

Ooldmark:  Rustic  Wedding  Symphony, 
Op.  ts.  The  VIenno  State  Opera  Orchestra 
conducted  by  Henry  Swoboda.  One  tS" 
lonQ'^play  record.  Concert  Hall  Society, 
CHS-iiS8.  $S.9S. 

The  first  release  of  this  important 
work  on  iong-play.  Most  of  the  earlier 
l>erformances  on  records  are  no  longer 
available.  Mr.  Swoboda  is  an  authority 
on  the  music  of  the  great  Hungarian- 
Vlenesse  “Goldmark"  and  has  true  feel¬ 
ing  for  its  interpretation.  The  instru¬ 
mental  playing  is  excellent,  particularly 
the  difficult  horn  passages.  The  record¬ 
ing  is  completely  satisfactory  and  Mr. 
Swoboda's  performance  is  all  one  could 
demand.  Highly  recommended. 

•  •  • 

MacDowell:  Concerto  No.  t  in  D  minor. 
Op.  ts,  for  Piano  and  Orchestra.  Alex¬ 
ander  Jenner  (piano)  and  The  Vfetina 
State  Opera  Orchestra  conducted  by 
Henry  Swoboda.  Second  side:  Woodland 
Sketches,  Op.  St  by  MacDowell.  Artur 
Balsam,  piano.  One  It”  disc,  long-play 


record.  Concert  Hall  Society,  CHS-JtS7, 
tS.»5. 

A  long  awaited  disc,  now  issued  on 
long  play.  This  is  a  fine  recording  of 
this  very  popular  Piano  Concerto  No.  2. 
Alexander  Jenner  has  a  big  tone  and  ex¬ 
cellent  skill.  The  orchestral  part  ts 
l>eautifully  matched  and  most  lifelike. 

In  addition  to  the  Concerto,  Artur 

BaKsam  plays  a  group  of  the  Woodland 
Sketches.  They  are  No.  1  "To  a  Wild 
Rose,"  No.  2  "Will  o'  the  Wisp,"  No.  4 
"In  Autumn,”  No.  5  "FYom  an  Indian 

Lodge,"  No.  6  “To  a  Water  Lily,”  No.  9 
"By  a  Meadow  Brook,”  No.  10  "Told  at 
Sunset.”  The  recordings  are  thoroughly 
satisfactory. 

•  •  • 

Stephen  Foster  in  Song  and  Story. 

Robert  Merrill,  baritone,  with  Clifton 
FadiTnan,  narrator  and  the  RCA  Victor 
Chorus  and  Orchestra  conducted  by  Ted 
Dale.  Four  7"  discs  fn  box  V-WDM-tSSS 
(IS  rpm).  tS.H.  One  10”  disc  V-LM  109 
(3S  t/S),  14.67. 

A  very  useful  album  for  work  in  the 
schools.  It  can  be  used  in  the  grades  as 
well  as  high  school.  The  Stephen  Foster 
.songs  are  introduced  by  Clifton  Fadtman. 
Units  dealing  with  American  History, 
American  History  of  Music  and  American 


Artists  will  find  this  a  most  helpful  and 
enjoying  Album.  The  selections  are  sung 
by  Robert  Merrill,  nicely  supported  by  a 
fine  mixed  choir,  and  include :  "Old  Bla<'k 
Joe,”  "Old  Polks  at  Home,”  “My  Old  Ken¬ 
tucky  Home”  and  "Beautiful  Dreamer." 
Highly  recommended  for  the  school  and 
private  record  library. 

•  •  • 

Humperdinck:  Hansel  and  Oretel.  Com¬ 
plete  opera  sung  in  German.  Ema  Berger, 
Margaret  Arndt  Ober,  sopranos;  Elua- 
beth  Waldenau,  Marie  Luise  Schilp,  mes:'>. 
sopranos;  Hans  Heim  Nissen,  baritone. 
The  Berlin  Mozart  Boys  Choir  and  the 
Symphony  Orchestra  of  Radio  Berlin, 
conducted  by  Arthur  Bother.  Two  11” 
discs  in  album.  Unaria,  VRLP-tlt,  tlt.90. 

A  fine  recording,  soloists,  cast  and  or¬ 
chestra  are  extra  fine.  Some  better  than 
the  Columbia  recording.  This  edition 
is  sung  in  German,  the  Metropolitan 
Opera  (Columbia  edition)  is  sung  in 
Knglish  and  loses  some  of  its  beauty.  A 
German-English  libretto  and  excellent 
notes  by  Peter  Hugh  Reed  completes  the 
offering.  The  technical  aspect  is  only 
fair.  Surfaces  medium  to  fair. 

•  •  • 

The  Heart  of  the  String  Quartet.  Paga¬ 
nini  Quartet.  Four  7”  discs  (IS  rpm), 
tS.H  or  one  It”  disc  (SS  t/S)  LM- 
tt9t,  ts.7t.  Victor  Record. 

Most  of  you  remember  the  albums : 
"The  Heart  of  the  Concerto,”  “The  Heart 
of  the  Symphony.”  Well,  this  new  album 
is  a  wonderful  addition  to  the  record 
library.  Schools  will  like  it  because  it 
really  sells  string  quartet  music.  They 
have  taken  the  most  beautiful  and  melo¬ 
dious  movements  of  the  great  outstanding 
String  Quartets  and  placed  them  together 
in  this  album.  Haydn,  Mosart,  Beethoven, 
Mendelssohn,  Schumann,  Tchaikowsky  and 
Dvorak  are  represented.  The  Paganini 
Quartet  has  supplied  superb  performances 
and  RCA  Victor  has  given  reproduction 
of  rare  excellence.  Highly  recommended. 
•  •  • 

Music  of  India.  Native  musicians  play¬ 
ing  original  music  from  the  motion  pic¬ 
ture  film,  "The  River.”  One  it”  record. 
Long  play.  PRLP-SOOS,  $S.9S.  Polymusie 
Record  Company. 

A  fine  recording  for  the  school  library. 
Fairly  representative  of  music  in  India. 
Wonderful  for  the  history  of  musi<' 
classes  or  general  music  classes.  Jean 
Renoir's  production  of  the  Technicolor 
picture  “The  River”  is  most  popular  and 
has  won  several  prises.  One  does  not  need 
to  see  the  picture  to  enjoy  the  recording. 
A  superb  recording  with  good  balance 
throughout  for  the  strange,  yet  beautiful, 
instrumental  combinations. 

•  •  • 

R imsky -Korsakov :  Concerto  for  Trom¬ 
bone  and  Military  Band.  David  Shuman, 
trombone,  and  Symphony  Artists  Band 
conducted  by  Tibor  Serly.  Also,  Three 
Russian  Folksongs  with  The  Shuman 
Woodwind  Ensemble,  and  “Three  Festive 
Moods"  with  the  Radio  Artists  String 
Quartet.  One  It”  long  play  disc  No. 
LSt-lOS,  tS.9S.  Circle  Record. 

This  work  was  recently  published  and 
arranged  for  this  recording  by  David 
Shuman.  The  orginal  Instrumentation  ha.s 
been  maintained,  except  for  eliminating 
obsolete  instruments.  It  Is  not  highly  out¬ 
standing,  but  adds  to  the  limited  librar.\ 
for  trombone  and  band. 

The  three  Russian  folksongs  arranged 
by  Rimsky-Korsakov  and  Nazarov  arc 
for  fiute,  oboe,  clarinet  and  bassoon. 

The  Three  Festive  Moods  by  Glazunov, 
Liadov  and  Rimsky-Korsakov  were  com¬ 
posed  for  a  concert  organized  by  the 
publisher,  Belaiev.  Very  melodious  and 


Stiliis 


by 

LEONARD 

SMITH 

AND  HIS  BAND 


Critics  say  they’re  excep¬ 
tional  ...a  real  inspiration 
to  students,  and  a  "must” 
for  colleaors  of  modern 
band  music.  It's  Leonard 
B.  Smith,  America’s  pre¬ 
mier  cornet  soloist,  at  his 
best,  with  accompaniment 
of  his  own  band.  Order 
both  double-side  records 
today!  $ 


TWO  RECORDS 


willow  ECHOES 
SEllE  ISIE  MARCH 


ECSTASY 

HAIl,  DETROIT  MARCH 
ONLY  POSTPAID 


ThoM  morchot  in  print  oUo 
ovoiloble  from  Bondlond,  Inc. 


)l  J  MAIL  TO  BANDLAND,  INC.  ~| 

,  ''AM  cr^w  ■■  near  a  e  ■ 


(  I  "407  FOX  BIDG.,  DEPT.  3  $,  DETROIT  1.  MICH. 
Plooto  tond  tho  following  rocords: 

78  r.p.m.  43  r.p.m. 

Hoil.Dolroit  m  S1.50 

_ Eotocy  I — I  I I  pottpoid  $ _ 

Roll*  Ido  I — I  f—l  $1.50 

_ Willow  Echoot  I— I  1 I  postpoid  $ _ 

□  Money  ordor  □  Chock  Total 

onclotod  enclosed  enclosed  S _ 


SORRY,  NO  C.O.D.'S 


TROMBONE  SOLOS  Personally  Recorded  By 
lAROSLAV  ••JERRY"  CIMERA 

amd  ERNEST  PECHDI'S  RECORDED  odTe^or 

Doable  and  Triple  Tongue  Conro*  tor 
Comet  and  Trnmpot 

Solo  Recording  by  B.  Peebin  and  Carroll  Harttn 
Trombone  Soloa  Recorded  by  CImera'a  Star  Pnpllt 
Write  lor  Fro*  Foidof  lERRT  CIMERA.  IIS  Hem*  At*..  Oak  Fork.  Iltkiiri* 
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l)•-liK>ltrul.  Thi.t  record  is  thoroughly 
.-■atlxractury.  Highly  recoiiiiiiriided. 

*  •  • 

Vivaldi;  Six  Concertoa  Jot  Flute  and 
orcheatra.  Op.  to.  Jean  Pierre  Rampal, 
flute,  and  Louia  de  Fromenta  Chamber 
(rroup,  with  R.  V.  Lacroix,  Harpaichord. 
One  It"  diac,  long-play  No.  PLltiO,  tS.OH. 
Vox  records. 

A  fine  example  of  beautiful  light  tones. 
A  fine  performance.  A  first  recording  for 
parts  two  and  six  of  the  concertos.  Ke- 
<  ordlng  is  satisfactory. 

•  •  • 

Amdio-Vlomal  Tcacfeigg  Materials 

It  is  with  pleasure  that  I  tell  about 
the  Music  Teaching  Materials  offered  by 
The  Chealey  Mills  Studios,  ilSO  Kicing 
Street,  Loa  Angeles  SO,  California.  Most 
of  these  aids  are  the  type  of  materials 
that  teachers  are  looking  to  And. 

Chesley  Mills  had  an  early  career  as 
a  professional  musician.  He  has  directed 
oi>era  as  well  as  many  years  of  orchestral 
and  band  work.  For  fifteen  years  he  was 
director  of  the  San  I>lego  Conservatory 
of  Music  and  a  former  conductor  of  the 
.San  Diego  Symphony  Orchestra.  While 
musical  director  of  the  Horace  Mann 
Junior  High  School  in  San  Francisco,  he 
I>egan  developing  and  manufacturing  vis¬ 
ual  devices  such  as  his  scale  ladder  and 
signature  chart  with  the  definite  objec¬ 
tive  of  making  as  clear  and  simple  as  pos¬ 
sible  the  presentation  of  the  necessary 
fundamentals  of  music.  Below  is  a  list 
of  some  of  the  materials  available. 
SIONATURE  CHART: 

Xo.  C  27 — Liarge  Signature  Chart 

(20x14  inches).  Kach...|  5.00 
SIONATVRE  CHART: 


So.  C  28 — Small  Signature  Chart 

(Pocket  Size  6x2).  Bach  .25 
SCALE  LADDERS: 

So.  C  31 — Large  Size  Scale  Ladder, 

Height  3%  ft.  Each _ 12.00 

So.  C  32 — Piano  Size  Scale  Ladder, 

Height  14  inches.  Each..  5.00 
No.  C  33 — Pocket  Size  Scale  Ladder  .25 
MUSIC  RULER  AND  CHORD 
MEASUREMENTS: 

So.  C  37 — Heavy  Cardboard  Music 

Ruler,  12  inches . 10 

No.  C  38 — Plastic  -  Regular  Music- 

Ruler,  12  inches . 30 

Xo.  C  43 — Heavy  Cardboard  Chord 

Measurer . 10 

Xo.  (■?  44 — Plastic  Chord  Measurer.  .30 
TIME  BELLS  FOR  COUNTINU: 

So.  A  33 — l.airge  Set  of  20  Time 

Bells  .  36.00 

Xo.  A  34 — Small  Set  of  8  Time 

Bells  .  16.00 

Xo.  2  35 — Special  Set  of  5  Time 

Bells  .  10.00 

TIME  COURSE: 

Xo.  1,  2 — Two  78  rpm  albums. 

Each  .  10.00 

The  course  starts  out  on  the  basis 


that  the  student  knows  absolutely  nothing 
about  Time  Values  as  u.sed  in  music  and 
that  his  sense  of  rhythm  is  only  fair. 
Step  by  step  through  reading  the  text 
and  playing  the  records  that  illustrate 
each  i>oint  (as  many  times  as  he  wants) 
he  is  taken  through  “The  Seven  Time 
Figures,”  "after  beats,”  the  different 
rhythms,  6/8  in  two,  9/8  in  three,  etc. 
The  more  advanced  course  carries  on  into 
the  detailed  analysis  of  “free  barring,” 
the  more  unusual  time  signatures  and 
the  necessary  subdivisions  needed  in  prac¬ 
tice  of  the  most  intricate  measures  to 


be  found  in  music. 

Available  free  of  charge  is  Catalogue 
No.  11,  “Audio-V’isual  Music  Teaching 
Materials,”  from  The  Chesley  Mills  Stu¬ 
dios,  2159  Ewing  St.,  Los  Angeles  39, 
California. 

*  *  • 

Films 

The  Fable  of  the  Peacock:  An  Ethnic 
Dance  Film  of  East  India.  One  reel, 
16mm  Sound  in  Color.  Running  time:  ts 
Min.  Brandon  Films,  Inc.,  iOO  West 
i7th  St.,  New  York  19,  N.  Y.  Rental 
(Color  version):  tIO.OO.  For  sale:  Sl.1i.00 
color,  STi.OO  black  and  white. 

The  fable  of  the  vain  peacock,  inter¬ 
preted  by  stylized  hand  gestures  and  body 
movements  is  explained  by  Lakshimi  as 
she  dances.  Lakshimi  W'ana  Singh  and 
native  group  with  accompaniment  on  the 
Lute.  Suitable  for  classes  in  Dance, 
Music,  Culture  and  Physical  Education. 
Enjoyable  for  groups  in  all  age  levels 
from  6  yrs.  up.  The  music  is  superb. 
Highly  recommended. 

«  *  « 

.Muscle  Beach:  A  new  Documentary 
Film  for  music  and  other  school  classes. 
Original  .Music  Created  and  Sung  by  Earl 
Robinson ;  Directed  by  Irving  Lerner  and 
Joseph  Strick;  Lyrics  by  Edwin  Rol/e. 
One  reel  (S  min.)  16mm  Sound-Color. 
Sale  price  <45.09.  Brandon  Films,  800  IV. 
57th  St.,  New  York  19,  N.  Y. 

Camera  and  editing,  words  and  music, 
achieve  a  delightful  counterpoint  in  this 
picture  of  the  muscle-building  beach  ath¬ 
letes  hard  at  work  one  hot  summer  day. 
Muscle  Beach  was  one  of  the  major  suc¬ 
cesses  at  the  International  Film  Festival 
held  at  Edinburgh,  Scotland,  in  1950. 
Highly  recommended. 


WENGER  [ 


MUSIC 

EQUIPMENT  CO 


Put  your  group  up  where  you  cem  see 
them  —  the  results  ore  marvelous  —  they 
look  better,  they  feel  better,  they  per¬ 
form  better! 

Wenger  risers  are  sturdily  constructed  of 
3/4"  fir  plywood.  Permanent,  steel,  auto¬ 
matic,  friction  braces  make  erection  and 
disassembly  a  joy  compared  with  older 
methofis. 


Stemdard  eighteen  section  riser  accom- 
mixiating  60-75  players,  as  pictured  — 

B  $756.00  Complete. 

Standing  three-step  riser  for 
standing  chorus,  15-18  singers  — 

WRITE  TODAY  FOR  FULL 
INFORMATION! 


The  CMpItte  riicr 
pirtured  abnee  and  it 
riiht  ii  stored  in  one 
start  2'x9'l'i6'h. 
(her  400%  sarini  in 
storate  spare! 


3-in.  I  RISERS  for  BAND.  ORCHESTRA  and  SEATED  CHORUS. 
(Make  The»e  Three  Set-Ups  with  One  Set  of  RISERS)  ^ - 


MFRS.  If  The  SOUSAPHONE  CHAIR.STAND  .  The  REEDCONDITIONER  .  NON.  COLLAPSIBLE 
PLAYERS  a  SNARE  DRUM  STANDS  .  The  SNARE  DRUM  PRACTICE  PAD  .  ALLIED  EQUIPMENT 


OWATONNA  1.  MINNESOTA 
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By  David  Kaplan 


S«a4  oil  qaasHoM  oad  aa>  KtudeH  of  varioux  miMMlx  and  w'alex  of 
-  ®*r**^*f  ^  "**  kindx  ar«*  includtH)  in  thix  «xi'ellent 

volumf.  The  etudex  of  famoux  clarlneilxlx 
are  reprexented  here.  A^iung  thcixe  in¬ 
cluded  are  an  Andante  (Uoxe),  and  other- 
of  Kioxe,  Wiedemann,  tSamboro,  Heinxe, 
MUiler,  and  Berr.  The  volume  la  highly 
Soon,  all  over  the  country,  doorx  of  recommended  and  containx  wonderful  ma- 
Hchoolx  and  collegex  will  xpring  open  terial  for  interpretation.  Grade  4-5. 
heralding  the  three  monthx  of  xummer 
vacation.  For  the  clarinetixt  and  director 
xeveral  warningx  are  in  order.  Keaderx 
will  remember  the  pre<'autlunx  that  were 
outlined  in  laxt  year'a  June  Ixxue.  At 
that  time  I  xtated  that  an  inactive  inxtru- 
ment  throughout  the  xuiimier  wax  inviting 
trouble  for  the  following  fall.  Many 
xchoolx  and  collegex  o|ierate  summer  pro¬ 
grams.  Students  thus  remain  active  on 
their  instruments.  Those  nut  fortunate 
enough  to  have  a  summer  program  must 
see  to  it  that  the  instruments  are  taken 
out  of  the  caxex  regularly ;  if  nothing 
else  the  mere  Angering  of  the  horn  with 
the  operation  of  keys  will  help  to  keep 
the  instrument  in  shape.  Hemember  this 
— CO.NTINrK  PUAVINt;  THK  GLARI- 
XKT  Dl'KING  THK  SL'MMBR.  You  will 
thereby  keep  both  yourself  and  the  in¬ 
strument  in  pretty  good  shape. 

Pupils  going  to  music  or  general  camps 
with  their  clarinets  must  consider  the 
climatic  and  weather  conditions.  If  pos¬ 
sible  try  to  keep  the  horn  In  some  nor¬ 
mally  heated  room.  If  living  in  a  tent 
or  oi*en  style  cabin  where  no  other  stor¬ 
age  is  possible  put  the  clarinet  case  in¬ 
side  a  plastic  bag.  Plastic  bags  used  fur 
comforts  nr  blankets  would  do  the  trick. 

Place  the  bag  enclosing  the  clarinet  in  a 
foot-locker,  surrounding  it  with  clothing 
and/or  newspaper.  In  damp  climates 
place  some  camphr)r  Inside  the  clarinet 
case.  Taking  the  clarinet  to  camp  is  a 
way  of  keeping  Instrument  and  player 
In  shape.  Kxtreme  care  must  be  exercised 
at  camp  in  the  care  df  the  clarinet. 


Vocofioa  Dayt 


liXAN»Ri 

EithaatJinaaJ 


5  different  models 
for  beginner  to  professional! 
In  wood,  ebonite  and  metal 


■k  Truer  Intonation— 
k  Smoother  Action— 
k  Easier  Blowing- 
k  Better  Workmanship 


Key*  mMle 
of  finest 
Nickel 
Silver 


Write  for  free  brochure. 
DEPARTMENT  6 


Coatast  ObsarvoNoai 


In  commenting  upon  the  clarinet  solo 
and  en.><emble  contestants  many  of  my 
remarks  will  be  similar  to  those  of  last 
year.  By  far  the  most  notable  fault  has 
been  emlM>uchure.  Good  embouchure  is 
one  of  the  fundamentals  to  good  clarinet 
playing.  In  the  last  few  months  I  have 
noted  Aabby  lower  lips,  no  Armness,  and 
little  bite.  Now,  of  course  this  is  not 
true  of  every  clarinetist  I  heard.  The 
Aat  tones  and  faulty  intonation  were  due 
in  large  part  to  improper  embouchures. 
Articulate  tonguing  also  suffered  from  a 
lack  of  Arm  embouchure.  Truly,  the 
effects  of  a  poor  embouchure  are  far 
reaching.  It  is  apparent  that  much  mure 
emphasis  must  be  placed  on  proper  em¬ 
bouchures. 


piecdU 


HYDE  PARK.  BOSTON  36.  MASS. 


for  Clarin«l— SoxephoiM— Oboe 
BoMoon— English  Horn 

Nationally  known  for  Student, 
Professional  and  Artist 

Heeds  cut  from  prime  cane  grown  in 
our  Var  Valley  cane  Aeld  in  South 
France.  Reeds  with  balance,  brllli- 
ancv,  pitch,  power  and  long  lasting 
qualities.  Highly  endorsed  by  lead¬ 
ing  music  directors,  artists,  teachers, 
conservatories,  bands  and  major 
symphony  orchestras — Call  on  youi 
dealer  today  or  write. 


Utoratoro  and  Motoriols  for  Clarinof 


Selected  Stwliea — Himie,  Vormau — Ru- 
bank.  tl.SO. 

Purttoee;  Studies  and  scales  of  all 
lyi>es  for  the  advanced  player. 


HINES  REEDS 

513  S.  Nolckoi  (Oopl.  S)  Kosciwsho,  Mist. 
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REEDS 

TKct«  French  reedt  ore  pointtokin9- 
ly  culfivoted  to  otsure  o  perfect 
product.  Coreful  selection  of  prime 
ttoikt  .  .  pot«ent  dryin9  ond  ieo«« 
tonin9  expert  crofttmonship  .  .  . 
ond  precise  9rodin9  for  stren9th  .  .  . 
hove  mode  Aleiondre  Americo's 
most  populor  reed.  Any  instrument 
sounds  beHer  with  Alexondre  Reeds 


Clarinet  Mechanisms — David  Gornston 
— Leeds.  tl.OO. 

Purpose:  According  to  the  author  the 
purpose  of  the  text  is  to  acquaint  the 
.student  with  modern  intervais  in  modern 
I  music.  The  whole  approach  is  through 
I  intervallic  studies  rather  than  through 
!  .scales.  Thus  there  are  Intervals  of  aug¬ 
mented  and  diminished  octaves,  9th8, 
j  llths,  12ths,  and  ISths. 

!  There  are  some  interesting  things  in 
j  this  book.  The  explanatory  material  de- 
I  scribes  the  various  aspects  of  articulation 
— from  staccato  up  to  tenuto  and  legato. 

!  This  is  certainly  valuable  and  Important. 
The  exercises  are  divided  among  the  low, 
middle,  and  high  tones.  Plr.st  come  the 
preparatory  exerci.ses  for  intonation,  artlc- 
I  ulation,  register  (break),  and  high  tones. 

!  These  are  intervallic  studies.  After  this 
I  the  middle  and  low  studies  are  placed. 
The  “extra  key”  studies  are  good.  The 
different  fingerings  for  the  low  notes  are 
I  indicated  as  well  as  slides  and  jumps. 

!  There  is  much  useful  material  In  this 
'  volume.  I  would  not  list  this  volume  as 
an  elementary  text.  It  has  use  for  the 
moderate  advanced  player  who  has  been 
I  through  one  of  the  basic  methods.  This 
I  fact  should  not  detract  from  the  useful¬ 
ness  of  Oornston's  text.  In  grading  this 
volume,  therefore,  I  would  place  it  between 
3  and  4  becau.se  of  the  nature  of  the  text. 
•  •  « 

Thirty  Caprices  —  C  avallin  4 — Carl 
Fischer.  tl.SO. 

Purpose:  Advanced  material,  in  all 

phases  of  clarinet  te<'hnique. 

The  Caprices  are  standard  materials 
in  the  clarinet  repertoire.  Written  by  one 
of  the  clarinet’s  outstanding  flgure.s,  the 
pieces  run  the  full  gamut  of  clarinet 
technique.  Some  of  these  Caprices  are 
really  quite  difficult.  They  are  recom¬ 

mended  for  Grade  5. 

•  •  • 

Kaviaws  of  Now  Motie 

Sure  Method  for  Clarinet — Frank  J. 
Zgonc.  19a t.  $0.75.  Published  by  Eddie's 
.Music,  Vancouver,  Washington.  IS  pp. 
j  Purpose:  A  book  for  beginners  for  any 
age  and  a  thorough  foundation  for  all. 

An  author  is  certainly  putting  himself 
out  on  a  limb  with  such  a  title  as  this. 
However,  Mr.  Zgonc,  who  hails  from 
('amas,  Wa.shlngton.  mentions  the  fol¬ 
lowing  points  In  a  letter  and  in  the  preface 
to  his  book ;  'The  method  contains  no 
frustrating  elements  for  slower  pupils 
though  sound  fundamentals  are  included. 
I  might  mention  that  In  so  doing  Mr. 
Zgonc  is  providing  for  individual  differ¬ 
ences  among  pupils — this,  a  sound  edu¬ 
cational  iirinciple.  Mr.  Zgonc  mentions 
further  that  foot-tapping  is  to  be  en¬ 
couraged  Immediately.  I  am  happy  to 
note  this  emphasis.  Certainly,  counting 
is  to  be  of  great  imiiortance  in  following 
lessons.  It  Is  thus  good  to  promote 
counting  at  the  earlle.st  possible  moment. 

The  given  starting  tone  la  open  “g.” 
This  can  be  justified  on  the  grounds  that 
"g”  is  the  obvious  first  tone.  On  the 
other  hand,  it  has  been  demonstrated  in 
many  cases  that  such  a  note  as  “e”  (first 
line)  is  a  better  starting  note  since  it 
affords  the  beginner  to  sustain  a  better 
grip  on  the  instrument  while  his  em¬ 
bouchure  becomes  strong.  In  this  text  first 
line  "e”  is  introduced  with  quarters  on 
page  3,  then  “d”  and  "c”  page  4,  “f”  page 
5.  Slurring  takes  place  on  page  6.  Page  6 
demonstrates  the  roll  action  between 
first  line  "e”  and  throat  tone  "a.”  I»w 
"g,”  he  says,  is  cultivated  from  “a”  (low 
"a”  to  low  “g”  not  from  “g”  to  "a”).  High 
notes  on  page  14  aie  approached  through 
the  natural  overtone  series.  The  high 
notes  are  introduced  gradually,  not  ail 


MADE  IN  FRANCE 

CLARINET  OUTFIT 


No.  30D-Ebenllo  $1 1 0.00 

No.  302— Gronodillo  wood  130.00 
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CouJbdt 

MADE  IN  FRANCE 

CLARINET  OUTFIT 

No.  400— Gronodillo  wood,  porino- 
forgod  koy«,  pormo-potl  construction. 

$155.00 
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^  MADE  IN  FRANCE 

CLARINET  OUTFIT 

No.  1— Suporb  ortltt'quollty,  itlll  at 
lowott  prlco  of  oil  first  lino  clorlnoti. 
FInott  natural  Gronadlllo,  with 
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construction.  $199  JO 

All  prices  include  cose  and  federal  Tax. 
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Tiud  out  for  yourself. . . 

why  people  who  try  it  —  buy  it  I 

PRUEFER 

balanced  tone 

CLARINET 


You'll  be  amazed  at  its  downright  accuracy  and  its  rich,  full  bodied 
tone. 


You'll  discover  the  Pruefer  has  more  worthwhile  advantages  than  any 
other  clarinet.  Once  you've  played  it  you'll  recognize  its  superior 
qualities.  You  will  be  pleased  with  its  fast  action,  accurate  response 
and  ease  of  control. 

You  don't  have  to  take  our  word  for  It.  Ask  to  see  the  Pruefer  "SILVER 
THROAT"  Ebonite  clarinet  or  the  Pruefer  "ARTIST  MODEL"  all  wood 
clarinet  at  your  music  store,  and  try  it 

For  over  50  years,  makers  of  America's  finest  Clarinet 


G.  PRUEFER  MFC.  CO.,  INC.  •  providenci,  r.  i. 


WATCH 


Don’t  Let  Your 
Subscription  Expire 


Fine  weedwindi  exdusively  for  more  than  four  genermiions 


I 


«t  once  in  a  fluster.  I  like  very  much  the 
introduction  of  the  "a”  key  by  roiling 
the  hand,  not  by  picking  up  the  finger. 
This  is  a  useful  little  book.  It  is  i<et 
forth  as  a  beginning  book.  It  is  not  fast 
moving:  the  slow  student  can  move  at 
his  speed  while  the  bright  student  may 
move  faster.  Eighth  notes,  usually  found 
by  the  tenth  lesson  in  many  elementary 
books,  are  not  included  here  at  all.  As 
a  primer  the  text  has  use.  I  think  the 
method  would  be  valuable  as  a  class 
manual  for  grade  school  students.  Grade  1. 
•  •  • 


Bagatelle  for  flute,  oboe,  aud  Bb  clariuel 
— Bichard  Walker.  Score  and  partit 
Sl.ib.  Aieociate  Mueic  Publishers,  mil. 

This  and  the  following  ensemble  are 
among  the  recent  publications  of  A.M.I*. 
Three  more  will  be  reviewed  next  Fall. 

Richard  Walker  Is  a  professional  clari¬ 
netist  who  teaches  in  Peoria.  Illinois. 
His  Bagatelle  is  a  charming  little  work 
of  medium  difficulty.  A  giocoso  in  Rb 
leads  to  a  lento  in  Eb,  followed  by  an 
allegretto  %  in  Eb  and  back  to  the  a 
tempo  in  The  Bagatelle  Is  very  suit¬ 
able  for  high  school  students.  When  this 
work  was  first  tried  out  at  an  informal 
session  of  the  Trl-Clty  Symphony  wood¬ 
wind  players,  the  general  opinion  was  of 
its  charm  and  adaptability  to  high  school 
use.  It  Is  not  a  long  number  and  would 
be  quite  appropriate  at  some  college 
recital.  Mr.  Walker  has  evidently  con¬ 
sidered  his  instruments  carefully  for  they 
are  handled  with  ease ;  the  music  lays 
well  for  all  the  Instruments.  Grade  3. 

•  •  • 


Variations  on  a  Pavanne  for  Krumm- 
horns  (of  Schein)  for  Clarinet  Quartet  or 
Choir — David  Kraehenbuehl.  Score  and 
parts  tS.SO.  A.M.P.  I9SI. 

Mr.  Kraehenbuehl  is  a  member  of  the 
faculty  of  Colorado  College  where  he 
teaches  theory,  history,  and  composition. 
Holding  degrees  from  the  University  of 
Illinois  and  Yale  University  (where  he 
studied  with  Paul  Hindemith)  Mr.  Krae¬ 
henbuehl  has  done  post-graduate  work  in 
Switzerland.  A  professional  flutist,  David 
Kraehenbuehl  has  been  interested  in  con¬ 
temporary  teaching  material.  This  plus 
his  Interest  in  the  revival  of  early  music 
for  chamber  groups  motivated  the  writ¬ 
ing  of  the  Variations. 

For  a  clarinet  choir  or  quartet  the 
Variations  would  be  quite  effective.  Cer¬ 
tainly  the  Variations  would  be  fine  train¬ 
ing  for  a  clarinet  section.  The  scoring 
is  for  clarinets  1,  11,  111,  and  bass  clari¬ 
net.  The  Pavanne  is  followed  by  eight 
variations.  The  first  employs  only  the 
bass  and  third  clarinet.  These  variations 
are  not  easy.  There  are  many  possibilities 
for  tonal  and  Interpretive  nuances.  Rich 
in  contrapuntal  and  rhythmic  resources 
the  Variations  will  offer  a  good  quartet 
or  a  particularly  fine  clarinet  section 
quite  a  challenge.  The  clarinet  choir  or 
quartet  can  profit  much  by  works  such 
as  these.  Let  us  have  more  of  them. 
Grade  5. 

Have  a  pleasant  but  productive  sumnirr 
and  see  gou  next  Fall 


Florida  State  Univernty 
Had  Top  String  Clinic 


Albert  Spalding  and  Ernst  von  Doh- 
nanyl  were  the  leading  figures  of  a  fa<'- 
ulty  of  twelve  musicians  for  the  String 
Clinic  offered  on  the  Tallahassee  campus 
of  Florida  State  University,  February 
14-16.  Over  75  young  string  players 
attended  the  cUnic  sessions,  coming  to 
the  campus  from  all  over  the  state  'ot 
Florida. 
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I  Summer  Playground 


"Oua," 

EBONITE  CLARINET 
GvaroiifMd— $I  18.00 

Complete  loith 
B-Piece  Plueh-Llned  Cate 


To  Scihfy  fvary  Qeathy 
and  PrJca  O^amd 

mmmefmetared  by 

W.  R.  YERKE,  he. 
Mitchell  lediona 


Autemaik  '-NEW'  CuoronfMd 

CLARINET  REED  DISPENSER 

SovM  Voluabl*  Rahaorsal  rHna. 

Your  Cheka  of  Read  Brand— 
Individually  Packaged— Fays  for  Itselfl 
Sea  Year  Ocwlar,  or  WrWa 
J.  H.  Scholar  Co.,  Dapl.  X,  Hanevar,  Pa. 


SUBSCRIPTION  RATES 

for 

THE  SCHOOL  MUSICIAN 
One  year  —  $2.00 

no  Mg  Ismm) 

Two  ybors  $3.S0 — ^Thr««  years  $S.OO 
Auk  abcet  oar  MiW  iaadia  Kotau 


(Starts  on  page  10) 

Whatever  theme  is  the  focus  of 
attention  —  holidays,  visitors  days, 
opening  or  closing  celebrations — 
musical  activities  can  weave  together 
and  tie  up  its  threads.  Thore  should 
also  be  regular  "spots”  for  singing, 
such  as  flag  raising  and  lowering 
ceremonies,  the  welcoming  of  guests, 
and  as  often  as  appropriate,  to  add 
to  the  interest  of  the  story  hour. 

The  making  of  a  song  scrapbook 
can  be  a  rewarding  project.  It  may  be 
a  Scrapbook  of  h'avorite  Songs.  Elach 
participant  takes  a  page,  writes  or 
pastes  in  his  favorite  song,  and 
decorates  it  in  some  fitting  way.  When 
the  book  is  completed  each  child  tells 
why  he  likes  his  song  and  either  sings 
it  or  leads  the  group  in  singing  it. 
This  may  be  done  as  a  contest,  if  so 
desired,  with  the  group  divided  and 
each  section  making  a  scrapbook. 

Other  musical  activities  for  the 
playground  recommended  by  the  Na¬ 
tional  Recreation  Association  are 
rhythm  bandi,  harmonica  and  ukelele 
groups,  and  even  “real  bands”.  These 
activities  however  require  in  most 
cases  trained  leadership,  equipment, 
and  rehearsal  facilities  not  available 
on  many  playgrounds,  but  all  have 
proven  their  value.  There  is  ample 
instructional  material  available  which 
leaders  can  And  in  libraries  and  ob¬ 
tain  from  other  sources.  Among  the 
most  recent  of  these  publications  is  a 
little  book  “Recreation  through  Mu¬ 
sic”  by  Charles  Leonhard  of  the  Uni¬ 
versity  of  Illinois.  It  treats  the  main 
departments  of  the  subject,  vocal,  in¬ 
strumental  and  appreciation,  and  sup¬ 
plies  the  playground  leader  with  com¬ 
prehensive  lists  of  songs  and  rec¬ 
ords.  It  tells  him  too  how  far  he  can 
go  in  the  organization  of  the  musical 
work  and  where  he  will  need  the  serv¬ 
ices  of  the  expert. 

Another  source  of  inspiration  and 
detaiied  assistance  is  the  Playground 
Summer  Notebook  of  the  National 
Recreation  Association.  This  is  a  se¬ 
ries  of  twelve  bulletins  issued  weekly 
from  May  through  July  each  year. 
The  bulletins  may  be  obtained  from 
the  Association,  315  Fourth  Avenue, 
New  York  10,  N.  Y.  at  a  subscription 
rate  of  $1.50  for  the  set  of  twelve. 
At  least  one  of  the  bulletins  is  de¬ 
voted  mainiV  to  music,  and  the  subject 
is  woven  into  most  of  the  others  as 
well,  in  the  form  of  rythmic  play, 
singing  games,  dancing,  and  accom¬ 
paniments  to  puppetry,  dramatics  and 
story  telling. 

I  The  association’s  list  of  publications 

I  on  music,  dancing,  and  social  recrea¬ 
tion  are  year-round  standbys  for  recre¬ 
ation  leadership  in  all  age  groups. 

I  These  lists  are  free  upon  request. 
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The  orchestra,  conducted  by  Mr.  Charleo 
Schell,  performed  selections  from  V>r 
Ko&enkavalier,  Finale  from  Beethoven's 
Fifth  Symphony,  Norma  Overture,  and 
Saint-Saens  G  minor  Piano  Concerto, 
Tony  Mastardo,  soloist. 

Under  the  able  direction  of  Mr.  John 
Barabash,  the  concert  band  perfornn-d 
Perpetual  Motion,  First  Suite  in  £))  for 
Military  Band,  Humperdinck’s  Prayer  and 
Dream  Pantomine,  march  Colonel  Bogey, 
Victor  Herbert's  Favorites,  school  son^. 
Fight  Wright,  Fight,  and  the  march  Brace 
Men,  which  was  composed  by  Sheldon 
Pitesky  who  is  a  member  of  the  band  and 
a  student  at  Wright  Junior  College. 

On  Wednesday  May  28  the  chorus  di.s- 
played  its  talents  in  a  production  of  Gil¬ 
bert  and  Sullivan’s  Trial  by  Jury.  The 
cast  included:  lOdward  Chapman,  Judge; 
Margaret  Task,  Plaintiff ;  Richard  Jacob¬ 
sen,  Defendant ;  Prank  Adrian,  Counsel ; 
kVank  CImmarusti,  Usher ;  and  Tony 
.Mastardo,  Foreman. 


In  December,  the  concert  band  will  pre¬ 
sent  its  annual  Fall  Band  Concert,  and 
the  chorus  and  orchestra  will  combine 
their  talents  in  a  presentation  of  the 
Messiah. 


ANSWERS  TO 


A  TWIRLER'S  QUIZ 


(Starts  on  page  23) 


(1) — Yes,  on  many  occasions,  (2)  Yes, 
<3)  No — many  are  center  balanced,  (4) 
Yes — It  has  put  twirling  on  the  same  foot¬ 
ing  as  dancing  and  singing,  (6)  No— one 
meaningful  medal,  honor  or  award  would 
offset  any  number  of  meaningless  awards, 
(6) — No — Shakos,  (7)  Yes,  (8)  Yes — 
twirling  was  introduced  there  several 
years  ago,  (9)  Yes,  (10)  No — either  palm 
out  or  In  would  be  considered  correct,  (11 ) 
Yes,  (12)  No— a  toss  is  an  aerial  released 
from  the  center  of  the  shaft  where  a  throw 
Is  an  aerial  released  from  the  end  of  the 
shaft,  (13)  No — ^Just  opposite,  (14)  Yes. 


YOUR  SCORI 


13  or  more  correct — Excellent 
12  correct  — Very  Good 

1 1  correct  — Good 

10  correct  — Fair 

9  or  less  correct — Poor 


Marine  Band  Reports  Loss 
Of  Historic  Old  Trumpet 


(Starts  on  page  IS) 


ham  evacuation.  Sergeant  Charles  Price, 
now  stationed  at  Macon,  Georgia,  can't 
locate  the  Instrument  which  served  on 
historic  occasions  in  1900  and  returned 
to  duty  with  the  Marines  during  the 
Korean  conflict. 


The  U.  S.  Marine  Band  would  appre¬ 
ciate  hearing  from  anyone  who  knows 
the  whereabouts  of  the  seabag  belongliiK 
to  Tennessean  Charles  Price  so  Did 
Trumpet  can  be  restored  to  Its  showca-^e 
for  a  much  deserved  rest. 
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Wright  Jr,  Coilege  Music 
Festival  Very  Successful 


(Starts  on  page  19) 


vein,  sang  Hunting  Song,  Father  in 
Heaven,  Nobody  Knows  the  Trouble  I 
Seen,  The  Ticking  Trio,  and  selections 
from  Verdi’s  Aida. 


SOME  SAY  IT'S  THE  GOOD  CANE 
OTHERS  SAY  IT'S  THE  TONE  GROOVES 
COMBINE  THE  TWO 


VIBRATOR  REEDS 


Volume  No.  23 


If  Placed  By  June  ISfh 

If  you  order  immediately,  you 
can  get  one  of  the  few  beau¬ 
tifully  bound  copies  of  Volume 
23  of  The  School  Musician 
magazine. 

Makes  a  wonderful  permanent 
source  library  for  college  and 
high  school  students.  Should  be 
placed  in  the  school  library  for 
every  student  to  use. 


Each  summer  copies  of  the  preceding  school  year's  issues 
of  The  SCHOOL  MUSICIAN,  September  through  June  inelu- 
sive,  are  bound  into  fine  books.  These  bindings  are  in  red 
library  linen  with  stiff  covers.  Gold  lettering.  Price,  $4.95  in¬ 
cluding  mailing  charges.  Cash  in  full  must  accompany  all 
orders  whether  for  immediate  or  future  delivery.  Limited  sup¬ 
ply.  Order  your  Volume  23  NOW. 

Send  $4.95  Todgy 

The  School  Musicion  28  E.  Jackson,  CMcogo  4,  III. 
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THE  OLDEST  NAME  IN 

MUSIC  STANDS 


■ditor'f  Not*:  S**d  all  qM*tl*M  oad  *■• 
tw*r*  to  Dr.  Joho  Poal  Jooot,  Coosorvotory 
of  Mnie,  221'/a  Irood  Stroot,  Albooy, 
Goerqlo. 


This  .s<-h()ol  year  has  gone  in  a  hurry. 
Here  It  is  June  and  the  last  issue  for  this 
K’hooi  year.  Did  you  get  everything  done 
as  weli  as  you  had  planned  it?  If  not, 
then  note  is  the  time  to  start  for  next 
year.  Many  of  you  will  have  some  time 
at  Summer  music  camps — I  wish  all  of 
you  could  have  this  experience.  For  those 
who  have  the  opportunity  let  me  urge 
that  you  continue  your  music  through  the 
Sumer  in  every  way  you  possibly  can. 
Perhaps  there  is  a  Summer  band  in  your 
city  or  in  a  neighboring  city.  If  you  do 
not  have  a  Summer  music  program  try 


to  get  a  group  together  for  an  occasional 
rehearsal  if  not  a  weekly  one.  For  some 
of  you  there  will  be  dance  band  work 
this  Summer  but  for  all  of  you  there  is 
something  in  music  for  you  this  Summer 
if  you  will  And  it. 

I  can  not  urge  too  much  that  drummers 
practice  every  day  during  the  Summer. 

If  the  other  fellow  wants  to  come  to 
school  band  in  September  with  flabby  lips 
and  no  technic  that  is  his  business  but 
the  drummer  should  be  in  top  condition 
the  very  first  day  for  he  must  play  while 
everybody  else  rests. 

Now  Tympooi 

A  letter  of  interest  to  prosiiective  tym- 
panl  buyers  came  the  other  day.  It 
concerns  the  purcha.se  of  a  new  set  but 
the  buyer  is  in  a  quandry  as.  to  whether 
they  should  be  of  the  floor-i)edal  style  or 
the  suspended  pedal  model.  Perhaps  you, 
too,  have  this  decision  to  make. 

All  I  can  give  is  my  own  personal 
feelings  regardless  of  make  or  kind  for 
all  manufacturers  endeavor  to  give  you 
the  utmost  in  value  for  the  listed  price 
and  this  you  can  depend  on.  However, 
there  is  a  difference  in  price  between  the 
suspended  models  and  the  floor  types  and 
this  runs  in  the  neighborhood  of  a  hun¬ 
dred  dollars  or  more.  So,  if  a  hundred 
dollars  savings  means  .something  to  the 
budget  (and  when  doesn’t  it?)  the  prob¬ 
lem  is  .solved  immediately.  On  the  other 
hand  if  the  additional  money  can  be 
spared  then,  in  my  opinion,  the  floor 
model  will  more  than  satisfy  the  Increase 
in  cost. 

The  tympani  player  will  And  It  to  his 
advantage  to  u.se  a  fairly  high  stool  when 
playing  tympani  with  the  su.spended 
pedal.  This  makes  for  much  faster  foot 
action  as  both  feet  are  free  and  remain 
in  the  foot  pedal  st'rrups.  In  any  ca.se 
fast  foot  action  can  not  be  had  where 
the  weight  of  the  body  must  be  shifted 
constantly  from  one  leg  to  the  other. 

Drum  Mattrial 

I  have  here  a  copy  of  Concerto  for 
Tympani  by  Jaromir  Weinberger.  This 
number  is  scored  for  four  trumpets  and 
four  trombones,  the  tuba  may  be  used 
on  the  fourth  trombone  part  quite  effec¬ 
tively.  This  is  not  a  new  number  as  I 
used  it  myself  about  ten  years  ago  but 
1  do  recommend  it  to  you  as  an  excellent 
concert  piece,  not  dlfticult,  having  no 
passages  more  intricate  than  is  found  in 
the  usual  contest  overture. 

The  Concerto  is  in  three  movements. 
The  first  is  an  Allegro  movement,  com- 
i  mon  time ;  the  second  movement  is  of 
3/4  Andante,  and  the  final  movement  is 
6/8  Vivace.  There  are  no  rapid  changes 
for  tympani  but  the  rhythm  patterns  are 
interestingly  done  and  the  whole  is  quite 
(Turn  to  page  43) 
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By  B.  H.  Walker 


CdHor't  Net*:  Seed  all  «|a**tioM  eed  w 
iwen  to  t.  H.  Welkar,  Director  of  Beedc. 
Centre!  Hl^h  Scbeel,  Ckottenee^e,  Ten*. 


TrombeM  Kecerdtiigt 

Now  that  school  is  over,  brass  friends. 
I  hope  you  find  some  time  at  home  and 
at  your  summer  camp  to  listen  to  good 
recordings  of  the  famous  brass  perform¬ 
ers  of  yesterday,  as  well  as  those  of  to¬ 
day.  I  am  a  staunch  believer  that  listening 
to  recordings  of  artistic  trombone  playing 
is  one  of  the  finest  ways  to  obtain  a 
musical  conception  of  good  trombone  per¬ 
formance  and  thereby  transfer  this  artis¬ 
tic  conception  to  your  own  performance. 

Recently  1  received  a  letter  from  a 
brass  friend  in  Texas,  Mr.  Verner  Stohl, 
who  bears  me  out  In  this  belief.  Mr. 
.Stohl  has  one  of  the  largest  and  finest 
collections  of  recordings  In  the  country. 
A  portion  of  his  letter  reads  as  follows: 


“/  Aovc  read  irith  much  interest  pour 
article  in  the  April  issue  of  The  BCHOOh 
MUSICIAN  entitled  ‘Trombone  Record¬ 
ings’  and  want  to  compliment  pou  upon 
pour  idea  of  using  the  phonograph  records 
for  leaching  purposes.  'He  is  wise  who 
profits  bp  the  experience  of  others’  .  .  .  / 
have  been  advocating  the  use  of  phono¬ 
graph  records  for  pears  to  poung  musi¬ 
cians  who  care  to  improve  their  plaping. 
...  I  think  I  have  all  of  Mr.  Cimera’s 
trombone  records,  and  agree  with  pou 
that  he  is  the  greatest  living  trombonist 
in  the  U.S.A.  at  the  present  time.  I  am 
hoping  that  he  will  find  it  possible  to 
make  a  few  more  recordings  before  he 
decides  to  retire.  I  note  pou  intend  to 
mention  some  of  pour  own  records  in 
next  month’s  article  (Map,  In  the 

event  pou  should  decide  to  offer  anp  of 
these  records  for  sale,  I  shall  be  inter¬ 
ested  In  getting  some  of  them  for  mp 


LEONARD  SMITN  received  •  cornet  on  hii 
eighth  Christmas.  It  was  a  big  thrill  for  him, 
but  he  was  even  more  thrilled  when  he 
later  qualified  for  the  school  band.  His 
fine  school  performances  won  for  him  a 
scholarship  to  the  New  York  Military 
Academy.  This  was  the  beginning  of  his 
colorful  career.  Today,  he  is  known  as 
America’s  premier  cornet  soloist.  And  like 
so  many  professional  musicians,  Leonard 
attributes  much  of  his  first  and  continued 
interest  in  music  to  the  fact  that  he  has 
played  a  Martin  since  early  childhood. 


PlAi  YOUR  BEST  WITH  A  MARTIH! 

For  free  cartoon  stories  of  successful  musicans.  write 
The  Marlin  Band  Instrument  Co.,  Elkhart,  Indiana 


collection.  .  .  I  shall  be  looking  forward 
to  future  articles  bp  pou  in  The  8CHOOI, 
MUSICIAN.  Thep  are  most  instructive 
as  well  as  interesting.” 

Thank  you,  Mr.  Stohl,  for  your  kind 
letter  and  encouraging  remarks.  Letters 
like  yours  gives  this  columnist  of  The 
SCHOOL  MUSICIAN  the  enthusiasm  and 
inspiration  with  which  to  continue  ‘‘I 
Teach  the  Solo  Brass”  articles  for  this 
my  fifth  consecutive  year. 

In  the  April,  1952,  issue  I  described 
the  trombone  recordings  of  Jaroslav 
Cimera  and  in  the  May  issue  listed  and 
briefly  described  recordings  of  my  own 
trombone  playing.  I  recorded  these  only 
as  a  hobby  and  as  an  educational  benefit 
to  trombonists  and  trombone  students 
and  not  for  a  personal  profit;  however,  1 
will  be  very  happy  to  supply  you  with 
any  of  my  records  you  desire  for  the 
mere  price  of  the  copying  and  mailing 
them  to  you.  I  hope  each  one  will  be  an 
inspiration  and  a  valuable  lesson  in  the 
art  of  trombone  style  and  musical  inter¬ 
pretation. 

Now  for  listing  a  few  more  fine  trom¬ 
bone  recordings  by  the  artist  performers 
of  yesterday  and  some  of  those  of  today. 

Kalehmaa  Raeordt 

First,  there  is  a  fine  album  of  trom¬ 
bone  records  recorded  by  the  famous  first 
trombonist  of  the  Boston  Symphony  Or¬ 
chestra,  Jacob  Raichman.  Mr.  Raichman 
came  to  the  United  States  in  1927  and 
was  soon  engaged  by  Dr.  Serge  Kousse- 
vlUsky,  conductor  of  the  Boston  Sym¬ 
phony  Orchestra,  as  the  first  trombone 
of  that  great  orchestra.  He  has  a  beau¬ 
tiful,  warm  quality  of  tone  which  is  as 
flexible  and  expressive  as  that  of  a  fine 
singer.  His  musical  style  and  technique 
In  solo  playing  is  as  good  as  any  sym¬ 
phony  trombonist  I  have  ever  heard. 
Artistic  solo  style  is  sometimes  rare 
among  symphony  players,  due  to  the  vast 
amount  of  mechanical  and  percussive 
trombone  parts  written  in  a  big  majority 
of  the  symphony  orchestra  literature,  but 
this  symphonic  trombonist  plays  solos  in 
a  very  artistic  manner.  His  album  in¬ 
cludes  : 

Are  Maria  by  Shubert  and  Adagio  and 

Vivace  by  Antoniotto 
Kili-EiH  transcribed  by  Katz  and  Cin- 

guantaine  by  Bagriel  Marie 
A  Doubt  by  Glinka  and  Rlegp  by  Mas¬ 
senet 

Corinthian  Polka  by  Losey  and  Inflani- 

matus  by  Rossini 

This  complete  album  of  four  records, 
including  eight  classical  selections  for 
trombone,  performed  in  classical  tradition 
of  the  great  master  of  the  past  may  be 
purchased  from  Astor  Station,  P.  O.  Box 
No.  4,  Boston  23,  Mass.  This  album  is 
well  worth  its  price  many  times  to  the 
ambitious  trombone  student. 

Recently  I  received  a  letter  from  Mr. 
Glenn  D.  Bridges,  2199  Lakeview  Avenue, 
I>etroit  15,  Michigan,  stating  that  he  now 
possesses  the  whole  collection  of  bras- 
recordings  previously  owned  by  Josephine 
.Mayer  of  Santa  Barbara.  California.  Mr. 
Bridges  has  a  very  fine  collection  of  the 
rare  recordings  of  artist  trombonists  tike 
Arthur  Pryor,  Leo  Zimmerman,  et<'.. 
which  he  collects  only  as  a  hobby  but 
he  has  offered  to  duplicate  the  original 
records  and  send  them  to  anyone  who 
requests  them.  He  says  the  cost  is  ver.v 
small.  He  writes.  "If  I  can  be  of  servi<  e 
to  you  or  your  students  (with  records), 
let  me  know.”  You  may  write  him  for  a 
more  complete  list  of  available  record-, 
description  of  each,  etc. 


36 


Please  mention  THE  SCHOOL  MUSICIAN  when  answering  advertisements  (it  this  magasine 


June,  I9S2 


New  HOLTON 
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FOR  ALL  SEASON  Uf  Cofflfort 


Some  of  his  flner  records  which  I  can 
|i>-rsonftIly  recommend  are  as  follows. 

Blue  Bella  of  Scotland  composed  and 
played  by  Arthur  Pryor  with  the  Sousa 
I'.and  accompanying.  This  is  one  of  the 
most  technically  difficult  of  all  trombone 
solos.  It  is  played  with  the  original 
<  adensa,  which,  like  his  cadenza  in 
rhoughta  of  Love  is  as  technical  as  any 
tonguing  ever  recorded  by  any  artist. 

Thoughta  of  Love  by  Pryor,  played  by 
the  composer  with  the  original  cadenza 
which  is  Undoubtedly  the  fastest  single 
tonguing  ever  recorded,  and  the  chromatic 
progressions  require  flexibility  beyond  be¬ 
lief.  This  has  probably  never  been  played 
a.s  perfectly  by  any  other  trombonist, 
except  the  great  technical  soloist  Jaroslav 
Cimera. 

Love’a  Enchantment  by  Pryor,  played 
h.v  the  composer  In  a  masterly  fashion 
that  probably  only  he  and  Cimera  could 
execute. 

The  Holy  City  by  Nevln  played  by 
ITyor  with  his  masterful  style  of  phras¬ 
ing.  Excellent  for  teaching  phrasing  and 
artistic  legato  style. 

Inflammatua  by  Rossini  plas’ed  by  Pryor 
in  the  traditionally  artistic  and  authori¬ 
tative  style  of  phrasing. 

Celeatia  Aida  played  by  Pryor  in  the 
.same  artistic  beauty  and  warm  singing 
tone  as  it  was  sung  by  the  great  Enrico 
t'aruso.  It  is  recorded  on  12  inch  disc. 

The  Patrio  by  Pryor  played  by  the 
composer.  A  technical  display  through¬ 
out,  technically  interesting  but  not  too 
important  from  a  musical  standpoint. 


They’re  warm  to  touch  in  cold  tem¬ 
peratures,  cool  in  warm  temperatures, 
alwaya  comfortable.  The  new  Holton 
Precision-Plastic  Mouthpieces  are 
machined  from  solid  rod  stock,  which 
means  that  their  proportions  and  di¬ 


mensions  are  correct  and  remain  con¬ 
stant.  They  are  highly  finished,  and 
accurate  in  every  detail. 

Beautiful  semi-transparent  amber 
color  is  a  big  help  in  learning  proper 
lip  formation  and  placement.  Eco¬ 
nomically  priced,  available  for  Cor¬ 
net,  Trumpet,  French  Horn,  Trom¬ 
bone,  Baritone  and  Bass.  See  your 
Holton  dealer. 


Zlmmgrman  Uncords 


Slidua  Trombonua  and  Slim  Trombone 
by  Fillmore,  played  by  Leo  Zimmerman 
in  a  brilliant  technical  style.  These  are 
trombone  novelties  using  the  glossandos 
for  comedy  effects.  Zimmerman  was 
soloist  with  Sousa's  Band  from  1904  to 
1913  and  was  considered  by  many  as  one 
of  the  world’s  top  trombone  artists,  but 
I  do  not  believe  his  quality  of  tone  is 
to  be  classed  with  that  of  Pryor,  Cimera 
and  Raichman.  Nevertheless,  his  tech¬ 
nique  and  tonguing  was  excellent,  al¬ 
though  a  little  mechanical  from  a  musical 
standpoint,  according  to  this  writer's  point 
of  view. 

American  Beauty  Waite  and  Autumn 
Dreama  played  by  Zimmerman  on  both 
sides  of  aluminum  acetate  disc. 

Aero  Polka  by  Zimmerman  and  Sea 
Sheila  Waltz  recorded  in  1903  by  Zim¬ 
merman  on  double  side  record. 

Another  source  of  good  trombone  rec¬ 
ords  is  from  Mr.  Harold  Brasch,  eupho¬ 
nium  soloist  of  the  United  States  Navy 
Hand,  whose  recordings  may  be  secured 
from  2707  S.  June  Street,  Arlington,  Vir¬ 
ginia.  He  has  a  fine  collection  of  original 
recordings  of  Pryor  and  Zimmerman,  as 
well  as  many  other  famous  players. 

More  about  trombone,  cornet  and  bari¬ 
tone  recordings  in  September. 

I  tciah  for  you  a  happy  and  a  muaicaJly 
ronatructive  aummer  vacation. 


326  N.  Church  St. 


Religiout  Music  No.  1 
On  G.  /.  Preference  List 


Religious  music  was  Number  1  on  the 
"hit  parade"  of  overseas  United  States 
Air  Force  men,  according  to  the  singers 
of  the  Boston  University  Glee  Club,  who 
returned  recently  from  an  18-day  trip 
to  England,  EYance,  and  Germany,  enter, 
taining  USAF  personnel  and  civilians  at 
.special  Lenten  concerts,  arranged  by  the 
Illvlsion  of  Air  Force  Chaplains. 
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Via  Crmch 

Qurnlion:  Some  few  weeks  figo  I  heard 
an  unaccompanied  flute  solo  played  over 
the  radio  that  was  called  Via  Crucis  and 
the  composer's  name  was  g^lven  as  Fair. 
Could  this  be  one  of  your  many  composi¬ 
tions?  If  so,  is  it  a  published  number 
and  what  Is  the  meaning  of  it? 

A  short  but  very  interesting  Synopsis 
was  given  Just  before  the  rendition.  There 
were  passages  in  it  that  seemed  quite  a 
deviation  from  common  scales  and  arpeg¬ 
gios  known  to  most  of  us.  The  artist 
who  played  it — sorry  I  could  not  get  his 
name — did  a  most  beautiful  Job.  I  hope 
that  you  happened  to  hear  it.  Anyhow, 
Mr.  Fair,  I  do  ho|)e  that  you  will  have 
the  time  to  write  me  some  details  as  re¬ 
garding  this  number,  or  if  you  wish  to 
include  reply  in  your  next  column  of  The 
SCHOOI..  MCSICIAN,  that  will  meet  with 
my  entire  approval. 

Siitcere/v  and  Rexpect fully. 
Your  friend,  R.  J,  S., 

Ithaca,  -V.  y. 

Anxirrr:  Thank  you,  Raymond,  for 
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SOLID  STERLING  SILVER 

FLUTES 

41%  WASHINGTON  STREET 
BOSTON  31,  MASS. 


Iditar't  NoH:  Scad  all  qaasHoas  oad  oa- 
twan  ta  Rax  Iltea  Fair,  tS7  Sootti  Ceroaa 
Sfraat,  Daavar  f,  Calarada. 


such  an  interesting  letter.  That  you  are 
a  talented  and  accomplished  musician — 
and  capable  of  being  most  analytical  is 
very  evident.  The  name  Via  Crucis  is  a 
Spanish  term  or  phrase  and  means  “By 
the  Way  of  the  Cross.”  It  was  in  1939 
that  I  ob.served  a  Religious  Rite  by  the 
Pentinentes  in  an  almost  inaccessible 
wilderness  in  New  Mexico.  The  music 
used  during  the  portrayal  of  this  cere¬ 
mony  was  produced  by  three  very  crude 
flutes.  The  melodies  used  were  most 
interesting  even  though  very  simple  in 
form  and  quite  naturally  not  constructed 
according  to  rules  consisting  of  theoretical 
demands.  This  Fantasy  has  been  built 
ut>on  the  melody  as  I  heard  and  recorded 
it.  That  H  is  most  popular  with  flutists 
everywhere  is  quite  eviedent  as  estab¬ 
lished  by  the  number  of  sales  made  by 
the  M.  M.  Cole  Publishing  Co.  of  Chicago. 
All  that  you  have  said  as  to  difficult 
passages  therein  contained  Is  true.  How¬ 
ever,  there  are  certain  fingerings  that 
ma.v  be  applied  that  may  remove  many  en- 
cumberances  so  far  as  Angering  technique 
is  concerned,  and  at  the  same  time  will 
not  distort  the  results  as  to  general  tonal 
quality,  color  and  intonation.  We  believe 
that  these  passages  (See  Exercises  1,  2.  3, 
and  4)  with  special  fingerings  will  be  of 
interest  to  many  of  our  readers.  Here 
they  are,  and  again :  Thanks  to  you  for 
your  fine  and  well  constructed  letter. 

From  here  on  you  should  be  able  to 
make  up  your  own  condensed  studies  from 
No.  3.  Just  move  forward  two  notes  for 
the  beginning  of  eat  h  two  measure  study. 
When  eight  notes  have  been  played  In 
forward  motion,  then  start  with  two  notes 
beginning  at  the  left  and  play  (hem  in 
that  direction  —  backtyards  —  until  eight 
have  been  played.  Please  see  brackets 
with  directions  in  study  No.  3.  Repeat 
each  study  until  thoroughly  memorised 
and  until  each  may  be  played  at  a  rapid 
tempo.  This  is  truly  a  fine  system  for 
making  condensed  studies  from  any  and 
all  difficult  passages.  Such  application 
might  be  likened  unto  that  of  repairing  a 
leak  in  the  roof  of  your  cabin.  That  is 
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to  say:  l.,et  us  Just  fix  the  leak.  No  u.e 
to  work  over  the  whole  roof,  or  th.it 
part  of  it  that  seems  to  be  in  goi  d 
condition. 

Exercise  5  and  6  are  nothing  but  an 
embellished  Whole  Tone  Scale.  Start 
the  G  flat  with  x  13-24.  Let  the  thumb 
left  come  on  the  B  flat  lever  at  the  Ar.-it 
B  flat  and  then  leave  it  on  that  key  until 
the  passage  is  finished.  Use  2  right  for  <1 
flats. 

Rhythm  la  Matic 

For  some  little  time  It  has  been  our 
good  fortune  to  have  a  flute  student  from 
Lowry  Field,  Denever,  Colorado.  His 
name  is  Lt.  Peter  H.  Kats.  He  is  one 
grand  fellow  and  a  student  of  the  "Fir.it 
Order.”  The  other  evening  he  told  us 
that  he  had  written  his  Impre.sslon  of 
“Rhythm  In  Music.”  He  quoted  a  bit  of 
it  and  we  were  so  favorably  impressei 
that  we  a.sked  him  to  bring  a  copy  to 
us.  Instead  of  that,  he  sat  down  at  our 
typewriter  and  wrote  this  bit  of  a  thesis. 
It  seems  so  condensed  and  directly  “to 
the  point”  that  we  feel  that  many  of 
our  readers  might  be  interested  in  it. 
Here  it  is;  and  thanks  to  Lt.  Peter  H. 
Katz. 

Rhythm  i»  a  quality  of  etnphaxi.s, 
brought  about  by  the  proportions  between 
occurrences  of  any  given  entity,  their 
reoccurrences  and  the  intervals  between 
them. 

Rhythm  in  music,  therefore,  refers  to 
the  proportions  of  those  entities  which 
together  make  up  mueic. 

Since  music  is  primarily  made  up  of 
tones  and  the  pauses  between  tones, 
rhythm  in  music  refers  to  the  proportions 
between  tones  and  the  pause  between 
tones. 

Since  tones  are  made  up  of  vibrations 
and  possess  four  essential  characteristirs, 
namely  t)  pitch,  t)  duration,  .If  voluni". 
and  tf  timbre,  rhythm  in  music  deals 
with  those  four  characteristics  primarily. 

Rhythm  of  pitch  and  duration  is  com¬ 
monly  known  as  melody.  Rhythm  of  vol¬ 
ume  deals  with  the  dynamics  of  the 
work.  Rhythm  of  timbre  is  the  sonorie 
quality  of  the  piece. 

What  is  commonly  called  Rhythm  in 
music  is  the  emphasis  placed  on  certain 
parts  of  certain  notes  and  the  proportion 
of  this  emphasis  to  the  time  element 
within  which  it  occurs,  and  within  which 
it  reiK'curs. 

Lt.  Peter  H.  Katz. 


Happy  and  Prosperous  Summer  V'aca- 
tion  to  “You  All.”  This  constitutes  a 
most  sincere  wish  as  coming  from: 

Sincerely  your  friend  and  columnist, 
Rex  Elton  Fair 


koll  Can 

(Starts  on  page  16) 

hand  director,  Mr.  J.  S.  Bourquin,  call 
ing  roll.  He  has  been  directing  in 
Bartlesville  for  over  fifteen  years.  We, 
the  band,  and  orchestra  members, 
think  he's  the  swellest  guy  in  the 
world.  We  feel  he  is  not  only  our 
teacher,  instructor,  and  director,  but 
also  our  very  best  friend. 

I  hope  this  snapshot  will  be  accept 
able  for  publication  in  your  mags 
line. 
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Hotel  Leave  3  and  4  Rl(ht  doan  for  entire 
paetw. 
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In  all  each  rapid  passages. 


XteeUs  To«fiG 

f  1 

kl 

These  tao  lines  are  Most  difficult.  We  recosnend  that  you  make  up  a 
series  of  studies  like  this:  Nemorlte  each  passage  .  They  consist  of 
Tu  CncieS.l  el|d>t  notes  played  fomard  end  then  eight  played  by  reading 

backwards.  Such  application  will  help  you  In  all  such  movements. 
Play  them  sloaly.  at  first  and  increase  tempe  little  at  a  time. 


Repeat  each  two  measures  many  many  times. 


AUegre  cea  fWoce 


The  above  is  also  a  JThole  Tone  Scale.  Flay  d  th  the  same  fingering 
as  advocated  for  #  9 


Catholic  University  Holds 
Elementary  Music  Festival 

(Starts  on  page  20) 

I'niversity  of  Michigan  Band,  Judged  the 
band  and  orchestrai  events.  Dr.  Harry 
Hubert  Wiison,  Professor  of  Music  Bduca- 
tion  at  Teachers  Coliege,  tTolumbia  Uni¬ 
versity,  adjudicated  the  choral  events, 
(Mano  events  were  Judged  by  Mr.  An¬ 
thony  lyoudis.  Head  of  the  Music  Depart¬ 
ment,  University  of  Delaware.  Dr.  Rich¬ 
ard  H.  Werder  was  Festival  Chairman. 

Written  criticisms  according  to  the 
Music  Educators  National  t'onference 
form  were  to  be  given  to  the  student  par¬ 
ticipants  In  each  event. 

The  Band  Stand 

(Starts  OH  page  12) 

membership  of  every  eligible  person 
in  each  area. 

“We  run  down  the  curtain  on  the 
HAND  STAND  page  with  this  issue, 
so  I  will  look  forward  to  meeting  you 
again  in  these  columns  next  fall.”  L. 
Hruce  Jones,  President,  CBDNA. 


Enter  the  Snapshot 
Contest  Today 
Pictures  Published 
Eoch  Month 


A  GOOD  SUMMER  TO  ALL 

We  began  our  first  page  in  the 
November,  1951  issue  with  an  intro¬ 
duction  of  our  National  Officers.  Now 
the  National  Officers  wish  to  send  you 
their  sincere  wishes  for  a  restful  and 
profitable  summer  season  for  you  and 
yours. 

President:  L.  Bruce  Jones,  Louisi¬ 
ana  State  University,  Baton  Rouge, 
Louisiana.  Vice-President:  Clarence  E. 
Sawhill,  University  of  Southern  Cali¬ 
fornia,  Los  Angeles,  Calif.  Secretary- 
Treasurer:  Joseph  A.  Gremelspacher, 
Indiana  State  Teachers  College,  Terre 
Haute,  Ind.  Honorary  Life  President: 
Austin  A.  Harding,  University  of  Illi¬ 
nois,  Urbana,  Illinois. 

All  copy  for  the  SEPTEMBER 
ISSUE  next  fall  MUST  reach  the 
Editor  by  AUttUST  1,  1952.  Note  that 
it  should  be  sent  addressed  as  fol¬ 
lows:  Arthur  L.  Williams,  Editor 
CBDNA  BAND  STAND  Page,  National 
Music  Camp,  Interlochen,  Michigan 
(up  to  August  25tb).  After  Septem¬ 
ber  1st — Rice  Hall,  Oberlin,  Ohio. 
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I  promised  last  month  to  continue  the 
PHYSICAL  CONSTRUCTION  of  the 
BASSOON,  the  lower  extended  tones  of 
the  instrument,  along  with  some  of  the 
common  ailments  effected  by  the  different 
overtone  series.  We  worked  through  the 
FOURTH  OVERTONE  series  with  two 
sets  of  fingerings  for  the  fourth  overtone 
•series. 

As  was  stated,  last  month,  until  the 
turn  of  the  nineteenth  century  the  high 
O-SHARP  was  considered  the  upper  limit 
of  the  Bassoon  range.  The  realisation  of 
the  value  of  the  Bassoon  as  a  TENOR 
INSTRUMENT  led  to  the  desire  to  extend 
its  upper  register.  This  extension  was 
done  with  the  addition  of  a  WINO-KEY 
operated  by  the  left  thumb.  With  the 
addition  of  this  wing-key  a  FIFTH  OVEIR- 
TONE  series  was  created. 

With  this  knowledge  it  wasn't  too  long 
before  a  second  wing-key  was  added — 
then  a  third  wing-key.  With  the  use 
of  the  third  wing-key  the  upper  register 
of  the  Bassoon  was  extended  to  a  high 
B,  fourth  line  treble  clef,  which  is  its 
practical  range  today. 

It  Is  advisable  to  number  the  voing-keya 
instead  of  letter-naming  them.  The  wing- 
keys  are  not  designated  to  any  particular 
tone — Whence,  they  are  numbered  from  the 
bottom  upward.  The  following  Ex.  6 
shows  the  range  of  the  FIFTH  OVER¬ 
TONE  serie.s.  This  series  is  effected  by 
the  use  of  the  wing-keyo.  This  upper 
register  is  all  produced  through  long 
tubings  with  split  fingerings. 
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By  Bob  Organ 

EdHer't  Net*:  Seed  oil  qaestioM  and  oa- 
swers  *0  lob  Orqoa,  1S12  Stoat  Street, 
Deaver  2,  Celerede. 


With  the  aid  of  the  five  overtone  series 
we  presently  have  a  chromatic  playing 
range  from  low  G-flat,  first  line  bass  clef, 
upward  to  high  D,  fourth  line  treble  clef. 
The  chromatic  scale  from  low  G-flat  down¬ 
ward  to  the  lowest  tone,  B-flat  below  the 
bass  staff,  is  produced  by  adding  keys 
as  we  descend.  These  tones  we  know  as 
extended  tones  below  the  fundamentals 
of  which  our  complete  system  is  based. 
This  range  is  shown  in  the  following 
Ex.  7. 


SOTE:  There  are  some  presently  made 
Bassoons  that  extend  to  a  low  A.  One 
half-tone  lower. 

Mention  must  be  made  of  the  VENT- 
KEY,  or  whisper  key,  and  its  objective. 
It  is  sometimes  referred  to  as  an  octave 
key.  In  no  manner  whataoever  can  4t 
be  conaidered  an  octave  key.  The  Bassoon 
with  its  present  range  was  played  for 
many  years  toiihout  the  vent-key  being 
on  the  instrument.  Its  sole  purpose  is 
to  clear  the  low  register. 

It  must  be  remembered  however— even 
without  the  vent-key  the  VENT-HOLE  In 
the  bocal  has  always  been  necessary.  The 
tones  from  A,  fifth  line  base  clef,  upward 
through  F  inclusive  are  not  at  all  play¬ 
able  with  the  vent-hole  closed.  On  the 
other  hand — the  lower  tones  are  playable 
with  the  vent-hole  open.  The  value  of 
the  vent-hole  being  closed  is  only  in  the 
lower  register.  In  other  words,  the  lower 
register  is  playable  with  or  without  the 
vent-hole  being  closed  while  the  upper 
register  MUST  HAVE  THE  VENT-HOLE 
OPEN.  ' 

In  general  the  VENT-HOLE  is  closed 


VALLEY  FORGE 

MILITARY  SUMMER  BAND  CAMP 

Al  The  Naliom'a  Shrima 

An  unforgettable  lummer  vacation  and  musical  training  lor  boys 
13  to  18  at  the  nationally  renowned  Valley  Forge  Ifiliury  Academy. 
Military  band  drill,  formations,  marching,  individual  instrumental 
instruction,  starlight  concerts;  all  athletic  sports  and  swimming  in 
the  Academy’s  lalte;  trips  to  historic  places. 

For  Catalog,  write:  THE  BANDMASTER 

Valley  Forgo  MUHary  Academy,  Box  SM,  WAYNt,  FA. 


for  the  fundamental  tones  of  the  instru¬ 
ment  plus  the  lower  extended  tones.  It 
is  open  for  the  overtone  series,  with  the 
exception  of  series  ONE  and  FOUR  which 
employs  the  half-hole.  F\>r  these  series 
ft  is  immaterial  (opened  or  closed). 

Here  are  some  of  the  common  ailments 
affected  by  the  different  overtone  serieg 
These  are  general — however,  there  are 
exceptions  to  all  of  them. 

The  FIRST  and  FOURTH  OVERTONE 
SERIEIS  are  Inclined  to  be  mechanically 
sharp  in  pitch.  This  comes  from  the  use 
of  the  half-hole.  In  cultivating  the  prin¬ 
ciple  that  AIR-SPEED  controls  pitch, 
these  tones  become  no  problem. 

When  the  first  wing-key  was  added  to 
the  Bassoon,  creating  a  fifth  overtone 
series,  the  upper  register  was  extended 
to  an  A.  Along  with  this  extension  to  A 
— ^a  B-flat  could  be  forced  also.  When 
the  second  wing-key  was  added,  the 
B-flat  became  a  normal  tone  (not  forced). 

It  also  caused  the  A  to  become  slightly 
sharp  In  pitch.  Hence,  the  high  A  with 
wing-keys  1  and  2  is  sharp  while  the 
B-flat,  B-natural,  C,  C-sharp  and  D  are 
all  reasonably  in  tune  with  the  employ¬ 
ment  of  wing-keys  1,  2,  S,  respectively. 

We  have  two  types  of  tone  to  correct  or 
balance  in  tone  quality  with  our  tones  in 
general.  1)  We  have  some  tones  that 
are  very  aggressive  in  sound  over  the 
normal  tones.  2)  We  have  tones  that 
are  subdued  in  sound  as  compared  to  the 
normal  tone. 

To  correct,  or  balance  these  aggre.ssive 
tones  we  simply  cut  air  volume  to  a 
minimum  (less  air).  Let  us  begin  with 
our  lowest  tone  B-flat  and  progress  up¬ 
wards  and  Just  mention  the  aggressive 
tones  to  be  found  on  the  average  Bassoon. 
B-natural  below  the  staff :  F-sharp  Just 
below  the  first  line  bass  clef  and  its 
octave  above — fourth  line;  E-flat  with 
chromatic  Angering — third  space. 

I.iet  us  do  the  same  with  the  subdued 
tones.  D-natural  below  the  bass  staff : 
This  tone  is  not  only  subdued  in  quality 
but  also  sharp  in  pitch  on  most  Bassoons. 
Blowing  a  alower  apeed  of  air  tciU  cor¬ 
rect  the  pitch  but  on  the  other  hand  we 
must  increase  our  air  volume  (a  order 
to  fill  a  subdued  tone.  G-sharp,  first  line 
bass  clef,  is  also  somewhat  subdued  in 
sound  and  must  have  an  Increased  air 
volume  to  balance  its  tone  quality.  The 
octave  G-sharp,  fourth  space,  is  also  in 
this  category.  D-flat,  third  line  base  clef, 
and  its  octave  higher  D-flat  above  the 
base  staff,  are  subdued  tones. 

Have  already  mentioned  the  first  and 
fourth  overtone  series  as  being  slightly 
sharp  in  pitch  because  of  the  use  of  the 
half-hole.  The  high  A  above  the  ba.se 
staff  because  of  the  wing-keys  1  and  2 
being  used  together.  Also  low  D  below  the 
base  staff. 

Now — here  are  four  tones  we  must 
understand — A,  first  space  base  clef,  and 
its  octave  higher  A,  fifth  line,  are  too 
close  together  as  an  octave.  A-flfth  line 
is  in  tune  while  A-flrst  space  is  sharp. 
To  the  contrary  the  octave  G’s  right  next 
to  the  A's  are  Just  the  opposite — they  are 
too  far  apart.  The  G-flrst  line  Is  In  tutie 
while  its  octave  above  G-fourth  space  is 
sharp  (first  overtone  series). 

In  your  general  analysis  of  what  you 
have  Just  read  will  result  in  the  follow¬ 
ing.  The  aggreaaxve  tonea  are  low  11, 
F-sharp  Just  below  the  base  staff,  E-fl:it 
third  space,  F-sharp  fourth  line. 

The  aultdued  tonea  are  low  D  below  the 
base  staff,  G-sharp  first  line  base  cl<f, 
C-sharp  second  space  base  clef,  G-sharp 
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fourth  space  base  clef,  C-sharp  just  above 
the  b^se  clef. 

Tones  that  are  inclined  to  l>e  ulightly 
sharp — low  D  Ijelow  the  base  staff.  A- 
llrst  space  base  clef,  F-sharp,  G,  and 
•  l-sharp  (first  overtone  series).  F-sharp, 
<1,  and  (l-sharp  (fourth  overtone  series). 
High  A  (fifth  overtone  series).  You  will 
normally  find  no  flat  tones. 

In  closing  let  me  say,  there  Isn’t  a  tone  on 
the  average  Bassoon  that  cannot  be  placed 
in  tune  or  corrected  as  a  faulty  tone  by 
its  performer,  providing  the  performer 
understands  the  principles  of  'TONE  PRO¬ 
DUCTION.  Should  this  not  be  po.sslble — - 
then  the  Instrument  should  be  corrected 
fundamentally  in  its  physical  construction. 
Should  this  be  necessary — be  certain  to 
have  someone  who  understands  the  physi¬ 
cal  construction  of  the  instrument  tune 
It  for  you.  It  takes  an  expert. 

/  sincerely  hope  each  and  every  one 
of  you  hare  a  very  pleasant  and  enjoy¬ 
able  Summer.  So  long  for  now.  See  you 
in  September. 


marked  for  the  fast  growing  band 
uniform  fund.  Spanking  brand  new 
uniforms  for  the  school’s  fine  50-piece 
marching  and  concert  band  are  slated 
to  arrive  in  Trona  this  month.  The 
dance  band  played  a  big  part  in  fi¬ 
nancing  this  bit  of  sartorial  splendor 
which  will  soon  be  on  display  at  the 
school’s  major  functions. 

Styled  after  the  old  Glenn  Miller 
band,  the  Moonlight  Serenaders’  in¬ 
strumentation  is  well  suited  for  stock 
arrangements.  It  includes  four  saxes 
(AA'TT),  five  brass  (3  trumpets  and 
2  trombones)  and  three  rhythm 
(piano,  bass  and  drums)  and  a  girl 
vocalist.  Tape  recordings  are  used  to 
give  the  band  an  objective  earful  of 
itself  while  ironing  out  flaws  and 
weaknesses.  The  theme  song?  Moon¬ 
light  Serenade,  of  course. 

In  addition  to  satisfying  the  ears, 
we  have  gone  a  long  way  this  year 
toward  trying  to  improve  our  recep¬ 
tion  to  local  eyes  by  the  addition  of 
new  fiber  stand  fronts,  derbies,  mutes 
and  racks  for  the  brass;  and  simple 
but  attractive  sweater  and  bow  tie 
uniforms. 

Ths  dance  band  has  proved  itself 
a  very  valuable  asset  to  the  school 
music  department  and  the  high  school 
curriculum.  It  has  not  only  encouraged 
the  other  music  students  in  the  de¬ 
partment  and  given  the  younger 
musicians  something  to  work  for,  but 
has  also  given  the  dance  band  mem¬ 
bers  themselves  a  talent  and  self  as¬ 
surance  which  will  be  invaluable  as 
they  go  on  to  college  or,  in  some 
cases,  into  the  professional  music 
field. 

Then  there  is  the  community,  which, 
essentially  includes  all  of  Searles 
Valley.  Its  populace  has  left  no  room 
for  doubt  that  it  is  more  than  just 
a  little  proud  of  this  fine  dance  band 
which  has  sprung  from  practically 
nothing  but  the  effort  and  courage  of 
the  wonderful  youngsters  of  whom 
it  is  composed,  in  a  period  of  less 
than  two  short  years.  And  this  alone 
is  enough  to  make  one  realize  what 
an  important  part  of  the  school’s 
musical  program  this  dance  band  has 
become. 


The  uke 

ARTHUR  GODFREY 

.  made  famous! 


Dance  Band  Popular 

(Starts  on  page  18) 


the  foresight  and  excellent  cooperation 
displayed  by  both  the  school  board 
of  trustees  and  the  administration. 

Hiding  behind  the  snazzy  title, 
“Modern  Advanced  Instrumental  Mu¬ 
sic”,  dance  band  class  is  held  during 
the  first  period  in  the  morning.  The 
course  is  not  open  to  every  Tom.  Dick 
and  Harry.  Only  those  who  are  ad¬ 
vanced  instrumental  students  (grades 
9  through  12)  and  who  have  received 
approval  of  the  director,  are  admitted 
to  this  local  musicians’  stratosphere. 

The  dance  band  has  made  a  real 
name  for  itself  during  the  past  school 
year,  playing  not  only  for  school  hops 
and  productions  but  also  for  public 
dances,  balls  and  a  variety  of  extrava¬ 
ganzas  in  the  more  popular  spots  in 
downtown  Trona.  For  each  of  these 
outside  jobs  the  school  music  depart¬ 
ment  receives  a  $100  donation  ear- 
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Tho  Itlondar  it  o  proct«ion-mado,  profot- 
tional  Inatrumont  wHk  ^orloct  Intonation  I 


gjQ  MoNow,  ponotrotinf  ton# 
Forfoct  pHch 
Frochion  Hnoarfcoord 
yt'O  Nylon  Strinpa 
Fotont  Foft 
'  MolaHxad  FroH 

AN'OVor  satin -tmooth, 
Roaowood  prain  4  hrory  finish 


C.  Wallace  Gould 
Clinical  Writer  For 
Composers  and  Arrangers 

Editor’s  note:  Becau.se  Mr.  Gould  will 
be  in  Mexico  for  many  months  during  the 
1962-53  school  year  developing  re.search 
for  his  Doctorate,  he  shall  not  be  ap- 
l>earing  as  a  clinical  writer  next  year. 
The  entire  staff  of  The  .SCHOOL,  MUSI¬ 
CIAN  wishes  to  thank  him  for  his 
wonderful  contribution  to  the  Music 
Education  effort. 


CoMpioto  with  alhwoothor  cover,  instruction 
book,  koy  adjustor,  fait  pick.  It’s  tho  bosti 
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why  mor*  and  mor*  music  oducotort 
or*  taking  advantage  of  th« 

FREE 

GRETSCH-TILSON 
Music  Talent  Test 

to  holp  tham  build  biggor  and  bottar 
music  dopartmonts 

1.  The  test  greatly  stimulates  interest 
in  music  for  both  students  and  their 
parents. 

2.  The  test  helps  recruit  new  beginners 
...helps  organize  and  maintain  “second” 
bands. 

3.  The  test  material  is  supplied  FREE 
and  test  is  administered  with  heip  of 
your  local  Gretsch  dealer.* 

4.  Test  material  is  designed,  prepared 
and  tested  by  a  MUSIC  EDUCATOR, 
Lowell  Mason  Tilson,  Dean  of  Music, 
Emeritus,  Indiana  State  Teachers  Col¬ 
lege,  Terre  Haute,  Indiana,  who  proved 
its  validity. 

5.  The  test  is  on  phonograph  records 
which  simplifies  administering  the  test 
and  is  not  dependent  upon  the  ability  of 
person  administering  the  test. 

A.  The  test  includes  pitch,  time,  inten¬ 
sity  and  tonal  memory . . .  with  25  prob¬ 
lems  in  each  section  which  gives  stu¬ 
dents  a  fair  chance  to  test  their  musical 
ability. 

7.  Clear  concise  instructions  are  in¬ 
cluded  in  the  recordings  making  it 
easier  for  the  students  taking  test. 

g.  The  test  is  short... does  not  overtax 
student . . .  ten  to  five  hundred  students 
can  be  tested  at  one  time  in  less  than  26 
minutes. 

9.  Test  is  used  in  college  methods 
classes  as  well  as  in  test  and  measure- 
mentclasses.Answersareeasytotabulate. 

10.  The  test  is  on  State  recommended 
lists  as  desirable  material  for  music 
education  and  testing  programs. 

If  you  do  not  have  a  local  Greteeh 
dealer  or  would  like  further  informa¬ 
tion  before  contacting  your  local  Greteeh 
dealer  mail  coupon  below  today. 


I  Educotionol  Dept.  SM-652 
I  The  FRED  GRETSCH  Mfg.  Co. 

I  3lt  So.  Wobasli  Ava.  60  eroodwy 
I  CMcoge  4,  IIUimU  Brooklyn  II,  N.Y. 
I  (Write  Grotfch  oddroit  nearett  you) 

I  Send  me  complete  information  con- 
I  cerning  the  Gretsch-TiUon  teat. 
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By  Daniel  Martino,  A.  B.  A. 


editor's  Noto:  Sand  oil  corrotpoadaoco  to 
Doaiol  L.  Mortiao,  Diraotor  of  toads,  ladioao 
Uaivorsity,  BlooailaBtoa,  ladioao. 


I  THE  SUMMER  BAND  PROGRAM 

No  doubt  many  of  you  by  this  time 
have  made  or  are  making  final  arrange¬ 
ments  for  your  Summer  Band  School. 
Such  a  school,  when  properly  conceived, 
promoted,  and  administered,  gives  added 
impetus  to  the  entire  school  band  cur¬ 
riculum  and  enriches  the  musical  per- 
.sonality  and  growth  of  the  participants. 

In  recent  years  summer  band  camps 
and  clinics  have  attracted  many  fine 
musicians.  However,  these  by  the  very 
nature  of  their  clientele,  cannot  be  all- 
inclusive  since  they  do  not  reach  or  meet 
in  an  immediate  way  the  needs  of  the 
j  less  fortunate  or  less  experienced  band 
I  musicians  who  would  require  free  or  in- 
I  expensive  band  instruction.  Unquestion- 
1  ably,  every  town,  hamlet,  and  city  needs 
and  should  sponsor  a  wholesome  .summer 
band  school.  The  objectives  of  this  school 
should  be  well-defined  and  closely  linked 
with  the  development  of  persottalUy,  char¬ 
acter,  worthwhile  habits  of  recreation, 
and  more  richness  of  daily  living. 

JattiHeafioa 

Modern  educators,  parents,  students  and 
band  conductors  Interested  in  the  deeper 
significance  of  this  project  are  generally 
{  agreed  on  its  merits,  values  and  benefits. 

Parents  consider  the  vacation  days  an 
I  excellent  time  and  opportunity  for  the 
young  musician  to  do  something  worth¬ 
while.  The  bandsmen  enjoy  a  challeng¬ 
ing,  appealing  and  well-organised  sum¬ 
mer  band.  This  is  a  splendid  time  for 
i  individual  musical  growth,  an  opportune 
season  to  sight-read  interesting  music,  de- 
'  velop  technique  and  improve  positions  in 
the  band  the  following  year. 

Band  conductors  are  naturally  inter¬ 
ested  in  a  Summer  Band  program.  It 
affords  them  the  unusual  opportunity  to 
I  set  up  an  ideal,  workable  plan  for  a 
more  complete  program  of  instruction  not 
always  possible  during  the  regular  school 
year.  This  Indeed  is  an  excellent  time 
to  re-build  the  first  band,  prepare  for 
the  Pall  season,  discover  latent  talent, 
j  start  beginners,  give  more  careful  atten- 
I  tion  to  beginning  and  second  band  stu- 
I  dents,  usually  relatively  neglected  during 
j  the  Fall  and  Winter  months.  Truly,  for  | 
all  practical  purposes,  the  Summer  is  an  | 
opportune  and  logical  season  for  con-  I 
tinuing  band  instruction  and  band  music  I 
culture.  I 

I  Experience  has  shown  that  schools  pro- 
I  viding  a  Summer  Band  program  have 
built  a  firmer  foundation  and  raised  their 
standards  of  performance  to  a  higher 
I  degree  of  musical  satisfaction  and  enjoy- 
I  ment. 

Orgaaiiotioa 

I  Not  all  Summer  Band  programs  can  be 
self-supporting.  Some  schools  will  engage 
I  a  band  conductor-instructor  on  a  twelve 
'  months  basis,  purposely  to  prepare  open- 


air  concerts  and  give  private  and  group 
instruction.  To  some  degree  and  with 
variations  depending  on  the  local  situa¬ 
tion,  the  project  is  financed  by  a  special, 
nominal  fee  system.  On  the  other  hand, 
many  school  administrators  in  recent 
years  have  found  it  advantageous  to  hire 
their  band  conductors  by  the  calendar 
year  and  offer  Summer  Band  classes  at 
no  cost  to  the  students. 

The  success  of  the  program  depends  to 
a  great  extent  upon  the  pre-summer  plan¬ 
ning  and  promotion.  Definite  schedules 
of  rehearsals  and  classes  should  be  an¬ 
nounced  and  mimeographed  for  all  par¬ 
ticipants  and  their  parents.  A  series  of 
talks  by  the  conductor  at  every  available 
opportunity  would  help  sell  the  idea  to 
the  community,  school  and  students.  The 
local  newspaper  is  another  excellent  in¬ 
strument  for  promotion  and  inciting  in- 


HOW  TO  COMPOSE-HARMONUI-ARRANOE  A 
MARCN  TOR  FUIL  MNO  is  IS  Miy  siiliasiish. 
ALSO  shows  new  fOOTMLL  lAND  ArraagiaB 
o(  FOXTROTS  and  Marches  for  S  to  1 1  ports. 
Xsrolulionnry,  fed,  limpMwd  Floaltne  Score  Syiton. 

FW  FMt  MFtMMnOt  aHTE.  DR.  E.  H.  KIEFFMAN 

1100  so.  OARFlilD  AVE.  •  ALHAMBRA,  CAIIF. 
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If  s**ms  fhar*  war*  fwo  f!th*rm*n  in  •  boat.  Each  had  a  cornef.  On*  was  tiffing  af 
fh*  fronf  of  fh*  boaf  and  on*  af  fh*  back,  which  mad*  fh*m  fac*  each  ofh*r.  Th*y 
had  buf  on*  sh**f  of  music.  Not  wishing  fo  tip  fh*  boaf  ovar  by  standing  up,  fhay 
maraly  placad  fh*  abov*  numbar  on  fh*  saat  in  fh*  canter  of  fh*  boaf  and  played 
fh*  part  at  each  of  them  saw  if.  The  result  was  quite  pleasing.  Try  if  out  yourself. 


terest.  Attractive  posterii  displayed  in 
strategic  locations  in  the  school  and 
public  buildings  will  also  contribute  to 
the  publicity  campaign.  Naturally,  the 
most  important  and  effective  medium  of 
promoting  and  enhancing  the  program  is 
an  appealing  and  carefully-worded  mimeo¬ 
graphed  bulletin  which  would  be  given 
and  sent  to  all  current  and  prospective 
bandsmen,  their  parents,  teachers,  and 
s<'hool  offlclals.  These  promotional  de¬ 
vices  are  practical,  but  actually  it  is  a 
CONCRETE  PLAN  INCORPORATINO 
SOUND  MUSICAL,  EDUCATIONAU  OB- 
JECTIVEIS,  ACTIVITIEIS  AND  SCHED- 
UDEIS  that  is  the  best  single  promotional 
device  as  well  as  the  strongest  motivating 
force  In  the  ultimate  success  of  the  Sum¬ 
mer  Band  school. 

It  Is  true  that  many  students  will  be 
absent  during  part  or  all  of  the  summer 
months  due  to  trips,  camps  and  employ¬ 
ment.  However,  adjustments  can  and 
should  be  made  for  those  who  are  sin¬ 
cerely  and  seriously  Interested  in  their 
own  musical-educational  welfare  and  in 
the  welfare  of  the  entire  |)rogram. 

To  summarize,  the  SUMMER  BAND 
SCHOOL  is  a  logical  and  practical  e.\- 
tension  of  the  regular  band  program.  It 
develops  and  enriches  with  more  freedom 
and  effectiveness  the  type  of  personality 
and  individual  musician.ship  most  desir¬ 
able  for  wholesome  daily  living  and  genu¬ 
ine  musical  culture. 

Alt  Beat  H’iaftea  for  a  Moat  profitable 
and  Enjoyable  Summer. 


The  Percussion  Clinic 

(Starta  on  page  35) 

effective.  I  am  happy  to  be  reminded  of 
this  number  and  you  will  enjoy  It  also 


if  you  want  to  feature  your  tympanl 
player  and  have  four  good  trumpets  and 
four  good  trombones  and/or  a  good  bass 
to  back  it  up. 

Sammer  Concerts 

Since  many  of  you  drummers  will  be 
l>la.ving  in  Summer  concert  bands  either 
high  school  or  municipal  let  me  cautl<in 
you  about  carefully  tuning  the  drums. 
Playing  outdoor  concerts  are  always  a 
jiroblem  for  the  drummer  since  his  in¬ 
strument  is  always  in  tune  with  the 
weather  and  usually  out  of  tune  with 
the  band.  Because  the  amount  of  damp¬ 
ness  in  the  air  affects  the  drum  heads, 
the  drummer  should  try  at  all  times  to 
keep  a  good,  clean  tone.  This  may  require 
.several  tunings  of  the  drum  during  the 
concert  hut  the  results  are  worth  it.  It 
Is  wise  also  to  equip  the  drum  for  a  light 
which  will  help  dry  out  the  drum  in  dami> 
weather.  Still  better  is  the  Damp-Chnaer 
for  drums.  This  device  has  long  been 
used  in  pianos  to  arrest  the  dampness 
and  is  now  available,  I  believe,  for  u.se 
in  drums.  I  will  get  more  information 
on  this  and  relay  it  to  you  but  for  the 
time  being  you  might  check  with  your 


local  piano  store  or  drum  shop.  I  would 
like  to  urge  that  the  bass  drum  especially 
be  well  taken  care  of  for  there  is  nothing 
so  distracting  in  a  Summer  band  concert 
as  a  flabby,  thubby,  tub-like  bass  drum, 
and  pleaae  don’t  hit  it  so  hard. 

This  has  been  a  wonderful  year — all 
too  short.  1  want  to  thank  all  of  you  for 
the  fine  letters  received  and  for  the  many 
calls  for  the  mimeographed  list  of  drum 
material.  Many  of  you  have  now  played 
your  last  high  school  band  or  orchestra 
appearance  and  are  looking  forward  to 
college  musical  experiences.  Do  not  fail 
to  contact  the  college  band  director  and 
make  your  abilities  known.  The  college 
band  man  is  always  looking  for  material 
and  the  chances  are  he  needs  you. 

Those  of  you  who  remain  in  your  school 
musical  organizations  should  resolve  to 
make  next  year’s  appearances  the  finest 
possible  and  you  can  do  this  with  plenty 
of  good,  hard  work. 

Next  year  I  hope  we  may  have  in  this 
column  several  good  reviews  of  drum 
.solos ;  comments  by  school  drummers  as 
well  as  by  noted  drummers,  and  yours 
truly  will  carry  on  to  the  best  of  his 
ability.  So  until  September,  have  a  good 
vacation  and  I’ll  aee  you  in  the  Fall. 


^^tlUchell 

^  PORTABLE 


FOLDING  STANDS 


IMPROVl  APPEARANCE 

OF  YOUR 

BAND,  ORCHESTRA,  CHORAL  and  DRAMATIC  GROUPS 


Leading  schools  and  directors  say  that  MITCHELL 
FOLDING  STANDS  give  that  added  '^Audience 
Appeal*.  Group  performances  ''show  better' through 
improved  stage  convenience  and  appearance. 


lASY  TO  FOLD 


Easy  to  handle  units  . . .  adaptable  to  any  need. 

Sturdy,  attractive,  easily  folded  for  storage. 

Write  for  full  information 

MITCHELL  MANUFACTURING  CO. 

2754  S.  34th  Street  e  Milwaukee  7,  Wisconsin 


MANUFACTURERS  OF  FOLDING  STAGES,  BAND  AND  CHORAL  STANDS  AND  FOLD-O-LEG  TABLES 
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OUTFIT  WITH 
^  UNirORMS 


There's  nolhiriK  (|ui(e 
Ihc  iHjiDtl  of  harmony  . . . 
jn  iiafurniaiice  anti 
in  .ir.iner.  Kantla 
uitilormetl  the  M-L  vuy 
have  (hat  harnionioiis 
appearance,  That’-t 
^cuuK  they  get 
top-notch  styling, 
quality  unci  fit,  anti 
btfause  each  uniform 
is  CCaTOM-TAILOREO. 
You'll  be  intrrrttrd  in  otir 
nnt  range  of  fabrirg  trown 
rjtrlugitely  Jar  us  ,  . . 
rgpeeially  prepared  for  band 
ouljilling.  A  letter  or 
pogtrard  wilt  bring  full 
driailg.  with  gwatrheg. 


2143  UNCOIN  AVI.,  DIPT.  $,  CHICAGO  14,  lUINOIS 

I  Patroniie  the  Uniform 
manufacturers  that  ad¬ 
vertise  in  this  magaiine. 
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By  C.  Wallace  Gould 

Sometimes  I  wonder  if  those  of  us  who 
are  busy  making  band  arrangements  of 
this  or  that  tune,  march,  overture,  or 
novelty  selection  that  we  have  composed, 
or  are  merely  arranging,  are  not  missing 
the  boat  by  arranging  material  that  Is 
unworthy  of  our  band  members. 

Xow  I  am  well  aware  that  most  high 
school,  and  college,  band  directors  in  this 
country  are  inclined,  when  they  plan  their 
concert  programs,  to  make  these  pro¬ 
grams  as  varied  in  type  of  material  as 
IHisslble.  Possibly,  this  Is  g(H>d  sound  edu¬ 
cational  procedure.  On  the  other  hand. 

In  order  to  achieve  this  much  desired 
element  of  variety,  is  it  always  necessary  | 
to  include  music  that  Is  cheap,  or  even  ; 
downright  •corny’,  merely  so  as  to  be  1 
able  to  amuse  the  patrons  of  the  band  I 
concerts?  For  one  thing,  do  we  always  i 
have  to  include  Jan  on  our  concert  | 
programs? 

If  our  music  loving  public  of  the  fu¬ 
ture  is  to  have  any  standard  of  taste  at  ; 
all,  how  can  we  hope  to  help  develop  this  > 
taste  by  including  on  our  band  programs 
a  lot  of  cheap  trash  that  wa.s  merely 
composed  and  arranged  to  sell,  or  tickle 
the  ears  of  an  uneducated  public  —  musi-  ' 
(■ally  speaking,  that  is. 

Perhaps  1  am  an  unenlightened  con-  | 
.servative,  but  when  I  go  to  a  symphony  I 
orchestra  concert  there  is  no  type  of  pro¬ 
gram  that  I  like  to  hear  better  than  one  ' 
that  opens  either  with  a  first  class  over-  ' 
ture  by  a  re(?ognl*ed  com|s>ser,  or  with 
a  good  chorale  or  prelude  and  fugue  by 
such  a  master  as  Bach.  After  this  Intro¬ 
ductory  piece,  I  am  content  to  listen  to 
a  fine  symphony,  and  then,  for  the  con¬ 
cluding  section  of  the  itrograni,  either  a 
symphonic  poem  or  selection  by  such 
composers  as  Wagner  or  Strauss,  or  per¬ 
haps  a  good  instrumental  concerto  with 
orchestral  accompaniment. 

This  Is,  of  course,  pretty  solid  fare,  and 
I  am  quite  willing'  to  admit  that  in 
Podunkville  today^  such  a  program  would 
not  be  overly  popular  with  the  majority 
of  the  listeners.  But  Is  there  not  a  lot 
of  good  music  that  has  been  published 
for  band  that  could  be  Included  on  our 
rrograms  that  we  overlook  In  order  to 
include  tinsel  that  we  think  might  please 
the  patrons  who  come  to  our  concerts,  | 
and  who  have  never  had  the  chance  to  ' 
hear  much  band  music  that  was  of  a  . 
Iietter  type?  ' 

Or,  If  we  arc  not  willing  yet  to  make  i 
every  concert  we  give  of  a  high  caliber 
musically,  why  not  plan  for  at  least  one 
program  per  season  that  is  of  this  order?  j 
It  might  take  two  or  three  years  for  the  | 
idea  to  be  acceptable  to  your  public,  but  | 
I  am  sure  that  eventually  the  taste  of  i 
any  (immunity  can  be  raised  if  the  band  { 
director  will  persevere  in  his  efforts. 

For  instance,  instead  of  ot>ening  this 
ideal  program  with  the  usual  group  of 
noisy  marches,  why  not  use  a  good  band 
arrangement  of  a  chorale  such  as  A 
Mighty  Fortrtaa  i«  Our  Ood  by  Luther. 
When  well  played,  and  with  good  pitch 
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Intonation,  there  U  nothing  as  inspiring 
and  rousing  emotionally  as  this  magnifi¬ 
cent  piece. 

Next,  instead  of  the  usuai  cheap  cornet 
or  trombone  solos,  or  duets,  which  are 
often  nothing  but  inferior  polka  varia¬ 
tions  overloaded  with  an  excessive  amount  ! 
of  triple  tonguing,  why  not  Include  a  good 
clarinet  or  cornet  concerto  movement,  or  ' 
else  shorter  selections  such  as  The  Eve¬ 
ning  Star  from  Tannhauser,  the  Ave 
Maria  by  Schubert,  or  good  vocai  selec¬ 
tions  by  outstanding  composers.  In  other 
words,  music  that  the  best  orchestras 
and  bands  would  not  hesitate  to  play,  or 
include  on  their  programs. 

If  you  want  a  good  overture  by  a  mas¬ 
ter  composer,  there  are  quite  a  number 
of  these  published.  The  Egmont  overture 
by  Beethoven,  or  the  Barber  of  Seville 
by  Rossini  are  two  that  come  to  my 
mind,  and  that  are  always  effective. 

Next,  if  you  reaily  want  to  be  ambi¬ 
tious  and  include  a  symphony,  there  are 
good  arrangements  of  such  well-known 
favorites  as  the  Unfinished  Symphony  by 
Si-hubert,  or  the  Surprise  Symphony  by 
Haydn.  And  these  are  not  too  hard  for 
a  good  class  C  band  to  handle,  if  the  di¬ 
rector  has  the  patience  to  rehearse  them. 

To  conclude  this  ideal  program,  how 
al>out  the  Blue  Danube  Waltz  by  Strauss, 
or  a  movement  or  two  from  the  Schehera- 
zade  suite  by  Rimsky-Korsakoff  —  if  your 
band  is  up  to  it.  The  latter  is  fairly 
difficult,  but  there  are  plenty  of  other 
good  numbers  by  outstanding  composers 
—  for  instance  the  Bolero  by  Ravel  —  that 
would  make  good  concluding  selections. 

Although  the  march  is  usually  thought 
of  as  the  most  characteristic  number  for 
a  military  band,  why  not  be  different  and 
have  a  program  now  and  then  without 
including  any?  Or.  if  you  must  have  at 
least  one,  why  not  a  real  concert  march 
such  as  the  Grand  March  from  Tann¬ 
hauser  by  Wagner.  This  is  a  rousing 
number,  but  it  also  has  an  element  of 
dignity  that  is  lacking  in  many  parade 
marches. 

I  would  not  argue  that  it  is  necessary 
to  try  to  make  over  the  band  into  the 
symphony  orchestra.  There  is  much  music 
that  is  characteristic  and  idiomatic  that 
should  be  included  on  our  band  pro¬ 
grams,  and  that  the  symphony  orches¬ 
tras  do  not  include  regularly.  But,  un¬ 
fortunately,  ti.“''e  is  also  much  music 
played  on  our  schoo'  band  programs  that 
Is  of  very  little  value  in  strengthening 
the  musical  tastes  of  our  public. 

There  are  many  fine  hymn  tunes,  there 
are  many  fine  piano  pieces,  there  are 
many  fine  songs  that  still  have  not  been 
arranged  for  concert  band  that  would  be 
worthwhile  additioifs  to  a  good  concert 
program.  Why  should  not  arrangers  try 
to  arrange  more  music  of  this  type,  in- 
.<^tead  of  so  much  novelty  material  merely 
designed  to  amuse  the  public  without  ele¬ 
vating  its  taste. 

In  other  words,  for  a  person  looking 
for  a  career  in  band  arranging,  there  is 
still  much  to  be  done.  You  may  not  be 
able  to  get  everything  published  that  you 
arrange.  What  you  do  not,  you  probably 
can  at  least  use  in  your  own  band  pro¬ 
grams,  or  lend  out  to  your  friends  who 
are  band  directors.  But,  everything  good 
that  you  can  get  published  is  that  much 
more  worthwhile  literature  on  the  market. 
There  is  no  doubt  in  my  mind  that  the 
musical  tastes  of  the  majority  of  Ameri¬ 
cans  still  have  a  long  way  to  go.  Despite 
all  the  money  spent  on  music  in  this 
country,  we  are  still  not  a  nation  of 
real  music  lovers. 


GET  THESE  EXTRA 
ADVANTAGES  IN 


BAND  UNIFORMS 


THE  REVOLUTIONARY 


YEAR-TO-YEAR  FITTING  SYSTEM 


FREEDOM  FROM  ALTERATIONS 

Eliminating  most,  if  not  all,  alterations  cuts  upkeep  and  annual 
rcfittiiw  costs  sharply.  That's  what  the  exclusive  Stanbury  Year  To 
Year  Fining  System  gives  you  at  no  extra  cost.  Now  in  ia  third 
year  of  successful  use.  more  and  more  bands  are  wanriiw  it.  And 
for  extra  savings,  each  new  uniform  is  delivered  PRESSED,  ready 
to  wear. 

BETTER  FITTING  YEAR  AFTER  YEAR 

Our  exclusive  tailorii^,  sizing,  marking,  and  fining  system  assures 
better  individual  finings  and  smarter  appearance  each  successive 
year.  Simple,  easy  to  use,  you'll  save  time,  work,  and  money  with 
this  original  system. 

LONGER  WEAR  — more  yeus  of  satisfactory  use  from 
Sunbury  Uniforms  bKause;  Expensive  alterations  are  reduced  or 
elimituted;  only  finest  quality  materials  and  tailoring  go  into  every 
uniform. 


^MATCH-UP  SERVICE  for  fillin  re 

H  placements  and  an  entire  new  set  of  uniforms 
■B  matching  your  present  uniforms  or  we  can  give 
14  you  an  entirely  new  design. 

LW Available  ia  WOOLEN,  Naw  WOOL  and  RAYON,  and 
n  COTTON  Fabrics  in  your  choice  of  style  and  colors. 
|V  No  obligation  in  asking  for  our  help.  Write  today 
^  for  prompt  information. 


Stanbury  &  Company 


720  DELAWARE  ST. 


KANSAS  CITY  6,  MO. 


^  BAND  UNIFORMS  Of 
J  miE,  QUAIITY  & 
VALUE 

Mod*  lo  Order.  Stand¬ 
ard  Waol  ar  Colton 
\  Material.  Accessories  for 

SA  Immediate  Shipment. 

Louis  G.  Boine  &  Son 

)  220  S.  Stat*  StrMt 

Chicago  4,  iNlHeis 


PLEASE  MENTION  THE 
SM  WHEN  WRITING 


BAND 

UNIFORMS 

BuiH  on 

Quality  —  Service  — 
Reputation 
for  over  92  years 

Writs  tsr  cctatsgss  Ms.  90 
oed  specify  celers  desired 

GEORGE  EVANS  & 
COMPANY.  INC. 

staee  1060 
132  Nartb  FifNi  St., 
Phllodelpbla  A,  Po. 

Dept.  S.M. 


'  For  Uniforms 
You'll  Be  Proud  to  Own  . . 


at  a  Lower  Cost 
per  Year  .  .  . 

Select  Uniforms  Made  in  the 
Distinctive  CRADDOCK  Manner 

•  Smartly  Styled 

•  Expertly  Tailored 

•  Longer  Wearing 

The  Choice  of  Champions! 


•  **Tlie  Craddock  Bandsman'* 
-chock-full  of  procticol, 
originol  uWiform  dssign 
idsos  is  ovoilobls  without 
chorgs  lo  suporinttndtntSa 
principolSy  bond  directors, 
and  purchosing  committees. 


A  Natienal  Organizatien  with  an  internatianal  Reputatian 


June,  1952 
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INSTRUMENTS  AND  REPAIRS 


BUESCHER  BBb  SOUSAPHONE  $3SO.OO; 
Conn  Eb  Sousaphone,  gold  lacquer,  $250.00 ; 
Ruescher  Baritone  Horn,  $135.00;  Conn  Upright 
Kb  Bass.  $90.00;  Olds  Trombone,  $110.00:  King 
Trombone,  sterling  silver,  $100.00;  Holton 
Krench  Horn,  single,  $135.00.  All  instruments 
like  new.  Will  send  on  approval.  Lots  of  other 
bargains.  Send  for  free  bargain  list  and  repair 
price  list.  Blessing  Musician’s  Supply  &  Re¬ 
pair,  1030  South  Main  Street,  Elkhart.  Indiana. 


WOODWIND  REPAIRING  .  .  .  OVER¬ 
HAULING.  Duplicating  Broken  Oboe  Sections, 
Extra  Key  Mechanisms,  by  Larilee’s  expert 
craftsmen,  makers  of  America’s  finest  Hand¬ 
crafted  oboe.  Periodic  repair  and  adjustment  by 
Larilee’s  exMrt  craftsmen  assures  consistent  per¬ 
formance.  Write  today  for  repair  price  sheet. 
Laritee  Woodwind  Company,  1311  N.  Main 
Street,  Elkhart,  Indiana. 


BAND  AND  ORCHESTRA  INSTRUMENTS 
— Repaired  and  refinished  by  our  factory-trained 
repairman  with  many  years  of  experience.  As¬ 
suring  you  the  finest  quality  of  factory  repairing, 
rebuilding  and  refinishin^.  Fast  service  and  low 
prices.  Write  for  our  ^ice  list.  The  Paramount 
Company,  formerly  Southeastern  Music  Com¬ 
pany,  22  Baker  Street,  N.  E..  Atlanta  3.  Georgia. 


STARTING  SUMMER  INSTRUMENTAL 
CLASSES?  I’se  .Molzer’s  Rental-Trial  plan  on 
new  and  used  musical  instruments.  Monthly 
rental  $.1.50  and  up.  .Ml  rent  applies  if  purchase 
is  made.  We  ship  instruments  on  approval. 
Write  to<lay  for  further  details.  Molzer  Music 
('omi).iny.  126  North  I2th  Street.  Lincoln  1, 
.Vebraska. 


CASH  IN  48  HOURS — or  trade-  swap  -or  even 
exchange  for  your  old  and  suridus  musical  in¬ 
struments  any  conditkm  (need  Sousaphones  in 
|>articiilar).  Our  repair  deiiartment  needs  old 
instruments  to  keep  busy  over  spring  and  sum¬ 
mer  months.  Get  a  higher  than  market  allow¬ 
ance  send  in  your  old  instruments  today.  We 
pay  transportation  charges.  .Meyer’s  Musical  Ex¬ 
change  Company,  454  Slichigan  Avenue.  Detroit 
26,  Michigan. 


CHECK  WITH  US  before  purchasing  any  band 
instrument.  Hundrerls  to  select  from.  20  years 
serving  school  band  needs.  Xatinnal  Rand  Instru¬ 
ment  Service,  620  Chestnut  Street.  St.  I-ouis  1, 
Miss<mri. 


FOR  SALE:  King  Baritone  Sax,  Gold  Lacquer, 
Case,  Stand.  $225.00.  Leedy  Bass  Drum.  12x28, 
Double  tension.  Gold  Sparkle  Finish,  Fiber  Case, 
$75.00.  Marching  Band  or  Drum  Corps.  Both 
slightly  used,  excellent  condition.  George  ’’Red” 
Bird's  Music.  Massillon,  Ohio. 


INSTRUMENTS  AND  REPAIRS 


WRITE  BOX  3083,  CHATTANOOGA,  TENN. 
fur  my  extremely  low  acquainted  overhaul 
nrices  on  clarinets,  olK»es,  flutes,  and  piccolos. 
Vour  instrument  will  play  as  well  as  it  did 
when  new,  in  some  cases  lietter.  State  in  letter 
if  any  piirts  are  missing  or  broken  in  order  to 
Kct  your  exact  cost.  If  desired,  I  will  give  date 
tu  ship  instrument  in  order  to  get  one*week 


UNIFORMS  FOR  SALE 


WHITE  BAND  CAPS.  $2.00,  BUck,  $2.00.  i 
New  leaders’  caps,  $3.00,  coats,  $5.00.  40  Blue 
coats,  caps,  Sam  Brown  leather  belts,  $200.00. 
Majorette  costumes,  $5.00,  shakos,  $4.00.  Baton, 
$2.00.  Drum  major’s  outfit,  $10.00.  Fifty  white 
coats,  shawl  collars,  $75.00.  Orchestra  coats, 
white  doublebreasted,  74.00.  Tuxedo  trousers, 
$6.00.  White  orchestra  coats,  shawl  collars, 
doublebreasted,  celanese  material,  slightly  used, 
cleaned,  press^,  every  size,  genuine  bargains, 
$8.00.  Palm  Beach  shawl  collar  white  coats, 
$5.00.  Foldup  opera  hats,  like  new,  $15.00, 
$10.00.  High  silk  hats,  $8.00.  Minstrel  end  men’s 
suits,  $7.00.  Minstrel  wigs,  new  $3.00.  New  fe¬ 
male  wigs,  any  style,  $4.00.  Red  velvet  3-piece 
curtain  (8!4  by  25),  $35.00.  Singlebreasted 
tuxedo  suits,  including  vest,  $15.00.  Chorus 
costumes,  sets,  assorte<l  styles,  including  Gay 
90s  (8)  $16.00.  Free  lists.  Derby  hats,  $3.00. 
(!lown  suits,  $4.00.  New  Red  wigs,  $4.00.  Girls’ 
costumes  of  all  kinds,  $3.00,  $4.00.  AI  Wallace, 
2416  North  Halsted,  Chicago,  Illinois. 


FOR  SALE — 75  full  dress  West  Point  cadet 
hand  uniforms- — for  details  and  price  write-;-W. 
G.  Altimari,  Atchison  High  School,  Atchison, 
Kansas. 


FOR  SALE — 50  band  capes  and  caps,  fair  con¬ 
dition  at  a  very  low  price.  Write  for  details  to 
W.  G.  Altimari,  Atchison  High  School,  Atchison, 
Kansas. 


APPROXIMATELY  50  BLUE  WHIPCORD,  | 
doublc-lireasted  uniforms  with  caps  and  extra 
set  of  yellow  caps.  If  interested,  write  York  City 
Band,  F.  W.  ,Sipe,  Secretary,  618  Franklin  Street, 
York,  Pennsylvania. 


72  DARK  BLUE  SERGE,  single  breasted  Rand 
uniforms,  coat  and  trousers,  with  red  and  white 
trim,  black  Sam  Brown  belt,  cap,  and  gold  sita- 
tion  cord.  Uniforms  in  fairly  good  condition. 
Price  $10  each  complete,  or  $500  for  the  entire 
lot.  Write  Earl  Luther,  Superintendent  of 
.'^hools,  .South  Milwaukee.  Wisconsin. 


HUNDREDS  of  reconditioned  and  new  instru¬ 
ments.  Just  what  schools  are  looking  for.  Big 
stock  of  sousaphones,  upright  bass  horn,  baritone 
horns,  mellophones,  alto  horns.  French  horns, 
saxophones  of  alt  kinds,  clarinets,  cornets,  trum¬ 
pets,  trombones,  etc.  Write  us  for  free  Bargain 
List.  Adelson’s  Musical  Instrument  Exchange, 
446  Michigan  Avenue,  Detroit  26,  Michigan. 


NEW  RENTAL  WITH  OPTION  to  purchase 
plan  available  on  reconditioned  instruments.  Hun¬ 
dreds  of  cornets,  trumpets,  clarinets,  trombones, 
and  other  reconditioned  instruments  available  fpr 
rental.  Write  us  for  details,  also  free  Bargain 
List.  Adelsons  Musical  Instrument  Exchange, 
446  Michigan  Ave..  Detroit  26,  Mich. 


52  DARK  RED  BAND  SWEATERS,  pullover. 
Lyre  emblem  on  front.  Sizes  most  suitable  for 
lunior  high.  Total  pr'ce  $145.00.  R.  Rockhill 
High  School,  Kenton,  Washington. 


69  PURPLE  AND  GOLD  wool  whipcord  Itand 
uniforms,  caps,  cord,  some  extra  trousers  and 
caps.  Goo<l  condition.  Jafiies  W.  Hopkins,  But- 
1,  Vandalia, 


ler  H  igh  School, 


Ohio. 


WANTED  TO  BUY 


FOR  SALE — Drum  and  Bugle  corps  instruments 
— uniforms  and  traveling  cases.  Excellent  instru¬ 
ments  in  Xm  condition.  For  details  and  price 
w-rite,  W.  G.  Altimari,  .\tchison  High  School, 
.-Xtchison,  Kansas. 


40  OR  45  USED  BAND  UNIFORMS.  Colors, 
black  and  burnt  orange.  Junior  and  Senior  High 
sizes.  Notify  Glen  Core,  Superintendent,  Cement 
City  Public  Schools,  Cement  City,  Michigan. 


EXPERTLY  RECONDITIONED.  Finest 
.Name  Brands.  Comets,  Trombones,  others,  all 
w-ith  cases.  Bargains  in  real  quality.  Write  for 
details  and  prices.  Mention  instrument  interested 
in.  Address  Grove  Musical  Instrument  Co.,  438 
Elite  Avenue,  West  Chicago,  Illinois. 


WE  WILL  PAY  HIGH  PRICES  for  your 
musical  instruments.  Especially  need  metal,  wood 
and  ebonite  clarinets,  flutes,  oboes,  bassoons, 
French  horns,  baritone  horns,  saxophones  of  all 
kinds,  bass  and  alto  clarinets,  sousaphones,  pic¬ 
colos,  alto  horns — (need  50  sousaphonesL  Write 
us  what  you  have  or  send  in  for  cash  appraisal. 
We  will  ray  transportation  charges.  Adelson’s 
Musical  Instrument  Exchange,  446  Michigan 
Ave.,  Detroit  26,  Michigan. 


There's  money 
lor  You 


in  the  band  funds 
of  almost  every  school 

— just  waiting  for  woreT  that  you  are 
ready  to  release  those  unused  in¬ 
struments,  uniforms,  equipment  now 
lying  idle  in  your  storage  room. 
Just  run  a  classified  ad  in  The 
SCHOOL  MUSICIAN.  See  the 
quick  eagerness  of  those  who  need 
what  you  don't  need. 

Only  15c  a  word:  25  for  $3;  ten 
cents  each  additional  word,  or  50 
for  $5.  Count  each  word.  Cash 
MUST  accompany  each  order. 


REED  MAKING 


BASSOON  REEDS— The  Ferrell  Bassoon  Reeds 
nationally  known  for  their  satisfactory  service. 


made  from  Fine  Quality  Genuine  French  Cane, 
especially  prepared  for  the  school  bassoonist ;  4  - 
Reeds,  $3.80;  $11  a  Dozen.  Oboe  Reeds,  pro¬ 


fessional  make,  high  quality,  $15  a  dozen.  John 
E.  Ferrell,  9523  Erie  Drive-Aflfton,  St.  Louis 
23,  Missouri. 

(BistooiUit  with  8t.  UmiIs  Symphony  Orclieitrz) 


BASSOON  REEDS.  Handmade  by  first  bas¬ 
soonist  United  States  Marine  Band,  $1.00  each. 
William  Koch,  105  Galveston  Place,  S.W.,  Wash¬ 
ington.  D.  C. 


OBOES-REEDS.  I  will  make  your  reeds  per¬ 
fect  as  the  ones  I  use  at  Cincinnati  Symphony 
Orchestra.  Easy,  beautiful  tone,  perfect  pitch; 
$1.50,  6  for  $8.00.  New  and  used  oboes,  English 
horns,  Loree  and  others.  Vandoren  Clarinet 
Reeds ;  sealed  box  of  25 ;  $3.25.  Reed  making 
materials.  Andre  Andraud,  6409  Orchard  Lane, 
Cincinnati  13.  Ohio. 


i  EQUIP  YOUR  BAND 
At  Half  The  Pfice! 


Meyer's  "Certified  Rebuilt"  and 
instruments  will  stretch 
your  budget.  Rental  and 
school  budget  terms  —  free 
educational  aids 

Write  for  Catalog. 

Meuetlk 

454-1  Michiqon  Ay.,  Dalroit  36,  Mkh. 


MISCELLANEOUS 


MUSIC  ARRANGED:  All  parts  written  off 
ready  to  be  played  and-  published.  Send  your 
melody  for  free  advice  and  prices.  Ed  Chenette, 
Durham,  Oklahoma. 


SEND  2Sc  FOR  $1.00  Name  Reading  today 
(with  stamped  self-addressed  envelope)  to  Ma-ter 
Secretarial  School,  Room  704,  54  West  Randidph 
Street,  Chicago  1,  lllinoi.s. _ 


YOUR  BUMMER  VACATION:  Mr.  and  Mrs. 
Band  Director,  where  are  you  planning  your 
two  weeks’  vacation  this  summer?  I  believe  we 
have  just  the  spot  for  you — a  real  vacationland  in 
the  quiet,  restiul  North  Woods.  Easy  to  reach, 
hard  to  leave.  Houaeke^ing  cabins  on  Loon 
Lake.  Good  fishing,  boating,  and  swimming.  For 
further  information,  write  to  L.  E.  Cooley,  Star 
Route,  Spooner.  Wisconsin. 


twt  SMAUt^  ON  rHE  OV3tS/0^ 

I  impossible....?  • 

Streamline  Case  "  BUT  WE  DID  IT...! 


YOUR  DEALER  WILL  PROVE  IT  TO  YOU. 
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ivm\x/l  your  PERSONAL  Copy 
1^  V-r  W  i  For  ONL  Y  $^00  a  Year 


It’s  The  Famous  SM  ^^Bnndle  Plan” 


YES  1 1 1  •  •  Studerris,  Directors,  Teachers,  Parents,  and 
Administrators  may  receive  their  own  personal  copy  of 
The  SCHOOL  MUSICIAN  magazine  each  month  for 
10  consecutive  months,  starting  with  the  September  is> 
sue,  for  just  $1.00  a  year. 

As  you  know,  the  regular  subscription  rate  to  The 
SCHOOL  MUSICIAN,  most  widely  read  school  music 
magazine  published,  is  $2.00  a  year  (delivered  right  to 
your  home).  But  now,  through  the  famous  SM  "Bundle 
Plan"  a  subscription  is  just  $1.00. 

Here  is  how  it  works  1 1 1  •  -  If  25  or  more  people 
(students  and  parents  included)  will  take  a  group  sub¬ 
scription,  with  copies  being  delivered  each  month  to 
one  address,  for  distribution,  the  $1.00  a  year  rate 
applies  .  .  .  Simple,  isn't  it? 

May  we  suggest  that  you  talk  about  this  during  June 
and  July  at  your  rehearsals  and  summer  camps.  During 


August,  start  your  Bundle  Campaign  for  $1.00  a  sub¬ 
scription.  Mail  your  order  before  August  20th  so  that 
you  may  receive  the  first  big  Fall  term  issue. 

What  a  wonderful  addition  The  SCHOOL  MUSICIAN 
will  make  to  your  list  of  magazines  in  the  home.  Mother, 
Dad,  and  every  sister  and  brother  will  thrill  to  the  fea¬ 
ture  stories,  news  items,  and  clinicals  and  teenagers' 
stories. 

The  SCHOOL  MUSICIAN  is  a  family  magazine  as 
well  as  a  school  magazine.  Every  musically  minded  boy 
and  girl  will  be  proud  to  have  their  own  copy. 


WANTED — Student  or  adult  tinqio  lubtcription  reprosontativn. 
Eicollont  part  time  work.  Music  Booster  Clubs  and  Band  Parents 
Associations  can  increase  their  treasuries.  Write  Circulation  Depart, 
ment  for  complete  information. 


The  SCHOOL  MUSICIAN 


28  East  Jackson  Boulevard 
Chicago  4,  Illinois 
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